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ROBISON-ANTON TEXTILE COMPANY 
INTRODUCES 
THE MOST INNOVATIVE 
SITE ON THE WEB 


e immediate Color Comparisons available in e Absolutely the Best Presentation of Color 
Rayon and Polyester on the Web 

e Complete list of Novelty Threads including e Pantone Chart and all Pantone Color Values 
Solar Active e Worldwide Distribution 


e Entire color line is presented in full color using  Ħ Complete Rayon and Polyester Mini-King 


Pantone Internet color values. Spool Kit Program 


Robison-Anton Textile Company 


Your Number 1 Source for Embroidery and Decorative Thread! 


‘Embroiderer 
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VISIT US AT WWW.ROBISON-ANTON.COM 
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| THE NEW PFAFF CREATIVE® 2140. COMING 2001. | 


PFAFF 


For more information or to find your local dealer, call 1-800-99-PT APE (1-800-997-3233) or visit wwwplaff-us-cda.com acl aan 
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details 


54 Luxurious Linens for Elegant Slumber 


Use fine fabrics and machine embroidery to create heirloom treasures 
for half the cost of ready-made 


BY PAMELA BURKE 





62 Lingerie Guards 


These critical, but unsung, details keep any garment neat and elegant 


BY CLAIRE SHAEFFER 


fit & fabric 





48 Fitting the Petite Figure 


Keep your look neat and 
elegant with a tiny detail Never seen the top of your fridge? You can still 


inside the garment. look good in your clothes! 
Learn how on p. 62. 


BY KAREN HOWLAND 


59 Machine-Needle Know-How 


There are lots of needles to choose trom. 
Insure a project's success by selecting the right one. 


BY LYDIA MORGAN 


techniques 


44 Take Off the Training Wheels 


Try sewing a project without using the pattern 
instructions. Your skills will dramatically improve 
—and you just might have fun! 


BY CELESTE PERCY 


68 The Tools of the Patternmaker 


Every sewer can use this professional equipment 
for making and altering patterns 


BY SUZY FURRER 





The garment above by Molly 
Baran of Bloomfield Hills, 
Mich., helped win her an 
embellishment award. 

Turn top: 12 tor details. 





Fabrics printed with 
squiggly lines and 
chickens figure in 
which 1940s 
designer's work? 
Answer on p. 72. 


design 





Quilts from the Garden 


Use your garden to inspire colors, shapes, and patterns 
for quilt designs 





Online extra: A gallery of garden quilts eee 


diminutive quartet 
is up to? 
Head for p. 48. 


BY JEAN WELLS KEENAN 


64 Reviving the Gusset 


For a sleek fit and new design options, transform 
a set-in sleeve to one with a gusset that moves 
the wearing ease under the arm 


BY JANITH WRIGHT 


Remembering Adrian 


A master of figure-enhancing illusions, this designer 
from the 1930s and ’40s costumed both 
legendary figures and Everywoman 


BY MARY ELLIOTT 


departments 
Letters 80 Tools of the Trade 
Must-have tool disputed; Brother Pacesetter 
another sewing resource In PC-8500, Big Board 
the Big Apple 

| l 86 Quick to Make 
Exploring Design Customized hangers 
Inspired by Threads— 
A Fashion Challenge 9) Books 


Online extra: More finalists Cr a a 


for the Apparel Industry 





Tips 
No more ditch-stitching; 94 Delicious Details 
thread storage Gathers galore 
Questions 104 Advertiser 
Produce your own patterns Index l 
Web Directory 
Basics 106 Closures 
: Directional sewing Pushing Buttons 
On the cover: Turn to p. 38 


to see how one quilter uses ae 
her garden for inspiration. 32 Fitting 108 Back Cover 
Photo by Valori Wells Sleeves that bind 1840s ombré gown 


Letters 


We welcome your Basic disagreement 


comments, criticisms, l must disagree with one of the 
must-have tools in the Basics article 
in Threads No. 92, pp. 20, 22. If 


the buttonhole gauge really gave 


advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. you even spaces, it would be a great 
Please write to: tool, but it almost never does; and 
Threads Letters, sometimes the difference is up to 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 


or via e-mail: 


⁄ in. This means that you must 
double-check your marks with a 
tape measure to insure that the 
spaces are accurate. I’ve tried out 
several of these buttonhole gauges, 
th@taunton.com so I know that it isn’t just mine. 
While I am writing, I want to 
mention that one of my favorite 
tools is the drawstring threader— 
that long, skinny, flexible plastic 
tool (usually red) with a hole to 
put a drawstring through. It’s used 
to replace a drawstring that’s 
slipped out of a hood. I use 
it for elastic (even l-in. elas- 
tic) or any kind of cord, and 


-i 


it goes through a casing so 

fast. Its one of the best $3 I’ve 
ever spent. 

-Sandy Erickson, Springfield, Ill. 










Article editor Mary Ray replies: Yes, 
you must check the buttonhole 
gauge with a straight ruler, as 
stated in the instructions 
for the SimFlex Sewing 
Gauge, and adjust each 
space as needed to get 
perfectly even spacing. 
Yet, even with adjust- 
ments, this tool con- 
siderably speeds up 
marking buttonholes or 
any parallel markings 
you may need. 


A fitting response 
I was delighted to see Karen How- 
land’s Fitting column in Threads 


6 THREADS 


No. 93, pp. 20, 22, on restyling 
pants. Her written instructions are 
always so clear and easy to visual- 
ize and follow, and her explana- 
tion of the changes in the crotch 
curve as the pants become more 
fitted was very helpful. I look for- 
ward to more articles from her, es- 
pecially in her series on using the 
sloper to alter a commercial pat- 
tern (in Nos. 79 and 83). 
—Lala Hutchison, 
Cedar Rapids, lowa 


Editor Chris Timmons replies: You'll 
be pleased to see Karen’s com- 
ments in this issue on p. 48 on fit- 
ting petites, including using a slop- 
er to make the necessary pattern 
alterations. 


Another sewing resource 
in the Big Apple 
The pullout in No. 93, “A Sewer’s 
Guide to New York City,” was a 
good idea, but I was disappointed 
that The City Quilter (57 W. 24th 
St., New York, NY 10011, 212-807- 
0390, info@cityquilter.com) was 
not included. While devoted to 
quilters, The City Quilter has plen- 
ty to appeal to the general sewer 
and fiber artist, and offers a wide 
range of all-cotton fabrics, sewing 
notions, gifts, quilting books, and 
more than 30 classes on quilting 
and embellishment. 

-Cathy Izzo, The City Quilter 


A multiple-duty design wall 

Once in a while an issue comes 
along that really speaks to me, 
and No. 93 certainly did. I have a 
design wall for my quilting pro- 
jects, but it never occurred to me to 
use it for designing garments until 
I read Diane Ericson’s article “A 
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* Sale * 


Spring Clearances 


*25% Off all Merchandise* 
We have too much stock, so 


nows the time to save big on 
your favorite Patterns and Kits 
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www.DosdeTejas.com 
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— A New Pattern from E Ae ESET 
PRE fer — 
Thalia Pant r 


Elegant, classic clothing with yg 
a contemporary twist i 
¢ Simple to construct 
* Fits many figure types 
¢ Includes informative 

designer tips 
Sizes XS-XXL 


Fred Bloebaum 

4200 Park Blvd. 

PMB 102, Dept. T 
Oakland, CA 94602-1361 
(510) 893-6811 

www. lafred.com 


Visa/MC accepted 
$11 pp-check or money order 
CA residents add 8.0% tax 
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SILK FABRICS 


BY MAIL 
Silk Doupioni + China Silk + Silk Shantung 


Silk Organza + Silk Crepe 4ply + Duchess Satin 


Heavy Shantung Plain + Silk Charmeuse 
Heavy Shantung Rib + Crepe-de-chine 
Doupioni Silk Metallic + Silk Taffeta + SilkLinen 
Silk Chiffon + Raw Silk Noil + Silk Gauze 
Silk Organza Metallic Plain/Crinkle 


Visit our Website or Call toll free for free brochure 
SUPER SILK 
P.O. BOX 527596 Dept. T, Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


persilk.com 
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Mettler, Sulky, YLI. Every Color. 
Every Size. Every Day. 


www.uncommonthread.com 
Toll Free: 877-294-5427 
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On the road 
Threads will have 

a booth and/or 
presentation at the 
shows listed below. 
If you attend, 
please stop by to 
say hello. 


Innovations in 
Embroidery 
Sheraton 
Framingham Hotel 
1657 Worcester Rd. 
Framingham, MA 
800-699-6309 
April 6-8 


Professional 
Association of 
Custom Clothiers 
(PACC) Convention 
Radisson Wilshire 
Hotel 

Los Angeles, CA 
www.pdcc 
professionals. org 
April 26-May 2 





I read Diane Ericson’s article “A 
Design Board for Sewers” (pp. 42- 
43). Thanks to Diane for turning 
on the lightbulb! Also in that is- 
sue, I found Erman’s article “De- 
signer Label Erman” (pp. 62-66) 
was inspiring. I don’t think I'd feel 
comfortable on Seventh Avenue, 
but I could set up my own couture 
shop as Erman has done. 
—Diane LeRoi, 
Colorado Springs, Colo. 


Bodice slits explained 

In the Delicious Details column in 
No. 73, pp. 88, 90, you postulate 
several possible reasons for the 
bodice slits in the second example 
shown. I have been making period- 
styled garments for myself and oth- 
er Renaissance Faire performers, 
and my research suggests a func- 
tional reason for the placement of 
this detail: These slits were often 
found on a surcoat—a loose, robe- 
like garment that was either worn 
over a more traditional gown for 
warmth or as a sort of loose ma- 
ternity gown over a chemise. The 
slits are thought to have provided 
easy access for nursing mothers. 
(I believe I got this information 
from Janet Winter’s Elizabethan 
Costuming, Other Times Produc- 


tions, 1991.) And, 

needless to say, 

many other 

varieties of 

slits were 

used purely for decoration. 
-Wendy Zdrodowski, 

Chicago, Ill. 


Swiss-cheese hole punch 
Surface design articles are my fa- 
vorite part of Threads, and I was 
very inspired by Erman’s article 
“Designer Label Erman” in No. 93, 
pp. 62-66. Id like to try the tech- 
nique he describes to make “swiss- 
cheese” effects on silk dupioni. 
Where can I purchase the indus- 

trial hole punch that he uses? 
—Annette Bushman, 
Encinitas, Calif. 


Erman replies: You can purchase 
an industrial hole punch through 
mail order from Steinlauf and Stoller, 
Inc. (239 W. 39th St., NYC 10018, 
212-869-0321). Ask for a Swifty in- 
dustrial hole punch, also known 
as a rabbit, and expect to pay about 
$80 plus shipping costs. 


Tantalizing textures 


Anna Carlson’s article “Machine- 
Sewn Textures” in No. 93, pp. 26- 









29, was wonderful, and I plan to try 
this technique for a jacket as my 
next project. Anyone who enjoyed 
Ms. Carlson’s technique may want 
to try the machine-sewn textures 
in Rosemary Eichorn’s book The 
Art of Fabric Collage (Taunton 
Press, 2000). While Ms. Eichorn’s 
methods are much more involved 
than Ms. Carlson’s, hers, too, give 
a fresh, new technique for a “bored” 
home sewer. Please feature Ms. 
Carlson again and think about fea- 
turing Ms. Eichorn. 
-Joyce B. Hoover, 
Scott, Ark. 


Editor Chris Timmons replies: We 
certainly want to publish more ar- 
ticles with both Anna Carlson and 
Rosemary Eichorn. In case you 
missed our earlier articles on their 
work, you can find one on Rose- 
mary in Threads No. 66, pp. 36-40, 
and another on Anna in No. 76, 
pp. 64-69. 
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yS E Working with the right partner 
Ta | makes all the difference. 


Sometimes, sharing a task makes a project flow 





















more smoothly. The same can be said for using the 
right tools. At Rowenta, we are proud to introduce Y 
a new family of irons to give your quilting, sewing 


and crafting projects a professional finish, quickly 





and easily. 


Our newest irons feature the latest soleplate tech- 
nology for fast, easy pressing and large water tanks 
for more continuous steam and vertical steam with- 
out constant refilling. And no auto-off means your 
projects wont be interrupted while you wait for 


vour iron to reheat. 





So get yourself a partner who will make your 
project easier — a professional iron trom the 


ironing professionals at Rowenta. 
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Downloading bravos 
Thanks so much for Karna Lack- 
ey’s article “Downloading Designs 
from the Internet,” Threads No. 93, 
pp. 16, 18. I recently purchased a 
new machine (Pfaff 7550) and set 
to work on it right away. However, 
not having my software lessons 
until February has frustrated me. I 
have been downloading free de- 
signs from the Internet, thinking 
that I could figure them out later. 
But your article is so helpful and 
right on time. Good basic instruc- 
tion never goes out of style, whether 
its quilting, sewing, or now com- 
puting. Your magazine enriches 
my sewing. 

-Lis Kovach, via e-mail 





Shortcut Methods! 


REDUCE 
SEWING TIME! 
INDUSTRY SECRETS FOR 
HOME SEWING! 


Produce professional results. 
Experience fresh creativity 
and joy! 


Margaret 
Islander, 
a leading 
»| authority on 
| “Today's Sewing” 
U Founder, Islander School 
1 of Fashion Arts. As seen 
on Sew Perfect 





Videos © Patterns ¢ Seminars 


Upcoming Seminars: 
Mar. 8-10, 2001 © Original Sewing & Craft Expo e Atlanta, GA * (888) 699-6300 


Mar. 22-24, 2001 © Original Sewing & Craft Expo © Cleveland, OH © (888) 699-6300 
March 31, 2001 ° American Sewing Guild, Tulsa Chapter « Tulsa, OK ¢ (918) 245-8740 


May 12, 2001 © G Street Fabrics + Rockville, MD © (301) 231-8998 
May 14-20, 2001 © Sewing Boot Camp ¢ Grants Pass, OR © (541) 479-3906 
May 23-29, 2001 © Pattern Drafting « Grants Pass, OR © (541) 479-3906 


Save time & money on these amazing instructional videos! 


INDUSTRIAL SHORTCUTS, PARTS | & Ilo... cece 
SHIRTS, ETC!, PARTS | & II (S€t) seere: 
PANTS, ETC! (Book only, $14.95) Video and Book......... $34.95 
GALAXY OF SEWING TECHNIQUES VOLS.I-4 (each).$34.95 


Special: 


Videos and 


receive a 
0 


Dit 


Shipping and Handling per order inside EASY ORDER: 1-541-479-3906 


the contiguous U.S., $6.00 * Alaska, 
Hawaii and Canada, $8.00 + Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 


Email: sew-tech@chatllnk.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.0. Box 66 © Grants Pass, OR 97528-0006 

www. islandersewing com 
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10 THREADS 


Buy all seven 





Call or write for information or a free brochure: 





Inspired by Threads-A Fashion Challenge 

Threads and the American Sewing Expo have joined forces fora 
second year to create “Inspired by Threads—A Fashion Challenge” 
for the American Sewing Expo in Novi, Mich., Sept. 21-23. The 
Threads editors will blind-judge the entries, and the winners will 
be announced Sept. 22 at the “Inspired by Threads” fashion show 
at the expo. Contest details can be found on the Threads Web 
site (www.threadsmagazine.com), and for information on the show, 
call 248-889-3111. For a look at this year's winners, see p. 12. 


Errata 

In No. 93, in Susan Khalje’s article 
“Couture Techniques for Every 
Sewer,” the correct cross-reference 
on p. 47 for more information on 
boning is Threads No. 87, pp. 56-59. 
And in Barbara Emodi’s article 








“Evaluating Machine-Embroidery 
Software,” the chart on p. 37 in- 
correctly includes the shv format 
among those the Bernina Artista 
can open or convert. In fact, the shv 
format is exclusive to Husqvarna 
Viking for the Designer I only. 


Gift Certificat ` es Available 


Large Selection of Bali's, Japanese Prints and Many 
More Fabulous Contemporary Fabrics, Books & Patterns 


UILt.cOM 


Secure Ordering at http://www.borntoquilt.com 
Toll Free: 877-485-6320, Ph: 408-445-2641 


FROM THE TAUNTON PRESS 


Free book and 
video catalog! 


Tauntons exciting new book and 
video catalog is loaded with rich, 
informative titles on gardening, 
woodworking, sewing, home 
building, and cooking. And best 
of all, it’s free! 


To request your FREE catalog call 
1-800-888-8286, operator 
W935, or log onto our web site at 
www.tauntonplus.com 


P Taunton Direct, Inc., 63 S. Main Street, 
| P.O. Box 5507, Newtown, CT 06470-5507 


Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


| $49.95 for 6). 
| Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only}. CT residents add 6% sales tax. 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 





FASHION Is Your PASSION 





You'll LOVE TI hese Fabric Stores! 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 
(520) 795-1533 


JANE’S FABRIQUE 
LaJolla (San Diego area), California 
(858) 459-5828 


MULBERRY SILKS 


Carrboro: (Chapel Hill area), North Carolina 


(919) 942-7455 


BANASCH’S 
Cincinnati, Ohio 
(513) 731-5757 


THREADS-AT GINGERBREAD HILL 


|} Aurora (Cleaveland area), Ohio 
: (330) 562-7100 





LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 

www sew2000\com\lindassewing 


D’LEAS FABRIC and BUTTON STUDIO 
Denver, Colorado 

(303) 388-5665 

email at dleasfabric@aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), Fiorida 
(407) 740-7737 | 
www. fabriccollections.com 


(arth STREET FABRICS 
Eugene, Oregon 

| (541) 345-7221 
“www .2/streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


LONDA’ S SEWING ETC. 
Champaign, Illinois 
(217) 352-2378 
www. londas-sewing.com 
MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 


THREADWEAR 
Topeka, Kansas 
(800) 466-1599 
FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 

(517) 655-4573 

www. fabricgallery.net FABRIC’S UNLIMITED 
Arlington, Virginia 

GINNY’S FINE FABRICS (703) 671-0324 

Rochester, Minnesota 

(507) 285-9134 


www. ginnysfinefabrics, com 


SATIN ROSE 
Kirkland (Seattle area), Washington 
(425) 822-7507 


Sew 


Fashion! 
CALL or 
Travel Now! 


@#@ee02020000000008088080808868868680 0 
e Stores listed are independent fashion e 
e fabric retailers united to promote? 

e Fashion Sewing. Please support those, 


e who support your Fashion Passion! e 
@@ee2e@00eGee02028080080868808 8 @ 


eee 
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TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 
(314) 997- 1531 


KAPLAN’S FABRICS 
Kansas City, Missouri 
(816) 531-4818 


SEW NATURAL’S CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.fabricsandbuttons.com 


Threads Online 
For a look at the 


aes er finalists’ entries, 
ere’s a look at de- 
visit www.threads 
sign and some of the f 
magazine.com 
problems we recently i 


posed as well as the by Chris Timmons 


results they brought. 


Last fall Threads joined forces with the The American Sewing Expo to invite sewers to enter garments inspired 
by articles in the previous year’s issues of Threads (Nos. 83-90) in “Inspired by Threads—A Fashion Challenge.” 
Almost 50 entries were received and blind-judged by Threads’s editors. The five winning entries were announced 
at a fashion show last September at The American Sewing Expo in Novi, Mich. The winners and their garments 
are shown here; and on our Web site (www.threadsmagazine.com), you'll find the other finalists’ garments. 


Inspired by the article “Tom and Linda Platt-Minimalist Couture” (No. 87, pp. 26- 
31), Barbara Skimin created a handsomely embellished, beautifully constructed, 
three-piece wool suit that thoroughly wowed us. She felted the wool for her 
crazy-quilted vest and jacket (originally inspired by Therese Inverso’s article 
“Felted-Wool Patchwork” in No. 61, pp. 32-36) and reduced bulk by minimizing 
seams wherever possible, eliminat- 
ing facings and linings, and finish- 













ing the edges with %-in. leather 
binding. Her machine-embroidery 
stitches are all original designs, as 
is her coat pattern. Her vest pattern 
is a much adapted version of Kwik- 
Sew 2615, and her pants were made 
from an out-of-print Burda pattern. 





After hand-painting ready-to-wear garments for eight years, Molly Baran 
decided last year to create one-of-a-kind garments from scratch. Now she 
hand-dyes the fabric, designs and sews the garments, and embellishes 
them with original hand-painted imagery. When she found Saskia Wassing- 
Shepherd’s article “Free-Motion Embroidery-—Buttons and Beyond” in No. 87, 
pp. 60-65, she resolved to add free-motion embroidery to her hand-painted 
designs. She plans none of the stitching in advance, changes thread colors 
often, and uses her needle and thread like a pencil to accentuate designs. 
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WHO YOU CALLIN’ A SEWING MACHINE? 


Unexpectedly easy. 
And with loads of helpful features like 
And a certain irresistible charm.1Z2 e K quick threading, hand-operated speed control 
comes complete with a Nintendo® Game Boy® and a convenient free arm, sewing has never been 
and special cartridge that’s programmed more user-friendly. Call 1-800-4SINGER or visit 
with a variety of stitch patterns. Wwww.meetizek.com to learn more. 


SINGER 


THE ORIGINAL POWER TOOL FOR WOMEN. SINCE 1851™ 


Unexpectedly cool. 
This machine has it all. Looks. Brains. 








SINGER 





x 








Singer® is a registered trademark of the Singer 
Sewing Company. Game Boy® and Game Boy Color® 
are trademarks of Nintendo of America inc. © 1989, 

1998 Nintendo of America Inc. Licensed by Nintendo. 
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Exploring Design e 


Holly Ishihara, Mercer Island, Wash. 
Award for Most intriguing Interpretation of a Threads Article 


Holly Ishihara discovered printing on fabric about 18 months ago and has since screen-printed, 





batiked, and discharge-dyed fabric. But reading Luanne Cohen’s article “Inkjet Printing on 
Fabric” in No. 88, pp. 44-47, she realized for the first time that you can print fabric on a comput- 
er printer. The lined skirt and purse shown at right were her first efforts at this type of fabric 
printing but look as if she’d been doing this for years. Given her printer’s width limitations, she 
decided on a slim skirt made up of a series of narrow, printed bands. She began by printing the 
designs on paper to assess the repeats, choose colors, and figure out the overall arrangement 
of patterns. Then she checked the patterns by printing them 


on small bits of fabric, and finally moved to her cotton ’ t > o + ¢ + + 
garment fabric. Hie Oper 2? baa 
: S+O+ 
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Janice Averill, West Haven, Conn. 
Award for Finest Construction 


Janice Averill had a beautiful cotton print but wasn’t sure 
what to make with it. She wanted to subtly embellish the 
fabric but couldn’t settle on an idea-that is, until she 
saw Susan Khalje’s arti- 





cle “The Scalloped Hem” 
in No. 85, pp. 30-35. The 
scallops reminded her of 
the print’s pansies, and 
she quickly decided ona 
dress with scalloped 
edges for her daughter. 
An avid clean-finisher, 
she fully lined the dress 
in muslin, binding the 
gathered-waist seam, 
armhole seam, and zipper 
tape. Her fine construc- 
tion made this garment a 
shoe-in for this award. 
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Arron Navratil, 
Cieveland, Ohio 
Threads’s 

Young Sewer’s Award 


Arron Navratil began sewing at age 10. 
Now a fashion-design student at 
Virginia Marti College in Cleveland, 
Ohio, Arron has broadened his skills to 
include tailoring and even making his 
own jeans. After examining noted 
designer Armani’s dress pants, he tried 
making his own. He then tackled 
copying a pair of his own ready-made 
dress pants after seeing the article 
“Copy Your Favorite Pants” in No. 88, 
pp. 36-39. At left are his impressive 
results, which won this 21-year-old 
aspiring designer Threads’s 

Young Sewer’s Award. 


\/ OGUE FABRICS BY MAIL 


“I was amazed that any fabric steretoul 
price. The color arth ftBeies ordinator 
foove | ee 
Fabricé-that are the most current and fashionatile 
9 differentolor coordinated pages in eaclvissue 
embled Swatch Set for your convenience--no 
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Please send: 


Card # 
Name 
Address 
City 
Country 


C] Check Enclosed (U.S.) 
L_]Visa 

[_] MasterCard 

[_] American Express 
[_] Discover 





Shop America’s biggest catalog 


@ Choose from thousands of titles, hun- 
. dreds of new arrivals monthly. Quality 
|| hardcover books, starting at $3.95. 

@ Needlework, Arts & Crafts, Gardening, 
i Biography, Cookbooks, much more. 
, Free Catalog: 800-677-3483 
Edward R. Hamilton, Bookseller 
6367 Oak, Falls Village CT 06031-5005 


b = æ WwWW.erhbooks.com/bnd a= == 
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FABRICS 


SUPPLIES FOR 


OUTDOOR WEAR _ 


EE 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 
The RainSted Ine. 


707 NW 11th St., Corvallis, Oregon 97330 
541.753.8900 « FAX 541.757.1887 
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atterns by independent designers 
re not completel i 


y Mail, Dept. TP, 618 
4313, Fax 847-864-011: 
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selection, save up to 80%! i 
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State 
Signature 





READER SERVICE NO. 156 


ZIPPER JACKET 


No. 5105 
Multisized 
Petite through Plus 






LOES HINSE 
m E St G& N 
$14 plus $4 s/h 
Ane CA residents add 7% tax 


P.O. Box 1430 
Seaside, CA 93955 
888.554.LOES FAX 831.484.1451 
www.ioeshinsedesign.com 


Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 





11 Annapolis St. - Annapolis, MD 21401 


410-280-1942 Fax: 410-280-2793 
Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 
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ule offer quality at such an affordable 
at you are doing is outstanding.” 
te, sewing specialist, author 


eae 
Ave. Evanston, 


2 years (12 issues) for $35 


Exp. Date 
Phone ( ) 





ZIP/Postal Code 


EUREKA 
WVMARIJKA 
VHS & PAL VIDEOS 


Sergers for Everyone, Part One 

2 hours of essential skills for all makes & models 
Put Your Best Foot Forward for Viking machines 
2 1/2 hours of every Viking accessory foot 

up close & directly in front of the needle 

„also fun patterns & great tips! 


www,.eureka-marijka.com 
FO Box 204 ù Nolensville TN 37135 
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A club for ribbon lovers bringing you 
exquisite French ribbons and the beautiful 
ribbonwork designs of Helen Gibb. 
To JOIN: 

e visit us at www.theribbonclub.com 
e call us at (530) 692 3014 
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yThe 2,365 designs of 


FOR SERVICE AND SUPPORT, p lah 


YOU CAN'T BEAT BARUDAN!” 
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With over 18,000 
designs to choose from, 
it’s easy to find just the 
right one for any occasion. 











S/ hy de y 
Call us for your FREE A Ẹ& a EM d Ms Mg / Op Sat 
r © interactive CD catalog h 
>< itp ://www.embroidery.com 









Earl's Girls 


800-428-7606 
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EMBROIDERY | 















Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads + Scissors/Nippers - Backings + Denim Ties/Shirts * Needles 


DT’s EMBROIDERY SUPPLY merram 

lena - P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 + FAX (315) 986-8436 
Free Catalog askots@webtv.net 
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The Information Superhighway i is now paved 


with G Street Fabrics. 


Visit the Ultimate Fabric Shop on the Web. Explore 
our incredible selection of Apparel and 

Home Decorating Fabrics—plus Quilting 

Cottons, Notions, Buttons, rims, 
Books and Patterns. 

And all available at 

everyday Internet 

savings. 


With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 








Barndan 


The Embroidery Mochine With The Built-in Service Team 


1-800-627-4776 


www.barudan.com 















G Street Fabrics 
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Single-Fold 
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Many Choices. 
e Name. 


Whenever a needle is threaded or a finishing touch 
added, Coats & Clark should be there. That’s because 
for over 185 vears, Coats & Clark has offered the world’s 
most complete and highest quality line of threads and 
other tine sewing products. 

Coats threads for every stitch. Whether vour work 
calls for the brilliant shine of Rayon, the enduring 
quality of Dual Duty Plus” All Purpose, or the lasting 
strength of Hand Quilting thread, vou'll tind it under 
the Coats name. And voull tind it in the widest range 
of colors anvwhere—over 302 shades to match every 
project, every style, every tabric. 

The finishing touch is Coats. And when vou finish 
vour project with Coats tapes and zippers, vou know 
vou re getting the best. The Coats commitment means 
that whatever vou purchase- threads, tapes, or zippers- 
vou know it comes with over 185 vears of attention to 
quality. That’s why it's the name vou can trust for all 


vour sewing needs. 


Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON LST 275 


www.coatsandclark.com 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Stay out of the ditch 
I’ve been trying for years to master 
the “stitch-in-the-ditch” method for 
binding my machine-sewn quilts 
and garments. Youre probably fa- 
miliar with the problem: After 
sewing the binding on one side of 
the quilt, wrapping it around the 
raw edges to the back, the chal- 
lenge is to stitch on the top side 
exactly at the seamline (in-the- 
ditch) to anchor the folded-under 
binding on the wrong side. Ideally 
the ditch-stitching catches the un- 
derside’s binding with a neat line 
of stitches, but that’s easier said 
than done. Even after meticulously 
basting the binding, my under- 
stitching wanders out of place here 
and there. 

The solution makes lemonade 
from a lemon: Instead of using a 
straight stitch-in-the-ditch, I now 


sew with a multistep-zigzag or wavy 
stitch, and use the ditch only as a 
guide (see the drawings below). 
With decorative thread in the ma- 
chine’s needle and bobbin, the re- 
sults look intentional. 

—Mary Bącz, Milford, Mich. 


Snap marking 
Try my marking system the next 
time you sew snaps onto a gar- 
ment: Sew the top (male) snap in 
place first, then rub a little chalk on 
its tip. Press it against the other 
side of the garment, transferring 
the chalk to the exact spot you wish 
to place its mate. 

-Sherri Brown, Brooksville, Fla. 


It’s a kid thing 
I have seven grandchildren whom 
I'm teaching to sew (yup, the boys 


too). I start them on the sewing 





NO MORE DITCH-STITCHING 


Replace a straight stitch-in-the-ditch with a wavy or multistep-zigzag 
machine stitch, and the binding will look good on both sides. 





1. 2. 

i F i } Trimmed, Binding 
graded, pressed 
raw edges open 

= Ditch 








machine early—at five or six years 
old. But they've got a problem: 
short legs. These smaller limbs 
make it troublesome for the child 
to reach the foot peddle of my ma- 
chine. And while the older chil- 
dren can reach the peddle, it al- 
ways seems to creep away, out of 
reach, causing frustration. 

A single piece of equipment—a 
child’s booster seat—solves both 
problems. I put the foot control on 
the booster seat, which is placed 
facing the child. The foot peddle 
is reachable by five-year-old legs, 
and, for all the children, the pedal 
creeps only as far as the back of 
the booster. 

—Elizabeth Zwike, 
Waukegan, Ill. 


Threads on edge 

My excuse for having an enormous 
amount of thread in my sewing 
room is that ] live far away from 
any sewing store. So, when I do get 
to a store, | accumulate many col- 
ors of thread, just in case I need a 
certain hue for a future project. 
Thus, I’ve developed a problem with 
thread storage. 

My wonderful husband came up 
with an idea: a shelf edge. A what? 
A shelf edge is one of those things 
that do-it-yourselfers use to edge 
shelves. They’re made of plastic, 
with a built-in “grip” that holds a 
lot of thread spools (see the draw- 
ing on p. 20). A piece of 4-in. shelf 
edge, with a hole punched at one 
end hangs from a Peg-Board, keep- 
ing countless spools in place and 
visible. I like to group my threads 
by color in several strips. A bonus 
comes with this system: I can re- 
move a shelf edge from the Peg- 
Board, with thread spools held 
tightly in place, then lay it on my 


IMAGINE 


A MACHINE THAT CHANGES WITH YOU 


INSTANT LY. 





Completely Customizable Outstanding Embroidery Customized Pattern Selection 
Imagine being able to permanently Imagine your favorite embroidery in any Imagine a machine with the stitches you 
adjust your stitches, needle positions size. The artista instantly recalculates the want. Design your own stitch package 
and thread tension to suit your next number of stitches as a design is enlarged with Bernina’s exclusive CPS system 
sewing or quilting project. or reduced. A Bernina exclusive. and extensive stitch library. 





‘e = oe 
; l i . | <- $ 
: _ 
| = aa gm - _ s 
ARTISTA. 


THE ONE AND ONLY, FULLY CUSTOMIZABLE SEWING SYSTEM. 
There’s only one sewing machine that can change as quickly as your imagination. The artista from 
Bernina. With a simple touch of the screen, your favorite projects are at your fingertips. In fact, our 
exclusive features make the artista more than just a sewing machine. It’s truly the most customizable 
sewing system in all the world. With stitches and functions you can find in an instant and change in 


an instant. The artista from Bernina. It’s so customizable, you can even choose the color. 


artista 
BERNI 


Just Imagine. 


©2001! Bernina of America * Visit www.berninausa.com to receive a free interactive CD-ROM. 
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(continued) 


Find “shelf edge” at a home-building supply store. Cut it 


fabric so I can see all colors at once 
and make a quick match. 

-Wendy Witter, 

Peace River, AB, Canada 


into strips, and load it with thread spools. 
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Keep track of yardage 

Ever look at a stack of fabric in 
your stash and wonder how much 
yardage is on that piece buried near 
the bottom? Instead of pulling it 
out to measure it, store all your fab- 
rics so that you'll know at a glance 





a =r how much you've got: After every 

J fabric purchase, prewash, then 

~S mark the number of yards and fab- 

iw ric width at one end of the selvage 

Shelf edge grips w a = with a permanent marker (in case 
thread spool and hangs oa eM anc fay on the fabric is washed again later) 
neatly from Peg-Board. fabric to find color match. 8 


Fold and shelve the fabric with the 


notations clearly visible. To use a 

selected fabric, cut from the marked 

end, and mark the selvage with the 
new length. 

—Darleen A. Clements, 

Seattle, Wash. 


A drawer on your scissors? 
A useful addition to your carry- 
along craft bag is a magnetic key 
holder found in automotive de- 
partments. This little “drawer” is 
perfect for holding extra needles 
or pins. The strong magnet sticks to 
your scissors so you can find these 
small items quickly in your bag. 
Try using it for itty-bitty snaps, but- 
tons, or hooks and eyes, too. 
-Myra C. Propst, Shelby, N.C. 








introducing Cadena of Spain 


represented by Fishman’s Fabrics 


Cadena is a high fashion 
swatch book designed for 

ihe custom couturier and 
high end sewing enthuisiast 
The company is located in 
Madrid, Spain and distributes 


books to 41 countries 


Each swatch book contains over 480 styles 10,000 square feet of the world’s finest 
with over 900 swatches 

The book is sent out twice a vear. 

-the fall book: sent at the beginning of Juls 

-the spring book: sent at the beginning of January 
Fabrics include: cashmeres, alpacas, sweater knits, 
beaded silks, faux furs, silk prints, double wool crepes... 
Prices are between $15.00/yard and $500.00/yard 

with the majority between $50.00 - $150.00/vard 

The price per book is $45.00. 


Cashmeres - Woolens - Leathers 
Silks - Linens - Cottons 
Laces - Velvets - Bridal 

e mail orders filled lor specific 

sample requests 


COLOR CARDS 
ON WEBSITE 


For more information please call or visit our website. 
Fishman’s Fabrics 
1101 S. Desplaines St. Chicago * Minutes from downtown - free parking 
312-922-7250 fax 312-922-7402 
www.fishmansfabrics.com 
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fabrics for apparel and interior decorating. 





April 2-8, 2001 Ninth Annual 
Fiesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 


| to Rosemary F. Ponte 1662 1/2 Cerro Gordo 


Santa Fe. NM 87501) or 
www .wearublean-conference.com 
Email: roseal@thunatek.net 


2002 Conference Dates April 8-14 
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BUTTONS * CLASPS » CLOSURES 


HUELS 


Fresh + Original 
Handmade 


NEW CATALOGUE 






Send $6 to: 
Counterpoint 

321 So. Main Street #40 
Sebastopol, CA 95472 
707° 829 °3529 
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CRIS Mensg ous FTO 
ugus pemoe WP NEW AND IMPROVED LEARN THE SECRETS 


SILVERSTAR 


IRONING SYSTEM CM-600 OF FITTING CLOTHES 


Retail $329 Portable Blindstitch 


Special: $188 Retail: $799 Special: $598 PATENTED 


Portable 


Walking Foot 
399 


Also Avadabhy 


Now featuring an enormous selection of 
| Vintage Kimono & Obi Textile Panels! 


| 3 Humongous Sales for Collectors & Designers 


Portabhe Alrvdatite 
pecial $405 


1511 Milwaukee Avenue *Chicago «IL * 60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@MSN.COM | 
Ali Credit Cards Accepted * Telephone orders 7 Days A Week 
* Established 1935 » 
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The Classics 


by Cecelia Podolak 


NEW fearless Shirt #103 


¢ Fitted, Straight Lined Skirt 
e Mock Wrap With Walking Vent 
Or Centered Walking Vent 
¢ Comfort Waistband With 
Elasticized Side Back 
e Misses Sizes 2-24 Inclusive 
G4 2-53 Hip) 
Cardigan & Notched Collar Jackets Also Available 
$20 US + $3.00 S&H — $28 CAN + 7% GST + $3.50 S&H 
CHECK » MONEY ORDER » MASTERCARD 


MATERIAL THINGS: Phone/Fax (604) 469-6953 WWW. 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada fabulousfit. com 
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THOUSANDS OF VINTAGE 
KIMONO & TEXTILES 
at Great Prices - $15-200!) 


A Few Formal Kimono - $200 & Up 
Obi Sold on Sunday Only 


VOOU WAU N=]N #* AAO WOO OOM = 




















a Computer fun.. ay. 
A Garment Designer i S COLOR 
= + for pattern design Baw and DANT 
bend . easy to use 
ree = click/drag pattern lines PAINTS.” AN NEW YORK- 5000 Items 
© » men/women/children eg March 24 & 25, 2001 | | 
pM Stitch Painter F ABRICS rat apres Parsons School of Design 10am- 5pm | 
a a for gridded crafts he ee ie. ES Low prices LOS ANG ELES- 6000 Items 
O) Windows «Macintosh starting at $85.00 Lots of Fabric: ‘Dyes & Paints May 5 & 6, 2001 = 
es for Cotton, Silk & Wool Torrance Cultural Center 9am- Spm 
Tye Cochenille Design Studio o 
PO. Box 234276 - T | 173 Colors of Fabric Dyes SAN FRANCISCO- 3000 Items 
2 Encinitas, CA 92023-4276 :17 Fabric Paints in 685 colors. May 26 & 27, 2001 
@ J (858) 259-1698 www.cochenille.com j 10 Silk Dyes in 253 ‘shades Memorial Weekend 
READER SERVICE NO. 228 | Fort Mason- Bidg A 9am- Spm 
Fabrics for Dyeing & Quilting 
Includes Five Skirts $17 + $2 S&H Kona. & Pimatex cottons ) { F X é BR A 
Hip Size 32”- 50” Check or MO, Visa/ MC Wide & Very. wide muslin = - Spee 
Hemp/Silk blends. . WWW. texuba.com (3 | 0) 82 {- 85355 
BROWN PAPER PATTERNS. By the yard or by the bolt Contact us for a Free Newsletter 
PREi pe Moat Ea Simple Style | Future Shows- Fall 2001] 


— == — = — | 


‘Everything for creating | 
hand-dyed or printed. fabrics, 


Bulk quantities e Wide selection 
Deep discounts 





SKIRT PACKAGE ONE a 
5051 Proctor Ave., Oakland, CA 94618 FREE 128 itn CATALOG 
1 800 575 9256 www.brownpaperpatterns.com (800) 542-5227 
PANT PACKAGE $17 TOP PACKAGE $17 | DHARMA TRADING co. 
ALL THREE PACKAGES $45 +$4 s&h www.dharmatrading.com 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Produce your own patterns 
I'd like to introduce children’s 
patterns for garments I’ve designed 
for my grandson. Can you suggest a 
way to get started? 
—Janet Middlebrook, 
Paso Robles, Calif. 


Kathryn Brenne replies: Congratu- 
lations on your ambition to pro- 
duce your own patterns. Before div- 
ing into large-scale production for 
your designs, however, it’s a good 
idea to test the market with a small 
quantity of patterns. Al- 
though the cost per pattern 
is significantly higher in a 
small run than if you pro- 
duce 500 to 1,000 copies, 
you'll avoid the prospect of 
being left with a garage full 
of unsold patterns. 

After drafting a pattern 
and testing it with a sam- 
ple garment, you'll need to 
hire someone to true the 
edges and grade it into a 
variety of sizes. | suggest 
hiring a pattern drafter who 
will do this work for a nom- 
inal fee, possibly a gradu- 
ating student from a local design 
school. Or you can contact the lo- 
cal chapter of PACC, the Profes- 
sional Association of Custom 
Clothiers (PO Box 8071, Medford, 
OR 97504; 503-772-4119; www. 
paccprofessionals.org, or in Cana- 
da, CPSA, the Canadian Profes- 
sional Sewing Association (contact 
Nancy Proctor, 877-659-2314; www. 
canadiansewing.com) for members 
who may be interested. 

Clear, easy-to-follow instructions 
are essential to a pattern’s success. 
Once you've written the guide sheet, 
give it to several people to proof. I 
usually ask sewers of varying skills 


as well as a nonsewer to read my in- 
structions. Also ask a few “sample 
maker” friends to sew the garment 
following your written instructions 
to test them out. Simple diagrams, 
which you may be able to create 
yourself, help clarify the stages of 
construction. The guide sheet al- 
so contains layout diagrams. You 
can include finished length and 
width measurements on the guide 
sheet or the pattern envelope. 

The pattern envelope should in- 


clude a wealth of information: an 





illustration or photo showing all the 
details; a back view of the garment; 
suggested fabrics and requirements 
for various widths; notions needed: 
sizing measurements; and a brief 
description of the garment. 
Originally, I produced my patterns 
with a digital photograph on the 
front of the pattern envelope (a fold- 
ed sheet of 8%- by 11-in. paper). But 
I found that it didn’t show the de- 
tails clearly enough, and the paper 
yellowed over time. I redid the pat- 
tern envelope after locating a fash- 
ion illustrator through a local college 
(the graphic artist I initially hired 
didn’t have a sewer’s eye for detail). 


Another alternative is to attach a 
photo to the pattern envelope. I 
suggest using a professional pho- 
tographer, since the pattern enve- 
lope initially attracts your poten- 
tial customer. There are companies 
that will produce large quantities of 
a single photo for a reduced fee. 
Youll then have to glue a photo to 
each envelope. 

Try to include a good selection of 
recommended fabrics for all sea- 
sons and climates, and work out 
fabric requirements by doing lay- 
outs in common fabric widths 
for all sizes. I listed my mail- 
ing address and phone num- 
ber on the pattern envelope, 
and it has been a good source 
of referrals. 

Check your country’s copy- 
right laws and import/export 
rules. You'll want to print a 
copyright warning on the en- 
velope to protect your original 
design from being copied or 
sold at craft sales or similar 
events. And in case you may 
sell or show your patterns in 
another country, write “Print- 
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edin...” on the envelope to 
protect yourself from customs and 
duty charges when returning home 
with unsold patterns. 

An easy way to package the pat- 
tern is in a plastic zip bag with a 
hole at the top for hanging on a 
display rack. These bags are avail- 
able for a minimal cost, usually in 
quantities of 1,000, from office- or 
paper-supply companies. 

When it comes to printing your 
pattern, there are a few routes you 
can take. I advise an initial printing 
of 50 to test your market, even 
though the cost per pattern will be 
higher. I printed (and sold) this 
small quantity four times before 


liustrations: Daniel Pelavin 





Painted wi th Thread 


THE ART OF AMERICAN EMBROIDERY 


April 13—September 30, 2001 


From schoolgirls to sailors to contemporary artists, generations of Americans 
have created worlds both simple and fantastic through the art of embroidery. 
Discover exquisite examples of their deeply personal work — 
from the seventeenth century to the present. 





Sign up now for this year’s Embroidery Arts Symposium: June 21I~ 23, 2001 
Featuring Erica Wilson, Betty Ring, Judy Chicago, Laurel Thatcher Ulrich 


and Joanne Harvey. To register call extension 3213. 





PEABODY ESSEX MUSEUM 


Salem, Massachusetts » 800-745-4054 - www.pem.org 
30 MINUTES FROM BOSTON BY CAR OR MBTA 


For group discounts and information call extension 3070. 
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venturing into a larger print 
run. The size and quantity of 
your pattern pieces will deter- 
mine where you can have them 
printed. Small pattern pieces 
may fit onto legal-size paper, 
so they can be printed at a local 
copy shop. In most cases, how- 
ever, pattern pieces are larger, 
so youll need to find a print 
shop with a large-format copier. 
Keep the maximum sheet size 
in mind when arranging the 
pattern pieces to fit a sheet. Also, be 
aware that photocopying some- 
times distorts the size slightly. 

If all goes well and you're ready to 
jump into full-scale production, re- 
duce your costs by finding a pro- 
fessional printer. Again, the size of 
your pattern may limit your choic- 
es. If your pattern is large or long, 
youll need to find a large printing 
press. Many printers consider 500 
to 1,000 patterns a small run, so 
you'll have to find a printer will- 
ing to work with you. 

Printers often do an overrun to 
compensate for damaged patterns. 
Check the printer’s policy on over- 
runs. Do they charge a flat fee for a 
job, or is it per sheet? The quality of 
paper also affects the price. When 
working with a printer, there will 
be a one-time fee to photograph 
the pattern for use in the printing 
process. The printer will keep this 
photo for future runs. 

McCall’s Pattern Co. provides a 
commercial printing service for de- 
signers, offering various options, 
from pattern printing only, with a 
minimum order of 1,000, to a com- 
plete package, including the pat- 
tern, guide sheet, envelope, and 
packaging. All work must be print- 
ready when submitted. For more 
information, contact the commer- 





cial printing department at 800- 
255-2762, ext. 435 or 436. 
Once your pattern is complete, 


think about pricing and market- 
ing. Research the market to learn 
prices of comparable patterns. 
When determining a price, calcu- 
late your supply and printing costs 
as well as your time spent folding 
and packaging the pattern. Also 
keep in mind that stores will want 
to purchase your pattern at whole- 
sale, generally half the suggested 
retail price, with a minimum quan- 
tity ordered; shipping is extra. 
Some designers offer a greater dis- 
count for single orders of several 
dozen patterns. As well, consider 
other ways you will market your 
pattern and the costs involved: Will 
you have a booth at sewing shows 
or advertise in sewing magazines? 

The initial work involved in pro- 
ducing your own pattern can seem 
daunting, but once it’s done, filling 
orders is relatively easy. Depending 
on the success of your pattern, time 
spent developing it can be a source 
of income for many years to come. 


Kathryn Brenne, owner of the 
Academy of Fine Sewing & Design 
in North Bay, ON, Canada, has 
successfully produced her own 
Travel Skirt pattern. 


Whence scrim? 

I use English machine-embroidery 
books, which refer to scrim as a 
foundation fabric for free-motion 
machine embroidery. What 
is this fabric, and where 

can I buy it? 
-Veronica Molina, 
San Diego, Tex. 


Janet Coverdale replies: According 
to A Dictionary of Textile Terms 
(Dan River, Inc., 1992) scrim is 
“an open-mesh, plain-weave cotton 
cloth . . . for use as bunting, buck- 
ram, or curtains,” and “cheesecloth, 
when bleached and firmly sized.” 

Sylvia Bailey of the Viking Sewing 
Machine office in Great Britain says 
scrim is commonly used there as a 
household utility fabric, primari- 
ly for cleaning windows. She also 
noted that needleworkers often use 
it as a stabilizer for embroidery but 
that this fabric is becoming hard to 
find, even in England. 

The stabilizer she refers to is a fab- 
ric or other material used beneath an 
embroidery project to support the 
stitches and reduce puckering and 
tunneling. Cut-away stabilizers add 
support during stitching, then they 
are trimmed to the outer edge of the 
stitching, leaving some stabilizer 
outside the design for support (this 
is how scrim would be used). 

Today there are many stabilizers 
specifically designed for all types of 
embroidery and decorative stitch- 
ing. As a substitute for scrim, try 
Sulky’s Cut-Away or Totally Stable, 
Husqvarna’s Cut-A-Way or Stick-on, 
or Pellon Stitch ’N Tear, to name just 
a few of the products available from 
machine dealers or fabric stores. 


Janet Coverdale is an education 
consultant for Husqvarna Viking. 


NEW 


INVENTOR SHIRT 


SIZES XS-XXL 


» 1995 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45"............0.., $18.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $ 9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
China Silk ARE . we. eee eee eee et $6.95 yd. Charmeuse 19%mm 45" .......... $17.95 yd. 
Silk Noil OB/OB" onc nce e es eee oa ee $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. 
SpUMeeo (00 <S pateacy eo ee ene ee $10.95 yd. Silk/Rayon Velvet 45" ............ $19.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
SH SAMI AS se ee ee $13.95 yd. 100% WoolCrepe 58" ........... $19.95 yd. 
THE SEW! NG Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. 
100% Linen 327/80 ouar a $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ...$18.95 yd. 


WORKSHOP 
COLLECTION 


FREE CATALOG! 
800-466-1599 
415-221-7397 ®© 
sewingworkshop.com 


Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 
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READER SERVICE NO. 224 


ALL BRANDS SEWING 
EMBROIDERY MACHINES 


Book 

Tailoring Ladies’ Jackets 
Step-by-Step Instructions 
By Mary Flury 

NEW! Pattern 
Classic, Tailored Pants 
Videos 

Tailoring Men’s Suit/Sport Coat 
Tailoring Ladies’ Jackets 

Men’s Pants and Vest 

Shipping 

USA $2.00 (I pattern) 


Classic, Tailored Pants 
Two body shapes offered fora better fit 


Only $18.95 






The pantsare visually 
slimming, comfortable 
to wear and easy to alter, 
ifneeded 





$15.00 


(800) 
ye 739 


Up | 
79,2 = 7374 






$29.95 
$24.95 
$24.95 


2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 











EMBROIDERY-ONLY MACHINES SAVE TIME & MONEY: 


SIMPLICITY SE] (BRO 100, BER 500, BLEM1) $699 e» 
SIMPLICITY SE2 (BRO 150, BL-EAC) VIDEO+20 DESIGN CARD 
$799 e BROTHER 150 - 50 DESIGNS, 3 ALPHABETS, 120 
| BORDERS & SHAPES $799 © BERNINA DECO 600 - 100 
| DESIGNS, AUTO THREAD TRIM, LOW BOBBIN $1199 » 
BROTHER PE 200 SP - CARD 1 & 2, AUTO THREAD TRIM, LOW 
BOBBIN $1299 w/ AMAZING BOX CARD CONVERTER FOR | 
YOUR CARD MACHINE (SPECIFY) $249 © PE DESIGN 2.0/3.0 
READER-WRITER-DIGITIZING SOFTWARE $799/$999 è GIANT | 
12x12" HOOP-IT-ALL w/ SUPPORT TABLE $129 * 48 SPOOLS 

ARC POLY OR RAYON EMB. THREAD - 1100 YDS. 
| EA $99 * MELCO EP1B COMMERCIAL WITH EDS- 
| EZ4 EDITING & LETTERING $5999 e MELCO EMT] 

12x18" $9995 + ACCESS * SINGER EUI EMB. 
MACH. w/ WIN95 DIGITIZING SOFTWARE $1499 


ombroidorymuchines.com 
sewingmachinestore.com 


MAIL: 9789 Florida Blvd. ° Baton Rouge, LA 70815, ne 
Phone: 225-923-1285 © FAX: 225-923-1261 
VISA/Mastercard/American Express/Discover/Home Source 
We UPS Pick Up & Deliver on Warranty Repairs * No Refunds 
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Sizes 4 to 26 


$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Videos available on VAS and PAL 
READER SERVICE NO. 130 


1-800-355-1137 
FAX 410-798-1951] 
VISA and MasterCard accepted 





= VINTAGE APPAREL 
éf ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
pape dolls, flags, books, toys...and more! 
i PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 
Edwardian clothing, plus Medieval, Civil 
War Military, 1920’s, 30’s & 40’s...and more! 
| SHOES & BOOTS CATALOG. $5.% 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
| 411 Brady Street, Davenport, [A 52801 
| Phone: 800-798-7979 © Fax 319-322-4003 
— CREDIT CARDS ACCEPTED- 


www.amazondrygoods.com 
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Oh, the joy of working with luxurious 
and beautiful hand-dyed Hanah Silk 
ribbon. Nearly 100 glorious colors for 
knitting, embellishing, quiltmaking, 
embroidery and more. Call or e-mail 
for the retailer nearest you 


1-888-233-5187 ° www.artemisinc.com 
READER SERVICE NO. 170 
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$1599” 

Sears low price 

Kenmore "2-in-1" computerized 
embroidery/sewing machine 
features an incredible 840 
built-in embroidery monograms, 
105 stitch functions and 65 
built-in stitches. Plus tri-lingual 
backlit LCD touch screen, 
automatic sensor buttonholer, 
electronic speed control lever 
and electronic foot control. 
Kenmore #19001. 


$649” value 

Free Kenmore R/W 19000 
embroidery data 
reader/writer #93200 with 
mail-in certificate when you 
purchase #19001. Offer good 
through May 31, 2001. 


eee A 
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199% 

Closeout, while quantities last 
36 stitch functions, 

18 built-in stitches 

plus built-in needle threader. 
Built-in 1-step bar-tack 
button-holer. Was 229.99. 
Kenmore #15518 

Free case/tote bag 
#97604/97605 ($29.99 value) 
when you purchase #15518 


wi iile cju Witities last 
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ABC abc 012 AAA aaa 
SBC abc 012 dKA Ghd 


+239" 
Closeout, while quantities last 
43 stitch functions, 


20 built-in stitches plus 


-in buttonholer and. 


‘handy needle threader. 


Was 269.99, 

Kenmore #16520. 

Free walking foot and 

1/4-in. seam foot with mail-in 
certificate ($29.99 value) when 
you purchase #16520. Offer 
good through May 31, 2001 
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1 





ee 


G 


$99999 


Sears low price 
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Singer sewing machine le P2458 7 4 l w- 
features 47 stitch rhe Pe Seo eRe - 
functions, 24 built-in BREES EISIEES FS ri-n 
stitches, built-in 1-step A 
bar-tack buttonholer, | 
electronic foot control | = 
and 3 needle positions 
for straight stitches. f 
Singer #18024. LENGTH | 


a 
Va 


‘ SINGER 


Lae dlii 


Sears low price 


30 stitch functions, 

12 built-in stitches, 

built-in 4-step bar-tack 
buttonholer and snap-on/off 
foot system Singer #13012 


sears.com 


EAR 


the good life at a great price. guaranteed” 


Some items by special order only in small stores. Prices may vary in Alaska, Hawaii and Puerto Rico 
2001 Sears, Roebuck and Co. Satisfaction Guaranteed or Your Money Back 





Basics 


We’ve set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,’ this 
column should be 
a handy reference. 





The importance of directional stitching is especially apparent in a 
collar. At left above, a collar that’s stitched continuously from one neck 
edge to the other doesn't lie flat because only one side is sewn in the 
direction of the grain. However, the points of a directionally stitched collar, 
shown at right, come out exactly the same when you begin stitching at the 


E -. | 


DIRECTIONAL 
SEWING 


by Jan Bones 


If you’ve ever sewn a collar that re- 
fuses to lie flat, like the one at left 
below, or finished a neckline with 
beautiful topstitching only to have 
it ripple on one side, you might 
need to check the direction in 
which you sew these parts of the 
garment. Most patterns don’t talk 
much about directional sewing, but 
sewing with the grain can make a 
big difference in your results. We’re 
always cautioned to pay attention 
to the grain of the fabric when lay- 
ing out a pattern, but we shouldn't 
stop there. It’s important to con- 
tinue to consider the grain while 
cutting, sewing, and pressing as well. 


Cutting 

Directional sewing actually starts at 
the cutting table. Whenever possi- 
ble, cut in the direction of the fab- 





center back and sew to the neck edge on each side. 
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ric’s grain, especially when the pat- 
tern pieces are angled or curved. 
The easiest way to do this is to cut 
from the widest part of the pattern 
to the narrowest—an A-line skirt 
from the hem to the waist, for ex- 
ample, or a fitted sleeve from the 
underarm to the wrist. Directional 
cutting prevents distortion of the 
fabric pieces and reduces fraying 
along the edges as well. I know it’s 
not always possible to cut direc- 
tionally—sometimes the position 
of the pattern and fabric on the 
table interferes—so when you need 
to cut against the grain, be espe- 
cially careful with your scissors or 
rotary cutter as you work around 
the pattern piece. 


Stitching 

My students are always amazed 
when they make the connection 
between sewing directionally and 
those all-important collars. I think 
collars offer the best argument for 
sewing with the grain, because 
when sewing collars we 
tend to start at one 
neck edge and stitch 
around to the other 
neck edge. Ifyou sew a 
collar together in this 
way, one side will be 
stitched with the grain, 
but the other side (the 
one that refuses to lie 
flat) will be against the 
grain. To sew a collar 
directionally, start at 
the center back and 
sew to the point, then 
pivot and sew to the 
neck edge. Remove the 
fabric from the ma- 
chine and start again at 
the center back, over- 
lapping the first few 


stitches a bit, sewing the collar’s 
other side in the same way. With 
this method, both points will be 
sewn with the grain and the collar 
will look exactly the same on both 
sides (see the photos below). Sew 
with the grain when you topstitch 
the collar as well. 

Other parts of a garment benefit 
from directional stitching, too. In 
most cases, you can follow the same 
guidelines you used for cutting— 
stitching from the widest part to 
the narrowest—whether stitching 
seams, sewing a narrow hem along 
the vertical edge of a blouse front 
facing, or top stitching a neckline. 
When you can’t determine what the 
grain direction is, run your finger 
gently along the cut edge. The yarns 
will lie smoothly in the direction of 
the grain, but will “stand up” against 
the grain (see the photo on p. 30). 

Before you start to seam a gar- 
ment together, however, you'll prob- 
ably need to do some staystitching 
(see “Staystitching” in Threads No. 
77, pp. 18-20) and directional 
sewing is especially important here. 
Staystitching is usually done to 
hold the shape of the fabric pieces, 
especially in curved areas like neck- 
line, princess seams, waistline, and 
hip curves. In order to maintain 
the shape of each piece, it’s im- 
portant to staystitch in the direc- 
tion of the grain. 

Sometimes the grain direction 
changes within the garment sec- 
tion (like the collar) and, whether 
youre staystitching or sewing 
seams, you may need to stop, flip 
the fabric, and start again rather 
than stitch continuously around 
the piece. I directionally stitch the 
armhole seams when setting in a 
sleeve, especially when I'm sewing 
a fabric that’s particularly slippery 


Photos: Sloan Howard 


JEW 
HEAVENLY 


These darling little cherubs are sure to light up 
garments everywhere with their angelic faces and sweet 
dispositions. Dreamsicles® are the newest addition to 
the Amazing Designs® licensed memory card collection 
and is guaranteed to touch your heart. 

All you need is your home embroidery sewing 
machine and the Amazing Designs compatible 
Dreamsicles memory card. Check with your Amazing 
Designs dealer for your machine format. 

To purchase your card today, call 888-874-6760 to 
locate an Amazing Designs Dealer, or visit our website at 
www.amazingdesigns.com. 
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< ` me te a Manufactured under license from Cast Art industries 

AOZTESMSICIE ) DREAMSICLES® ©2000 Cast Art Industries, LLC 
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VAY 


ATLANTA 
(Duluth, GA) 
March 8, 9 & 10, 2001 
Gwinnett Civic Center 


CLEVELAND 

March 22, 23 & 24, 2001 
International Exposition Center 
(IX Center) 


BOSTON & 
(Framingham, MA) 
April 6, 7 & 8, 2001 
Sheraton Framingham 


CHICAGO & 
(Arlington Heights, IL) 
April 27, 28 & 29, 2001 
Sheraton Arlington Heights 


W 
ORIGINAL 
SEWING & CRAFT ~ 
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& KANSAS CITY 
September 27, 28 & 29, 2001 
Hyatt Regency 

Crown Center 


WASHINGTON, D.C. 
(Chantilly, VA) 

October 4, 5 & 6, 2001 

Capital Expo Center 


CHICAGO 

(St. Charles, IL) 

October 18, 19 & 20, 2001 
Pheasant Run Resort 


MINNEAPOLIS 
(Bloomington, MN) 
November 8, 9 & 10, 2001 
Radisson Hotel South 


| 
WORKSHOPS, SEMINARS 


& SHOPPING! 


For a complete FREE brochure 
call 1-200-699-6309 







Or, get it instantly at: [t's 
www.sewingexpo.com FUNI 
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BASICS commen 


To determine the direction of the grain on a cut garment 


section, run a finger along the fabric’s cut edge. The yarns 
will lie smoothly in the direction of the grain and “stand up” 
against the grain. 














. Easy fit 
. Sharp 

. Slimming 
« Versatile 









Send for a free 
brochure of Patterns. 









Casual Vix 

EASY ORDER: 1-541-479-3906 | 
Email: sew-tech@chatlink.com 

ISLANDER SCHOOL OF FASHION ARTS, INC. 


P.O. Box 66 ¢ Grants Pass, OR 97528-0006 
www. Isiandersewing.com 








catalog: 


1-800-638-4770 
(513) 271-2117 


Distributors Welcome 


Order online: 
www.havels.com 


Popular Styles 

Now Available 
For Lefthand Or With 
| Larger Fingerloops 


Havel’s Inc. 
3726 Lonsdale $t., 
Cincinnati, OH 45227 
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and unstable. The sleeves ease in 
better for a smoother finish. | start 
at the underarm and sew to the 
shoulder on the front of the gar- 
ment, then sew from underarm to 
shoulder on the back. When sewing 
an area like this, where I need to 
have a particular side of the gar- 
ment facing me as I stitch, I must 
sewwith the garment to the right of 
the needle for one-half of each arm- 
hole. This will allow you to main- 
tain the correct stitching direction. 

The only exception I can think 
of to directional stitching is when 
you're sewing a nap or pile fabric. 
In this case, you need to sew in the 
direction of the nap and can’t al- 
ways follow grain direction. 





Exclusive Heirloom Quality Millenium 
Thimble, Sterling Silver $65, or Gold $325. 


Mention this ad for free shipping. Color Catalog $5 or free with order. 
FL residents please add 6% sales tax. Bos 3060, Stuart, FL 34995 


Email: info@annepowellltd.com 
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Pressing 

I think you will find that direc- 
tional stitching makes pressing eas- 
ier because it eliminates many rip- 
ples and puckers. Try get in the 
habit of pressing directionally, be- 
cause it will maintain the shape of 
the fabric. 

For smoother seams, garments 
that hang better, and collar points 
that match, use directional cutting, 
stitching, and pressing. It’s a great 
way to improve your sewing. 

Jan Bones teaches at sewing festi- 
vals throughout the U.S. and Canada 
and designs patterns for her compa- 
ny Lingerie Secrets. Visit her on the 
Web at www.sewinglingerie.com. 
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« With My Janome Jem Gold I Can 
Start A Zoo Just About Anywhere. % 


—Carol Cruise, Creator of Carol's Zoo Animal Patterns 





















In Carol's Zoo youll find everything from penguins to hippos—not to mention 
three kinds ofbears..and a Janome Jem Gold. No matter their species, Carols 
stuffed animal patterns have two things in common: they're sewn on 
a Janome Jem Gold and theyre never more than two pieces. 


Carol Cruise has a talent for making things easy. Thats wy she 
loves the Janome Jem Gold. Sewing has never _ 

been easier! Bulky fabrics slip under 
the extra-high lift presser foot. The jam 
proof, drop-in bobbin system offers 
precision that purrs. And 
at just 12 lbs., the Jem Gold 
can travel to any 

animal kingdom 


a. 
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Now, for a limited time, buy the Janome 
Jem Gold at a special discount and geta 


FREE carrying case and a FREE 
Carols Zoo pattern. ($50 off the $349 msrp) 





See Carols cute critters 
on her website: 
carolszoo.com 
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Offer valid 3/15/01—5/30/01 at participating Janome dealers in the USA. 


wwwjanome.com 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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On my fitted shirts and jackets, the 
sleeves bind badly at the upper arm 
when I move my arms forward, even 
though I always give myself extra 
room in the back because my shoul- 
ders are a bit rounded. What else 
should I do? 


-lna Medic, Green Lane, Pa. 


First, resist the temptation to in- 


crease the size of the armholes, 
says fitting expert Karen How- 
land, because that will reduce your 
freedom of movement, not add to 
it, as TIl explain in a moment. Bind- 
ing at the upper arm is an indica- 
tion that either the sleeve is too tight, 
the sleeve cap is too tall for the 
tightness of the back and/or biceps, 
the back is too tight, or some com- 
bination of these factors. Since 
you've already added width in back, 
it sounds like you need a sleeve 
with more width in the biceps area, 
and with a flatter, wider cap. 

The suggested ease in the biceps 
is 2 in. for fitted shirts and blouses 
and 4 in. for fitted jackets, allowing 
for garment layers underneath. 
Since muscle needs more ease than 
non-muscle, muscular figures may 
require more ease. First, measure 
your upper arm around the fullest 
part. Take this measurement with 
your arm resting against your body 
to find its fullest, at-rest measure- 
ment. Add 2 in. fora shirt (4 in. for 
a jacket) to this measurement for a 
non-muscular build, more for a 
muscular one, then compare your 
results with the pattern’s sleeve 
width at the underarm where the 
cap ends, spreading the pattern, if 
necessary, to make it match (as 


SLEEVES THAT BIND 


shown at left below). 

Another useful measurement is 
the cap width. Take this across the 
top of the arm from notch point to 
notch point, as shown at right be- 
low (you can easily find the notch 
points by putting on the armhole 
and noting the notches on it), and 
reshape your pattern in the same 


location using this measurement. 

I prefer to use a flexible curve to 
measure and reshape the sleeve 
cap, but a tape measure on edge 
works, too. A flexible curve, avail- 
able at art-supply stores, lets you 
mold the shape of the line you 
want, then draw it as molded. Be- 
fore molding/redrawing the cap on 
your widened sleeve, also measure 
the pattern armhole with your flex- 
ible curve or tape to determine the 
necessary cap length, since the cap 
needs to fit the garment’s armhole, 
plus cap ease—preserve the ease 
your pattern has already allowed, 
adjusting it down only for hard-to- 
ease fabrics. If your pattern has a 
two-piece sleeve, tape the sleeve parts 
together at the upper arm to simu- 
late the contour of a single-piece cap, 
alter the total width, reshape the 





TO INCREASE BICEPS AND 
CAP WIDTH IN SLEEVE 


Increase width at biceps to match 
fullest measurement of arm plus 
ease. Add length at hem to match 
length lost when reshaping cap. 


Reshape cap at notches to match 
body measurement at same point, 
shifting hem to compensate for 
lost length. 





illustrations: Karen Meyer 
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Is Proud to Present their much acclaimed publications 
«WAISTED EFFORTS” An Illustrated Guide to Corset Making” 
$33.65U.S.- $46.77 Can.plus$6.00 S&H 
“LAUNDRY”- The Whys and How’s of Cleaning Clothes. 


SILKS 


Velvets 
Chittons 


$19.95U.S8.- $29.95 Can plus $6.00 S&H 
The first ovo of our costume books that provide 
the most complete information ever on the subject 
of corsets and hund y. Corset Patterns, graphs, 
drafting and fitting information. Laundry process 
and recipes for soaps, starchs cte; information on 
the very ultimate in the care of costume/clothing 
and textiles. No costume shop or home should be 
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Hard-to-Find One-of-a-Kind 
ZIPPERS. 


Your search is over! Whether you order one zipper or a thousand, 
Zippersource is dedicated to be your one-stop source for those 
impossible-to-find, one-of-a-kind custom made Zippers and zipper 
components you simply cannot find anywhere else. 


ZIPPER SOURCE . 









1900 W. Kinzie F Chicago, IL 60622 


Phone: 312-492-7200 Fax: 312-243-1600 
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© Signature Series 43 

Bush Beauties 

a Featuring the beautiful artwork of 
Threads MARAN ION Jillian Sawyer 

; Rao | Toll: 800-9THREAD | p 


"= Metallic www.marathonthread.com 
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Backings Fax: 973-772-7929 
Bobbins *Same Day Shipping 
Sprays *All Major Credit Cards 
Needles *FREE Shipping over $50 
Scissors (e-mail only) 
Hoops Marathon East, Inc. 

535 Midland Ave. # 1* Garfield, NJ 07026 
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CAP SHAPE 
CREATES 


SLEEVE ANGLE 
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~ | Low-cap 
j | sleeve angle 





| High-cap | 
sleeve angle 





cap, then separate the parts. 

Both of these alterations involved 
adding to the width of the sleeve 
without changing the length of the 
armhole or the sleeve cap, which 





Call us 
TOLL FREE: 
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resulted in a wider, flatter sleeve 
cap (plus a lowered sleeve hem to 
preserve the original sleeve length), 
as you can see in the drawings on 
p. 32. A wide, flat cap will always 
offer greater freedom of movement 
than a narrow, tall one, and is re- 
quired in any sleeve pattern that’s 
intended for a low, loose armhole. 
A narrow cap works only with a 
high, tight armhole because in this 
case it’s the fitted armhole that pro- 
vides the ease of movement, not 
the sleeve. A well-fitted sloper is a 
good example of this; its armhole is 
as high and tight as possible with- 
out binding, and a fitted-sloper 
sleeve has a very tall cap. 

A wider, flatter cap affects not 
just the width of the sleeve; as the 
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Seattle Fabrics 


The best in Outdoor, Recreational 


All of the hardware, zippers, patterns and 
notions along with one of the largest outdoor fabric and 


Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 


Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 


Ei Everything 
® For Sewers 


And much, much more! 
(6 Amazing Selection 
Amazing Way To 


cap gets flatter, the angle of sleeve 
to garment increases, as shown at 
left. To the opposite extreme of the 
high, tight armhole and tall, near- 
ly vertical sleeve of the fitted slop- 
er is a horizontal shirt-type sleeve. 
This type of sleeve can have a near- 
ly flat cap; fits a low, loose arm- 
hole; offers great ease of movement; 
but doesn’t fit as smoothly as a 
sloper, or a fitted jacket. Your fitted 
shirts and jackets are presumably 
more like slopers than loose shirts 
in the armholes, but need more 
shirt-like sleeves to offer plenty of 
movement because the armholes 
aren’t as tight as possible. 


Karen Howland writes and teaches 
in Chillicothe, III. 


and Marine fabrics. 


color selections available. 


pictures and great deals!! 


Seattle WA 98103 
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Shop Online 
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A www.shoppersrule.com tH 


& At Shoppers Rule you pick the a 
item and then pick the price. E 


E= Visit us online for details and ""™" 
Register for our weekly Drawing! @ 


= www.shoppersrule.com E 























Get $1,329 in free gifts when you buy a new Ellagéo. 


In case you thought there was nothing more beautiful than a rainbow, 
we'd like to introduce you to the gold at the end of one. Buy a new 


Ellagéo and not only can you finance it for 12 months same-as-cash, you 





get a treasure trove of gifts, free. Included are 35 spools of The Finishing 
Touch thread, Firm Hold Stabilizer, embroidery needles, sewing magazines, 
a coupon for 2 free Amazing Designs 20 packs and a CD-ROM with 400 
embroidery designs. Total retail value of the gift pack, $1,329! And you 


don’t even have to wait for a rainy day. 


12 months same-as-cash, offer volid ot participating Baby Lock retailers March 1, 2001 
through May 31, 2001 with approved credit. To find a Baby Lock Retailer please call 
800.422.2952 or visit www.babylock.com. In Canada 800.663.5964. 
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Rit® has color solutions 
Complimentary Color Matching 


co o\ol Technical Expertise 
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W itn Rit 317-231-8028 


Rit® Technical Service/Sales 
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| The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 











e Polyester stuffing: four types 

e Styles include: basic plush, shag, shearling, 
Seal, jong and short teddy bear 
and animal prints and kurl 








| e 25 Styles with over 80 colors 
| 
| 





Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 


Send for free information or Send $5.00 for sample swatches 
ep E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 4 mS 754-2866 


| 
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Monogramming and 
Personalization For 
Machine Embroidery 


Download Aree 
Letter oF the Month 
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Elvis, The King of Rock and Roll®, is in the building! 

The man who started it all is now available in most home 
embroidery machine formats for you to enjoy! Amazing 
Designs® is proud to announce that The King of Rock & 

Roll® is “Takin Care of Business®” and excited about 

| everyone dancing in their “Blue Suede Shoes” with this 
| newest licensed memory card. Elvis is not just the King 
of Rock and Roll anymore! To locate an Amazing 
Designs Dealer call: 888-874-6760 or visit our 


| 1-888-238-1372 © (fox) 845-358-2696 
| 17 Fourth Avenue, Nyack, New York 10960 
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registered trademarks with the USPTO om laces, metallics, De eh ho pearls, ribbons, appliques, etc. -A 

E Hundreds of colors and patterns. 9 

| ae Not connected to the internet? printed catalog available - $6 deposit -| a= 


vE | refunded on first order. send or call for your catalog today. 
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Schmetz ‘Needles... the Highest 
| Quality & the Greatest Qariety/ 


SCHMETZ SCHMETZ | | SCHMETZ || SCHMETZ SCHMETZ SCHMETZ SCHMETZ 


UNIVERSAL BALL POINT JEANS/DENIM STRETCH SEAGER METALLICA WEEDLES 
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JF, b . i * dtl, ii, White we = —— 
Universal — Ball Point — Denim — For Stretch — For Overlock — Triple — Three Metallica — 
For general For use on jeans and similar synthetic suedes Sharp point needles on a Provides trouble- 
sewing of most knitted densely woven and elastic knit suitable for all crossbar witha free sewing with 
woven and knit materials. materials. wear. fabrics. single shaft. large metallic 
materials. threads. 
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| Microtex/Sharp Quilting — Topstitch — Self-Threading Machine Leather — Has Hemstitch — 











— For topstitch- Prevents Extra sharp with — Has slip-in Embroidery — a slight cutting Wing needle for 
ing or edge damage to extra large eye threading slot for For rayon and point for leather decorative 
Stitching on silk sensitive and a large people having specialty and heavy stitching on 
and microfiber materials used groove to difficulty thread- machine nonwoven tightly woven 
fabrics. in quilting. accommodate ing needles. embroidery synthetics. fabrics. 
topstitch thread. thread. 
Double Needles [x d : , . i 
| are incredibly SCHMETZ Each Schmetz Needle is an extremely high quality needle designed to fulfill 
, a unique purpose. From general purpose needles to triple needles, you'll 
| functional and i ; $ 
deede A find a needle for all your different sewing needs! 


allowing the user |: 
to sew two rows | 
of stitching at the | 
same time. 





Schmetz 4% 


he Finest Sewing Machine ‘Needles in the World! 





Double Needie — Universal 
Double Denim Needle 


Double Hemstitch Available at over 10,000 fabric, quilt, craft, and sewing machine shops 
Double Machine Embr. Needle or visit our web site at: www.schmetzneedles.com 
Double Metallica Needle 
Double Needle — Extra Wide where you'll find needles 


Double Stretch Needle and a whole lot more for the serious sewer! 
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’m not sure which I like to do 
best—garden or make quilts. 
Both activities involve neces- 
sary, routine steps—like mulch- 
ing, weeding, and watering, or 
cutting, piecing, and binding— 
to produce something beautiful 
and worthwhile. 
The similarities between these 
two pastimes are especially evident 


when I begin gardening in the 


spring, which doesn’t arrive where 
I live at the base of the Cascade 
Mountains, in Sisters, Ore., until 
May. By then, I’m ready to get out- 
side in the garden to work on those 
routine tasks. But spring is also 
the time to finish up quilting pro- 
jects that I've begun during the 
winter, so, for a while, I work si- 
multaneously on both endeavors. 
However, when summer arrives, 


Paradise in the Garden (detail, 
2000, 73 in. sq.) is based ona 
compass:style quilt block to 
suggest the zinnias in the author’s 
garden. The garden photos by 
Valori Wells capture the colors, 
shapes, and textures that have 
influenced her mother’s quilts. 


llustrations: Jean Wells Keenan 


Photos: Valon Wells 








TOM TNE garden „ssu. 


Use your garden to inspire colors, shapes, and patterns for quilt designs 


I’m in the garden every chance I 
get. As I work, I mentally soak up 
the light, colors, textures, and 
shapes in the garden and actually 
memorize them. Months later, 
when I startnew quilts, I use these 
impressions to create my designs. 
Taking clues from the garden for vi- 
sual inspiration is not a new idea. 
Painters and other artists have been 
doing it for centuries, but when 
I’m immersed in my garden, I can’t 
help but feel that I'm discovering 
things for the very first time. 


The garden as 

a design resource 

The garden is a rich source of in- 
spiration because it offers all the 
elements needed to design a quilt: 
It's an obvious place to explore 
color combinations, but its flowers, 
leaves, and vegetables also offer me 
ample opportunities to study shapes 
and textures. In a moment I'll talk 
about how to choose fabrics to 
mimic colors and textures in the 
garden and how to use quilt blocks 
to represent shapes, but first let me 
share some quilts whose designs 
were conceived in the garden and 


explain what inspired them. 

Let’s start in my flower garden, 
where I always plant lots of zin- 
nias because they make such a 
color statement when they start 
blooming. I cut them often and fill 
little vases that I place in my home 
and in my quilt shop in Sisters. As 
I cut the zinnias and toss them in a 
basket, a spontaneous color story 
unfolds. In the quilt on the facing 
page (and shown on the cover), 
Paradise in the Garden, I tried to 
capture the intense colors that I 
see in the zinnia patch and in the 
flower basket. ’m always amazed at 
how all these colors—red, yellow, 
yellow gold, orange, and purple— 
work together. But I’m also struck 
by how the bright, clear, intense 
values cooperate with the softer, 
more muted shades. The greens in 
the leaves and stems are important 
to consider, too, because they act 
like a neutral value that offers the 
eyes a rest and highlights all the 
warm colors in the flowers. But col- 
or isn’t the only thing I learned from 
the zinnias: Their round, compact 
shape influenced this quilt’s de- 
sign as well. I even continued the 
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Preliminary sketches: it’s a good idea to draw a rough plan 
foreach quilt to plot out where each block will go, allowing for 
the fact that adjustments may be necessary as the quilt 
develops (see my sketch for Paradise in the Garden above 
and for Sunflowers on p. 41). 
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Tossed Salad (1998, 
55 in. by 59 in.), at right, 
uses the traditional 
log-cabin block to 
depict the author’s 

lush lettuce garden 
(above). The color 
palette is straight from 
the garden-various 
shades of green with 
deep red and purple 
accents~and the rows 
of log-cabin blocks 

set on point suggest 
the sense of order 

so typical of a 
vegetable patch. 


Sunflowers (detail, 
1997, 68 in. by 60 in.), 
on the facing page, 
incorporates at the top 
of the quilt extra-large 
versions of the 
compass-:like “New 
York Beauty” quilt 
block designed by 
Karen Stone to convey 
these giant flowers. 
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garden theme by machine-quilting 
it with leaf and petal designs. 
Tossed Salad, the quilt below, was 
inspired by a bountiful crop of let- 
tuce that was especially dear be- 
cause it took me several attempts to 
produce a successful vegetable gar- 
den. As lettuce grows, many shades 
of green dominate. But splashes of 
deep reds, wines, and purples edge 
some of the leaves, and these colors 
provide accents throughout this 
quilt. The linear visual effect pro- 
duced by the rows of lettuce influ- 
enced the quilt’s overall design, 


and when I saw a photograph of an 
antique log-cabin quilt set on point, 
I knew this design would translate ‘ = + + 
the feeling of my lettuce garden. Na teat) N Ni 

| . Y Ah 


Choosing a familiar, traditional 
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quilt design is a good way to start | | a |? Sh, y 
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quilting if youre a novice, because | | A N A 1" A 
the piecing technique is easy and ce 
you can concentrate on choosing 
colors to represent your garden. 

In addition to my regular flower 


garden, I have a sunflower garden ; | 


with over 20 varieties, from a small — T 
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variation called “music box” to a gi- l l ari 
ant Russian sunflower. I start these A na n TANS, D i ( Sia. ih 
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Morning Sun (detail, 
1996, 48 in. sq.) was 
inspired by the special 
effect that sunlight 
creates as it filters into 
the garden during the 
early morning hours. 


Threads Online 
For a look at 
more of Jean 

Wells Keenan’s 
garden quilts, 

visit www.threads 
magazine.com 
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PAPER PIECING MAKES COMPLEX 
PATCHWORK EASY 


The block for Morning Sun was drawn out on graph paper and 
expanded to various sizes. The paper-piecing technique eliminates 
the need to use templates to cut out each section and is a fast and 
accurate way to stitch the block. 


1. Photocopy pattern for each block 
needed on copy paper or use 
“Papers for Foundation Piecing” 

by That Patchwork Place, a 
specially designed, lightweight 
paper (available at quilt shops or 
from The Stitchin’ Post, Sisters, OR, 
541-549-6061; wwwsstitchinpost 
com). Add %-in. seam allowance to 
outside of each block and cut from 
paper copy. Mark each section of 
block in order of stitching. 











Fabric A, WS 






Fabric B, 
SNe 


2. Cut fabric at least ‘4 in. larger all 
around than section 1; pin WS of 
fabric to WS of paper. 


3. Fold paper along line between 
sections 1 and 2 to reveal Fabric A. 
Place RS of Fabric B to RS of Fabric 
A. Stitch along line through paper and 
both fabrics. Trim seam allowance to 
⁄ in. finger-press Fabric B up, and 
pin to paper to holdin place. 


4. Repeat process in order 
for remaining sections. Trim 
outer seam allowance to 

“4 in, and tear off paper to 
complete block. 





flowers in the house, because we 
can still have frost in the first two 
weeks of June, moving them out- 
side during the day and bringing 
them in at night. And when I put 
them outside, I can almost see 
them grow. So I made the sun- 
flower quilt on p. 41 to depict this 
garden, and chose the colors as | 
observed the flowers against the 
blue sky. Since the flowers’ foliage 


can’t be ignored, this quilt includes 
a range of greens—sage, emerald, 
olive, yellow green, and blue green. 
There were also some wild purple 
wall flowers that came up among 
the sunflowers, so I added some of 
that color to the quilt as well. When 
I did that, I didn’t consciously make 
the connection that purple is the 
complement of yellow on the color 
wheel. I guess it was a lesson in 


color from Mother Nature. 

One of my favorite times of dayin 
the garden is early morning when 
the sun first rises and filters in over 
the pine trees. Sunlight has a strong 
effect on the colors in the garden, 
and watching what happens as the 
sun rises is magical. Morning Sun, 
shown and detailed at left, was in- 
spired by just this time of day. This 
quilt isn’t about any particular plant 
or part of the garden but rather 
represents the way I experience 
color in the early morning hours. 


Choosing fabrics 

As I mentioned earlier, I spend so 
much time in my garden, I actually 
memorize most of the colors I see 
there, and I know that if these colors 
work well together in nature, they'll 
also look good in a quilt. I visualize 
these colors when I’m planning a 
design and choose a color palette 
for most of my quilts from memory. 
But when I have the opportunity, I 
take the fabrics I’ve chosen to the 
garden to “audition” them in the 
natural light (see the bottom photo 
on the facing page). It’s a good way 
to verify what I’ve remembered. 
Additionally, I keep lots of garden 
photographs handy and use them 
in both the design and construc- 
tion process, referring to them to 
help me choose specific fabrics to 
balance the colors in the composi- 
tion. I try to duplicate nature’s bal- 
ancing act by choosing several fab- 
rics in the same color and moving 
them around in the quilt. For ex- 
ample, I used red throughout the 
zinnia quilt, putting it in a different 
part of each block so it draws the 
eye around the quilt. I also choose 
fabrics (from pale to bright and 
light to dark) that allow me to ad- 
just the intensity and value of a 
color throughout a quilt. And I look 
for fabrics that have visual texture, 
including small, colorful, floral 
prints. Then I add some fabrics just 


for fun, like prints with frogs, but- 
terflies, and ladybugs, that I subtly 
place here and there in the quilt. 


Working with quilt blocks 

All my quilt designs are based on a 
quilt block. The log-cabin block (in 
Tossed Salad) is an easy way to be- 
gin quilting, but there are lots of 
other traditional designs available 
in quilt books and patterns, or you 
can make up your own block. For 
Morning Sun, I designed a 4-in. 
blockthat I could paper-piece (see 
the drawings on the facing page). 
Then I used graph paper to “ex- 
plode” the block horizontally and 
vertically, resulting in blocks that 
were 4 in. by 6 in, 4 in. by 8 in., 4 in. 
by 10 in., and 4 in. by 12 in. Using 
this block, I designed the quilt on 
graph paper, keeping the larger 
blocks at the bottom and the small- 
er blocks at the top to create some 
perspective. Then I pieced several 
blocks in light, medium, or dark 
fabrics and placed them on my de- 
sign wall, moving them around and 
adding blocks where I thought nec- 
essary. The key to this quilt is bal- 
ancing the colors, light to dark, in 
order to create the same graceful 
transition of light I see in the gar- 
den in the early morning sun. 

My zinnia quilt is based on a 
block designed by Texas quilter, 
Karen Stone called “New York Beau- 
ty” (available from The Stitchin’ 
Post, 341-549-6061, www.stitchin 
post.com). It’s an energetic block 
with an interior curve and radiating 
spikes, which seems to invite using 
color and fabric patterns in a vari- 
ety of ways. When four of these 
blocks are grouped together, they 
form a circle. Before I started piec- 
ing, I made a rough sketch (see the 
drawing on p. 39) to lay outa plan 
for placing the blocks. As I com- 
posed the quilt, I worked from the 
top down, adjusting the intensity of 
the color as I moved downward to 
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represent the thick foliage near the 
ground. I also pieced the lower area 
using vertical lines, as opposed to 
the circles I used at the top to rep- 
resent the blossoms in the garden. 

Sunflowers was also designed 
around the “New York Beauty” 
block. I sketched out the plan for the 
quilt (see drawing at top on p. 41) 
and used that sketch as a guide to 
make the blocks, one at a time, 
starting at the upper left corner. 
To help get the colors just right, I 
referred to the photos of my sun- 
flower garden a lot as | worked. So, 
although I work from an overall 
pattern, I still build the quilt as I go. 
When I work this way and have to 
make a decision on fabrics or block 
placement, I stand back and ask, 
“What does the quilt need?” Look- 
ing at my work in this way, peri- 
odically as it progresses, is impor- 
tant because it lets me evaluate 
colors and shapes, and balance 
them as I create the quilt. 

As you can see, quilting and gar- 
dening are my twin passions, and 
its hard to tell where one stops 
and the other begins. In fact, the 
design influence works both ways: 
I’ve also used quilt designs to plan 
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my gardens (see the drawing 
above). I think if you try looking to 
your own garden, you'll find inspi- 
ration for your quilts, too. + 


Jean Wells Keenan is a quilter, teacher, 
and owner of The Stitchin Post in Sis- 
ters, Ore. Valori Wells, Jean’s daughter 
and the photographer for this article, is 
also a quilter and writer. Visit them at 
www. stitchinpost.com. 


Gardens inspired by 
quilts: Why not planta 
garden to mimic a quilt 
-design ? It’s visually 
arresting, orderly, and 
lots of fun to work in. 


uae) EDS 


“Audition” fabrics 
right in the garden in 
the natural light, and 
don’t be afraid to use a 
variety of fabrics in 
numerous colors and 
patterns in your quilts. 
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Try sewing 

a project without using the 
pattern instructions. Your skills 
will dramatically improve—and 
you just might have fun! 


by Celeste Percy 








ve found a terrific way for sew- 
ers of all levels to gain more 
sewing experience and confi- 
dence much faster and more 
efficiently than simply putting 
in sewing miles: Sew a garment 
without referring to pattern in- 
structions. How does this help you 
learn faster? By confronting pat- 
tern pieces without generic in- 
structions, the training wheels dis- 
appear, and you solo into the 
project making your own decisions 
for each step in construction. With- 
out instructions, you have to con- 
sider a variety of options for vari- 
ous steps, and, in the process, learn 
the techniques for these options 
and whatmakes sense for your fab- 
ric, fit, and garment style. 

Yes, it’s a little scary to sew with- 
out instructions. You don’t want to 
to ruin a nice piece of fabric or in- 
vest a lot of time using a method 
that may need to be ripped out. But, 
just as cooking without a recipe 
helps you learn a lot about your 
ingredients and how they interact, 
occasionally putting aside pattern 
instructions and having a direct re- 
lationship with your fabric and pat- 


WHEELS 


tern style enables you to get the 
garment to look and behave as you 
intended. For your first time out 
with this exercise, here are some 
tips, a few unbreakable rules, and 
examples of options. 


Pin-fitting shows how 

flat pattern shapes fit 

Start by studying the pattern pieces— 
much of the detail information 
youll need is printed on them. Vi- 
sualize how the pattern’s shapes 
translate into a three-dimensional 
form (see the drawings on the fac- 
ing page). Next, to prevent any wear 
and tear on your original tissue 
pattern, make a copy of the pattern 
to use for pin-fitting. Be sure to 
copy all of the pieces onto pattern 
paper, and include every mark from 
the original, as well as the pattern 
number and the date. 


TIP: Make small clips in the pattern 
copy’s seam allowances to represent 
notches (it’s more accurate than cut- 
ting around the pattern or marking 
with a pencil or chalk), clipping only 
half way into the seam allowance. 


Instructions for cutting, interfac- 


ilusiratons Chine Enkeon 


all other 


livsiraton this page: Karen Moyer: 


ing, or linings are printed on each 
pattern piece. You don’t have to 
transfer these unless you want to, 
but remember that they’re there. 

Pin-fit the copy’s major garment 
sections together (fronts and backs, 
or pants legs) right on your body, 
so youll have a pretty good idea 
of what goes where. Revelations 
may happen during a pin-fitting 
session as the pattern’s shapes start 
to make sense. 


TIP: Pattern tissue doesn’t have the 
ease or give of fabric, but the general 
rule of thumb is, if the pattern tissue 
doesn’t fit comfortably, neither will 
the fabric. 


While pin-fitting, use the dots, 


co. ei 


squares, and “x” symbols on the 
pattern to align pattern pieces. 


Don’t be alarmed if a mark doesn’t 


match its mate in a logical loca- 
tion. For example, many tops and 
jackets place the shoulder seam 
forward of the actual shoulder, so 
the topmost dot on a sleeve cap 
will match up with the shoulder 
line, and not the seam (see the 
drawing at far left on p. 46). 


Start laying out with 
the largest pattern pieces 
After pin-fitting, lay out all your 
pattern pieces to see how much 
fabric is needed. Try different 
arrangements, always matching 
the grainline of the fabric to that 
marked on the pattern tissue. 
Start with the largest pattern 
pieces, so smaller pieces can be 
tucked in here and there. 

Fabric that’s 44 in. to 45 in. wide 
is most commonly folded length- 


wise for layout, but if you’ve got a 
pattern piece larger than the folded 
22-in. width, a crosswise fold in 
the fabric might work for cutting 
out that piece only. Be alert, how- 
ever, to any differences in the 
crosswise nap or stretch. Try dif- 
ferent folding combinations, which 
will often save fabric. 

If you have enough space, try a 
single-layer cutting layout. Re- 
member to lay out both sides of a 
pattern piece, and flip the pieces if 
you need a right and left side. 

Sixty-in.-wide fabric can be fold- 
ed in the same way as 45-in. fabric. 
But you'll have an extra option: The 
selvages can be folded to the fabric 
center, creating two folds. You can 
use the extra fold for symmetrical 
pattern pieces—and again save lots 
of fabric. 


MAKING SENSE OF ODDLY SHAPED PATTERN PIECES 


When laid flat, a pattern’s pieces may 


look odd in shape and bear no apparent 
resemblance to the body or completed 


garment on the pattern envelope. 
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extension 
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Princess - 
seam 


When the fabric shapes cut from the pattern pieces are sewn 


Compare the finished 


collar 
i n = 
~J Back- Sleeve, | 


PN facing 


Eased 
sleeve 
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) neck 





together, the sections begin to reflect the three-dimensional 
contours of the body. Here, eased areas create volume in the 
jacket, as in the bust area of the princess seam. 







princess { 


garment with the original 
flat pattern pieces it was 
made from. 
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Top 
collar, WS 
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facing 


Front facing, 
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to inside 
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PIN-FIT PATTERN 
TO “SEW” AND 
TRY ON 


By pin-fitting the pattern 
sections directly on your 
body, you'll know in 
advance how parts fit 
together. The drawing 
below shows a shoulder 
seam that's designed to 
lie forward of the true 
shoulder, to help the 
arm to move naturally. 
The marks matching 
sleeve cap to garment 
allow the sleeve to fall 


from the actual shoulder. 


Shoulder 
seam 








Shoulder, 
notch marks 
on sleeve 
and garment 
body 


Ease a seam or Clip it? 
Now focus on the garment’s seams. 
Compare seams to be joined: their 
shapes and the points where they 
must join. Marks that indicate these 
points are a road map outlining the 
garment’s form and dimension. 
After matching placement marks, 
you may find one side of a seam 
longer than the other. Hmm. Now 
it’s time to visualize the garment as 
having shaped volume; you'll then 
find this seam will need to be eased. 
An eased seam produces a dimen- 
sional shape, such as a bustline 
seam, or snugs the seamline closer 
to the body, as with the inseam on 
pants or an underarm seam. 
Clipped seams allow the fabric 
to round corners. The drawing be- 
low shows the difference between 
eased and clipped seams. 


TIP: An eased seam may also needa 
few clips to allow its seam allowances 
to be pressed open, but clipped seams 
are not necessarily eased. 





Sew flat or in-the-round? 
So far you’ve studied the shapes 
and marks on the pattern pieces, 


EASING VS. CLIPPING 


Use easing, or slight gathering, to fit a longer seamline to a shorter one, which produces volume, 
as, for example, in the bust curve on a princess line or in a sleeve-cap seam (be sure to match 
marks carefully when easing). When two curved seamlines of the same length are to be joined, 
clipping the seam allowance (s.a.) on an outer curve allows it to expand and lie flat. Clipping 
wedges into the s.a. on an inner curve lets the allowance shorten without bunching. When turned, 
the curve lies flat and smoothly. 


Sleeve-cap seam eased to fit armscye 


Easing sleeve 
cap to fit into a 
smaller arm 
opening creates 
volume needed 
for arm move- 
ment. (See 
Threads No. 72, 
pp. 20-22, for 
some easing 
techniques). 
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made a copy of the pieces, pin-fitted 
the main sections, figured out a 
layout, and examined each seam 
for shaping elements and angles 
or curves. The next course of action 
is to plan the order for assembling 
seams. This task calls for some 
decision-making. There are two 
ways to sew seams in a logical or- 
der: “flat” or “in-the-round.” 

Flat sewing joins garment sec- 
tions leaving the stitching open at 
each end (see the drawing at left on 
the facing page). Sewing in-the- 
round joins closed shapes; for ex- 
ample, two sets of ovals are joined 
when sewing a set-in sleeve. 


TIP: Work flat for as long as possible. 
Just about anything can be sewn flat, 
even sleeves. 


There are advantages and disad- 
vantages to sewing both flat and 
in-the-round. Sewing flat seams is 
efficient, though some areas of the 
garment can get bulky. The major- 
ity of seams in most garments can 
be sewn flat, but eventually they'll 
need to be finished in-the-round. 

You can use both of these seam- 
construction methods in a single 


Clipped neck facing and 
neckline seam allowances 


garment—for instance, although I 
like to sew flat, I always sew a set- 
in sleeve in-the-round. To my eye, a 
cap that’s sewn flat won't have 
enough shape. In a future article, 
I'll describe in detail the sequences 
involved in sewing various types 
of garments flat and in-the-round. 


Preparation 

speeds up sewing 

The flow of a garment’s construc- 
tion will go faster with all the de- 
tails prepared, set aside, and ready 
to go. I suggest doing the following 
to prepare for construction: 

e Apply all interfacings to garment 
areas that need them. For accuracy, 
pre-interface the fabric before cut- 
ting out a pattern piece. 

e Complete darts, pleats, and shoul- 
der gathers on main garment sec- 
tions beforehand. 

e Carry out a complicated, must-be- 
perfect sewing task before joining 
it to the main garment. For example, 
finish cuffs before setting in a sleeve 
(and after the sleeve seams are sewn). 


TIP: Topstitching is a visible design el- 
ement. Don't save this sewing detail 
until last; topstitch during construc- 
tion whenever you’ve completed a 
section requiring topstitching. 


= 


e Look ahead for seams that need to 
be finished on both sides of the gar- 
ment, such as for collars and cuffs; 
decide how youll handle finishing 
the second part of the seam—by 
hand or machine—and which side of 
a double-finished seam would look 
best on the garment’s front. 

e Patch and welt pockets are easier 
to apply to a single, flat garment 
section. 

e Sew details such as side seam 
pockets, zippers, ties and specialty 
buttonhole treatments while you 
sew the entire seam. 

e Save for last in the sewing order 
line-up: waistbands, inserting lin- 
ings, hems, and sewing on buttons. 


SEWING FLAT VS. SEWING IN-THE-ROUND 


Seams are sewn flat or in-the-round. Sometimes construction dictates one approach or the other; at other times, you can use either method. 
Below, a neck facing is shown joined both flat and in-the-round. 


Sewing flat 


it's often easier to get a precise result by sewing flat rather than 
in-the-round, since it's simpler to control straight, flat seams. 


Sewing in-the-round 


Sewing in-the-round is a classic method of joining circular or oval 
closed seams, which will be less bulky than when joined flat. But 


sewing in-the-round is usually more demanding than sewing flat. 


To attach: Sew only one shoulder seam on both facing and neckline. 


Staystitch seamlines of neck and facing; stitch facing to neck from 
open shoulder, holding seam out flat; and clip seam allowances 
(s.a.s.). Join remaining shoulder seam/facing combination. 





Back, RS ._ 


Staystitching 


TIP: Before starting to sew, press all 
of your hems and any fold-down 
waistbands while your garment sec- 
tions are flat. The creases act as “press- 
marks,” eliminating awkward mea- 
suring of a completed garment. 


Key steps for all garments 
No matter how they’re made, all pro- 
jects have some tasks in common: 
e Pressing seams is a three-step 
process: first, press the seam as is 
to “meld” the stitches into the fab- 
ric; next press it open on the wrong 
side; then, using a press cloth, 
press it again on the right side. 

e Clip where needed to release ten- 
sion in the fabric caused by the 
longer side pulling against the 
shorter side. Clip seam allowances 
on inside curves and corner points, 
snipping wedge shapes in tight 
curves to keep the seam allowance 
from bunching. Outer curves need 
only a straight clip. 


TIP: Cut diagonal clips to create a bias 
edge on the clip that will resist fraying. 


To attach: Sew = 
shoulders of | 
garment and | 3 
facing indepen- ‘aes 
dently. Then join 

neck and facing, 

sewing continu- 

ous circle, and -c 
Sa, clip s.a.s. i 
oe where 
needed. 


e Its a good idea to trim your seam 
allowances 4% in. to 4 in. to make 
flexible, flat seams. 

e Grade (trim one seam allowance 
more than the other) allowances 
that lie on top of one another, leav- 
ing the widest allowance closest to 
the garment’s right side. The feath- 
ered edge does wonders to thin 
bulky seam allowances and help pre- 
vent press-lines on the right side. 


Try sewing without pattern in- 
structions. You will be amazed at 
how quickly you begin learning 
new sewing skills. Soon you will 
have a wardrobe of quality gar- 
ments, each analyzed for the best 
solutions sewing has to offer. ¢® 


Celeste Percy owns the Sew Happy Studio 
sewing school for kids. E-mail her at 
celeste@sewhappystudio.com. 


Adopt good sewing habits 


¢ Be fanatic about maintaining grainline when cutting out the garment. 
¢ When you're short on fabric, using a single-layer layout can often 
accommodate all your pattern pieces. 

e Always remember: Sew seams with the fabric right-sides together. 
There are exceptions to this rule, but not often. 

e Garment sections are joined at the seamiine. Don’t depend on lining 
up raw edges. Also, corners will extend beyond the seam. 

¢ Sew all the garment’s details first. These may include linings, collars, 
cuffs, waistbands, pockets, tabs, loops—any garment detail apart from 
the main pieces. The flow of the garment’s construction will go faster 
with all the small-detail parts set aside and ready to go. 

e There many ways to finish edges on facings, hems, and some 
pockets. Decide which edge finish to use before sewing. 


ait 


Fi 


Facing, WS 
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ewing for the petite figure 
involves more than just 
shortening sleeves and 

hems. Even details like 

button size and the height 

of a rolled collar can be 
important when a pattern is scaled 
to the proportions of a petite body. 
Patterns provide lengthen/shorten 
lines, but don’t address when to 
reduce design features such as the 
length of a pocket opening, the 
width of a cuff or collar, the height 
of the collar stand, the depth of a 
yoke, or the distance between pleats. 
So, what does a well-padded, 6-ft. 
2-in. person know about sewing 
for petites? Were discussing pro- 
portional fitting, which I have years 
of experience doing! The following 
tips can be equally applied to plus 
and tall sizes—just work in reverse. 





Of course, altering for fit is just as 
critical as correcting proportions. 
Common fitting challenges faced 
by petites include armholes that 
are too deep, necklines too low 
and/or too wide, darts positioned 
too low, excess fabric bunching at 
the waist, pant legs too wide at the 
ankle, tapered skirts too wide at 
the hem, and sleeves too long— 
whether full-length or short. Let’s 
tackle fitting first. 


Use a sloper to fit 

your pattern 

I can’t say this frequently enough: 
In my experience, a sloper is the 
easiest tool for altering a pattern 
to fit. A sloper is a basic fitting pat- 
tern that is perfectly fitted to your 
figure. Once you've worked out 
your fit issues on your sloper (or 





perhaps had a dressmaker do it for 
you), you can then transfer this 
knowledge to any and every pat- 
tern. Comparing your sloper to any 
pattern will tell you where and how 
much to alter the pattern, and a 
copy of the sloper can be used to 
do the actual alteration. Even pat- 
terns labeled “No allowance for 
length adjustments” can be altered 
with the help of a sloper. 

I've described the process for us- 
ing a sloper to alter patterns in 
great detail in Threads Nos. 79 and 
83, but here are the basics, in a 
nutshell: First, pivot your sloper 
darts to place the dart control in ap- 
proximately the same location(s) 
as on the fashion pattern, and so 
that the sloper and pattern side 
seams are parallel. Then, lay the 
back sloper on the back pattern, 


Photos: Gary Gold 





and. the front sloper on the front 
pattern, matching centers and the 
shoulder stitching line at the neck. 
Now, alter the sloper to fit the pat- 
tern. To do this, you simply shift 
the sloper outlines so that the pat- 
tern exceeds it at all edges by the 
amount of ease you personally pre- 
fer, as shown at top right. (7 know 
this seems backward, but bear with 
me.) If the pattern is too large in ei- 
ther length or width or both, you'll 
need to slash and spread your slop- 
er to expand it to fit the pattern, but 
if the pattern is too small anywhere, 
simply fold the sloper as necessary 
to reduce it where needed. 

Once the sloper and pattern out- 
lines are arranged to suit you, the 
changes you made to the sloper re- 
veal exactly where the pattern 
needs to be altered, and by exactly 





how much, in reverse. So, next, you 
tape the altered sloper to the pat- 
tern, then put your sloper back to 
its original shape, bringing the pat- 
tern beneath along with it by tuck- 
ing the pattern at the sloper slash- 
es,and cutting it at the sloper folds. 
Voila, your pattern is altered! 

As you see in the same drawing, 
there are two horizontal zones where 
it makes sense to slash or fold your 
bodice sloper: above the armhole 
and below the armhole. Likewise, 
there are four vertical zones: center 
to neck/shoulder, neck/shoulder 
to end of shoulder, end of shoulder 
to side seam, and angled along 
shoulder slope. If youre familiar 
with pattern grading, you'll notice 
these are the same locations where 
a bodice pattern is graded. 

Use your sleeve sloper in the 


USING A SLOPER TO ALTERA 
PATTERN FOR A PETITE BODY 


A sloper, or basic fitting pattern, is like a flat dress form. By 
laying it over a pattern, you can use it to alter the pattern to 
fit a petite figure: After aligning the sloper and pattern at CF, 
CB, and shoulder line, you slash and spread the sloper at 
several horizontal and vertical points (see the main text). 
Then, you return the sloper to its original size, bringing the 
pattern along with it by folding the pattern along the sloper’s 
slash lines. The folds show you where to reduce the pattern 


to correctly fit the petite body. 
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REPROPORTIONING 
A FASHION SKETCH 


By removing 
horizontal slivers 
from a photocopied 
fashion illustration 
or pattern-envelope 
image, you can 
often visualize how 
the garment will 
look on a figure 
more like your own. 
Notice how as the 
garment gets 
Shorter, the body 
appears wider, 
even though it's 
exactly the same 
width as the 
original illustration? 


P 
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same way to adjust the width and 
length of the sleeve, as shown in 
the same drawing on p. 49. Check 
the sleeve cap by comparing the 
armhole measurement with the 
sleeve-cap measurement. Depend- 
ing on the fabric and the style of 
garment, the cap should measure 
4 to l% in. more than the armhole. 


Making proportional changes 
Another advantage to using a slop- 
er with your pattern is that it can 
help you to see the proportional 
effect of design details before you 
cut. Your sloper is an image of your 
body laid out flat, so by layering it 
over a pattern, you can readily see 
the depth of a neckline, or the size 





and position of patch pockets, clo- 


sures, and darts in relation to your 
body. Try placing the collar pattern 
on the altered pattern. You should 
be able to tell immediately if it’s 
too large for you. Redraw the outer 
edge to suit your taste. 

You may decide to use smaller 
buttons than the pattern specifies. 





This means a change in the overlap. 
The distance from the button lo- 
cation to the garment’s edge is usu- 
ally the same as the button’s width. 
If you're making a blouse that calls 
for 4-in. buttons, and you decide to 
use %-in. buttons instead, you'll 
need to change the distance from 
the center front to the garment’s 


edge. For a self-faced style, fold 
back the facing on the foldline, 
then fold back the pattern the dif- 
ference between the required but- 
ton size and the actual buttons, in 
this case 4 in. Tape this fold in 
place, then open out the facing for 
cutting. For styles with a sewn-on 
facing, reduce the distance from 


the center front to the stitching line 
by the amount of the difference in 
button sizes. This may seem an in- 
significant amount and not worth 
the effort, but it is these little details 
that make the difference in looking 
visually proportionate. 

Planning gathers on a full sleeve 
or skirt? These are prime candi- 
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dates for a proportional rescaling. 


The fullness of gathers is deter- 
mined by the proportion of gath- 
ered fabric to ungathered fabric. 
For example, a full skirt may be 
two and a half to three times as 
wide as the waistband or bodice 
its to be sewn to. So if youre re- 
ducing a pattern’s 28-in. waist to 


your 24-in. waist, and the skirt full- 
ness is to be two and a half times 
the waist measurement, then re- 
duce the skirt 4 in. 28 in. minus 
24 in.) times 2.5 for a reduction of 
10 in. Thats 2% in. on each side 
seam front and back. When work- 
ing with pleats, scale down again. 
Pleats for petites should usually be 





closer together and not as deep as 
those on unscaled patterns. 

Cuffs, pocket welts, epaulets, ruf- 
fles, and flanges are all additional 
design details that should be scaled 
down to a petite’s proportions. 
Patch pockets can be reduced by 
folding the pocket pattern in half 
lengthwise and trimming from 


% in. to 4 in. from the sides and bot- 


tom. Use your sloper and your 
judgement in determining how 
much to skim off. Pocket openings 
in side seams and welt pockets are 
typically 6 in. to 6% in. to allow a 
hand into the opening. Petites can 
reduce this if their hands don’t 
need this much length. 


When shortening a tapered gar- 
ment section such as a fitted sleeve, 
a tapered pant leg or a tapered 
skirt, you need to maintain the di- 
mensions of the lower edge. Fold a 
tuck in the pattern above and be- 
low the elbow or the knee and re- 
draw the side seam. 

Using your sloper and a critical 





eye for scale and proportion in the 
areas mentioned, plus any others 
appropriate to your design, will en- 
sure that sewing for petites is no 
big deal! + 


Karen Howland is a frequent contribu- 
tor to Threads. She writes and sews in 
Chillicothe, Ill. 
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UNOUS 
‘Linens 


by Pamela Burke 


love the look and feel of beau- 

tiful bed linens with graceful, 

embroidered monograms, as 

shown here. Embroidery can 

be added to ready-made linens, 

but when I sew the bedding 
myself, I can use the finest fabrics 
available, cut sheets and pillowcas- 
es to generously fit my bed, and 
use my favorite designs for the em- 
broidery—and make them for half 
the cost of ready-made. 

Bed linens are not hard to sew, 
though they take a little time to 
make, and they’re the perfect place 
to use machine embroidery. Lots of 
lovely designs are available to give 
your linens an heirloom quality, 
and this is a fun way to combine 
the look of tradition with the ease 
of high tech. Of course, you can 
hand-embroider as well, and I'll talk 
about both methods in a moment. 


Use natural-fiber fabrics 

for restful sleep 

The fabric | prefer for luxurious 
sheets and pillowcases is pure linen 
(see “Fabric by mail” on p. 56). It 
absorbs up to 40% of its weight in 


Create your own deluxe bed linens from fine fabrics, like the 


Belgian linen used in the sheet set above, and add a personal 


monogram stitched by hand or machine. 


Use fine fabrics and machine embroidery to create 
heirloom treasures for half the cost of ready-made 


‘Elegant slumber 


moisture, which means you sleep 
comfortably even in hot weather. Be 
sure to choose linen with fine, tight- 
ly woven threads to give the fabric 
a smooth, silky hand, and avoid 
fabric with knots or slubs, which 
will not only be uncomfortable but 
also will not wear well. 

Linen is sold by weight, not thread 
count. The ideal weight for sheets 
and pillowcases is 2.5 to 4 oz. per 
square yard (a lighter-weight fabric 
is acceptable, but it may not wear 
as long). Linen for bedding is sold in 
extra-wide widths (96 in. and 120 
in.), making seaming unnecessary. 

Good-quality linen/cotton blends 
make nice bedding as well. Or 
choose a smooth, soft 100% cotton 
that’s evenly woven with a high 
thread count. But avoid using fab- 
ric made from synthetic fibers: 
They’re not as absorbent as natural 
fibers and have a tendency to pill. 
Remember that your heirloom bed 
linens will be with you for many 
years, if properly cared for, so choose 
the best fabric you can afford. 


An ounce of preparation 

Youll need to purchase enough fab- 
ric to fit your bed, plus some addi- 
tional yardage for shrinkage. Check 
the bedding dimensions on p. 58 


and consider adding fabric if you 
like a more generous fit. For exam- 
ple, standard king-size flat sheets 
are 8% ft. long, but I like to start 
with 10 ft. of 120-in.-wide fabric 
to allow for hems and shrinkage. 
Most natural fabrics shrink some, 
and linen will shrink from 4% to 
7%, so allow about a 2% in. to 3 in. 
extra per yard of fabric. 

Preparing the fabric will probably 
take more time than sewing it, but 
its important to wash and iron 
linen before sewing to preshrink 
it and remove any sizing that was 
added during manufacturing. First, 
prepare the raw edges of the fabric 
by stitching with a zigzag stitch or 
by serging. Use the longest stitch 
length and width your machine al- 
lows for zigzagging. If you have 
more than 10 yds. of fabric to pre- 
pare, cut it into more manageable 
sizes before preparing the raw 
edges. It’s best to cut rather than 
tear, because tearing distorts the 
fiber at the raw edge and damages 
the threads. To cut a perfectly 
straight piece, pull a thread, and 
cut along the pulled thread line. 
An alternative way to prevent fray- 
ing is to cut each corner of the fab- 
ric at a 45 degree angle, creating a 
bias edge. Fraying is reduced along 


these bias edges and subsequently 
along the long adjoining edges. 
Once the edges are prepared, 
wash the linen in the hottest water 
available, using a good-quality liq- 
uid or powder laundry detergent 
without chlorine bleach. To remove 
stains from finished linens, use an 
enzyme cleaner (like Biz), oxy- 
genated cleaner (like Tide), or sodi- 
um perborate (like Vintage Soak, 
available from www.threadpro.com, 
or Oxi Clean). Never use chlorine 
bleach because it weakens and even- 
tually destroys the flax fibers. If 
you use a powder detergent, allow it 
to agitate in the washer awhile so it 





Machine-embroidered 
letters mimic the look 
and feel of hand 
embroidery. This 
design is from the 
Husqvarna Viking 
Embroidery Library 
Diamond Collection 3: 
Mirrored/Woodblock 
Alphabets (disk 711- 
200200, card 712- 
200200; www.husqvarna 


viking.com). 
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Monograms can stand alone or be set off by 
machine-embroidery designs, as they are on these 
Belgian linen sheets and pillowcases. These heirloom 
touches can even be added to ready-made bedding. Use a 
lightweight stabilizer and spray the fabric with spray 
sizing before stitching. (The designs shown here are from 
Studio Bernina Deco Card No. 129 Historical Embroidery 
by Pamela Burke; www.berninausa.com.) 


Fabric by mail 


Fabric.com 

814-E Livingston Ct. 
Marietta, GA 30067 
888-455-2940 
www.fabric.com 
Wide cotton 


The Linen House 
10 rue Bodenbroeck 
1000 Brussels 
Belgium 
32-51-484063 
(international call/Euro 
Time Zone) 

www .thelinenhouse 
.com 

Wide linen and 
linen/cotton 


ThreadPro 

PO Box 487 
Mabank, TX 75147 
888-355-7646 
www.thread pro.com 
Wide linen 
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dissolves before you add the fabric. 
Complete the entire cycle, then 
dry the fabric on the hottest set- 
ting, or line-dry. When the fabric is 
completely dry, spray it with water 
to dampen it, roll it up, and refrig- 
erate for four to six hours. This 
conditions the linen threads and 
lets them relax, so when you press 
the fabric, it gets a nice slick finish 
and is easier to iron. If youre not 
going to iron the fabric right away, 
put it in the freezer. Linen can be 
frozen for long periods without 
harm, but if it’s frozen, allow it to 
thaw, but not dry, before ironing. 
Allow plenty of time for ironing 
and be sure the iron’s sole plate 
and the ironing board are clean. 
Move the ironing board next to a 
bed and place a clean sheet on the 
floor to keep the fabric clean. Set 
the iron at the linen setting, allow 
it to heat thoroughly, and test the 
heat setting on a scrap of fabric to 
be sure the iron won’t scorch the 
fabric. As you press, keep the iron 


moving in a slow, consistent motion 
to remove wrinkles, and don’t try to 
iron wet linen until its dry, because 
it will most likely scorch. Keep a 
spray bottle of water handy to damp- 
en the fabric if it dries before you 
get all the wrinkles out. As you press, 
move the ironed fabric onto the 
bed to keep it smooth and clean. 


Sewing sheets 

and pillowcases 

The only real standards for con- 
structing flat sheets are that most 
have narrow machine hems at the 
bottom and side edges—or the sel- 
vages finish the side edges—and 
the top edge is finished with a wide 
hem or border. To create the top 
hem, turn under % in. and press, 
then fold under 4 in. and machine- 
stitch in place using the 2mm stitch 
length. I sometimes use a hemstitch 
to create an heirloom finish as well 
(see the top two photos above). Fol- 
low your machine’s instructions 
for hemstitching and use a wing 





needle (see p. 61), which makes a 


larger hole in the fabric, and heir- 
loom or extra-fine thread to dupli- 
cate the drawn-thread look of hand 
hemstitching (see also “A Simple 
Machine Embellishment” by Carol 
Ahles in Threads No. 48, pp. 52-55). 
Many of today’s new machines of- 
fer several programmed decorative 
heirloom stitches that closely du- 
plicate hand stitching. 

You can add a contrasting border 
to the top of the sheet by sewing a 
strip of fabric (for a 4-in. border, 
cut the fabric 5 in. wide to allow for 
seams) to the top edge using a #-in. 
seam. Press the border to the right 
side, turn under % in., and machine- 
stitch in place. 

To add a lace insertion below the 
top hem, position a strip of lace 
on top of the sheet, about 4 in. 
from the hem edge, and machine- 
stitch the lace to the fabric, using a 
straight or zigzag stitch. Carefully 
slash the fabric in half behind the 
lace, using scissors with rounded 





points. Fold the slashed fabric so 
the raw edges just cover the previ- 


ous stitching, and sew again from 
the right side using a hemstitch, 
straight, or zigzag stitch. Trim the 
fabric close to the stitching. You 
may also want to finish the edge of 
a sheet or pillowcase with lace edg- 
ing, stitching it in place with a 
straight, zigzag, or hemstitch (see 
the photos above). Embroidered 
monograms can be sewn before or 
after hemming, but more about 
that in a moment. 

For pillowcases, you can follow 
the standard dimensions in the 
chart on p. 58, or make them longer 
if you prefer. For a standard case, 
cut the fabric 45 in. by 35 in. and 
for a king, 45 in. by 40 in. Fold the 
fabric in half width-wise, wrong 
sides together, and sew the pillow- 
case using French seams as follows: 
Stitch % in. from the edge along 
oneshortend and up the long side. 
Turn right sides together, fold along 
the stitching line, and stitch again 
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%4 in. from the fold, making sure 
the first seam allowance is com- 


pletely encased in this seam. Turn 
right side out and press well. Hem 
the open end the same as the sheet, 
using a 3-in. to 34-in. hem allow- 
ance, and finish with a monogram 
and/or lace to match the sheet. (In 
future articles, l'Il showyou how to 
make fitted sheets, shams, and 
blanket covers.) 


Monograms by machine 
The practice of monogramming has 
been around for centuries. Cloth 
was originally marked with dye to 
indicate ownership, but as beautiful 
household linens came into favor, 
fine embroidery was used instead 
to create monograms. Today, ele- 
gant letters can be stitched out with 
computerized embroidery machines 
to personalize heirloom linens. 
Monogram fonts are a matter of 
personal preference. The letters can 
be arranged side by side, mirror- 
imaged, or intertwined with the 


For an heirloom finish, stitch 
fine lace to the edges of sheets 


and pillowcases using a straight, 
zigzag, or machine hemstitch. (The 
design at left is from Husqvarna 
Viking’s Diamond Collection 3: 
Diamond/V-Shape Alphabets, disk 
711-200700, card 712-200700.) 
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addition of flourishes, leaves, and 
flowers. Many digitized lettering de- 
signs are available for all embroi- 
dery machines, and most comput- 
erized embroidery machines have 
some built-in lettering designs. As 
well, some software programs let 
you use word-processing fonts to 
digitize letters, or choose from 
among many design disks avail- 
able, such as those offered by let- 
tering specialists at Embroidery 
Arts (www.embroideryarts.com). 
Traditionally, monograms were 
stitched tone on tone in soft col- 
ors, like white, cream, or Madeira 
blue (soft aqua). Later, pastels and 
some bright and more intense col- 
ors were added to the monogram 
palette. Currently, any colors are 
acceptable, but if heirloom em- 
broidery is your goal, use the tra- 
ditional combinations. | prefer 
100% cotton thread for embroidery 
and use Mettler 30 wt., which is 
similar in weight to rayon embroi- 
dery thread but has a low sheen. 





There are no 

rules for monogram 
placement, but the 
author suggests 3 in. 
from thehem of a 
pillowcase and 5 in. to 
6 in. from a sheet’s top 
hem. (The design above 
is from Husqvarna 
Viking’s Diamond 
Collection 3: 
Mirrored/Woodblock 
Alphabets, disk 
711-200200, card 
712-200200; www. 
husqvarnaviking.com.) 
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For a three-initial 
monogram, the 
surname initial is 
generally centered 
and made larger than 
the adjacent letters. 
The monogram on this 
linen blanket cover is 
embroidered using 
letters available in two 
sizes from Embroidery 
Arts (888-238-1372, 
www.embroidery 
arts.com). 
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If yowre monogramming pur- 
chased sheets and pillowcases, cen- 
ter the design about 1% in. to 2 in. 
above the hem on a pillowcase and 
about l in. above the hem on a 
sheet, because typically there is not 
a lot of extra fabric for the fold-over. 
If you make your own linens, how- 
ever, you can allow extra length 
and place the monogram up to 3 in. 
away from the hem on a pillow- 
case and 5 or 6 in. on a sheet. Use 
one, two, or three initials for your 
monogram. If using three, the sur- 
name initial is generally placed in 
the center and made larger than 
the accompanying letters. 

To ensure that you hoop your 
sheet or pillowcase accurately, hand- 
stitch small, crosswise marks, using 


BEDDING 


DIMENSIONS 
Standard flat sheets 





-© Twin (in inches} 66 x 96 
Twin extra-long 66 x 102 


— Double 81 x 96 

| Queen 90 x 102 

| King 108 x 102 
California king 102x110 


Standard pillowcases 


Twin/double 
King 


20 x 26 
20 x 36 to 40 


$< _ ——— 


pale blue or pale pink thread, to in- 
dicate the placement of the mono- 
gram. To stabilize the fabric, I use 
three layers of Kwik Solv (avail- 
able from www.threadpro.com) that 
I press together, and use an adhe- 
sive spray to adhere them to the 
fabric, which [ve sprayed with 
Faultless Starch Magic Sizing (the 
extra-body version), available at 
most supermarkets. Be sure to al- 
low it to dry before you stitch. Pull 
away the Kwik Solv when your em- 
broidery is finished. You can also 
use three layers of Sulky Solvy 
(available at fabric stores). 


Monograms by hand 

If you're not a machine embroi- 
derer, you may prefer to do mono- 
grams by hand. If youneed design 
ideas for letters, there are several 
books on monogramming and on 
hand embroidery that provide in- 
struction for a variety of stitches. 
Check your library or bookstore 
fortitleslike The Complete Encyclo- 
pedia of Needlework by Therese De 
Dillmont (1998, Running Press); 
2,100 Victorian Monograms (1995, 
Dover Pictorial Archive Series) by 
Karl Klimsch; Mary Thomas’s Dic- 
tionary of Embroidery Stitches by 
Mary Thomas and Jan Eaton (1989, 
Trafalgar Square); and Royal School 
of Needlework: Embroidery Tech- 
niques by Sally Saunders (2000, 
Brasseys, Inc.). 

Once you choose a design, trace it 
on tracing paper, or scan itinto your 
computer and print it out on tracing 
paper. Then transfer it to your fab- 
ric. You can use a pen like Sulky’s 
Iron-On Transfer Pen (available at 
fabric stores), and trace the design 
on the paper’s wrong side, then, fol- 
lowing the instructions, iron it onto 
the fabric. This pen comes in many 
colors, and you can transfer a design 
several times with one tracing. 

Another transfer method is an 
old technique called “pouncing”: 


Place the paper with the copied de- 
sign on a padded surface and use a 
stiletto or large needle to evenly 
prick the front of the paper along 
the design lines. Turn the paper 
over and rub the back with crocus 
cloth or emery paper to remove the 
rough edges around the holes. Pin, 
baste, or lightly spray-baste the 
pricked paper on the fabric and 
markthe design using a “pouncer” 
(a small bag filled with powdered 
chalk), or a piece of cloth or small 
paint brush dipped into powdered 
chalk. The chalk will fall through 
the pricked holes and leave a line 
on the fabric. Lightly blow on the 
fabric to remove any loose chalk 
dust. You can also use water color 
and a very thin brush to mark the 
design through the holes. Be sure 
to leave at least a 2-in. margin of 
paper around the design, so the 
pouncer, cloth, or brush doesn’t 
touch the fabric. 

To hand-embroider the mono- 
gram, I use DMC embroidery floss 
and a fine-quality, size 8, between 
needle. The needle should be a lit- 
tle thicker than the thread, so the 
hole it makes allows the thread to 
move through the fabric easily. Use 
short lengths of thread, no more 
than 20 in. long, so it won’t tangle 
or untwist as you embroider. Se- 
cure the thread at the beginning and 
end of the design by taking several 
backstitches in the fabric instead of 
making a knot. This gives a pretti- 
er finish on the back and makes 
ironing the finished linen easier. 

Finished linens can be cared for in 
the same way as you originally pre- 
pared the fabric. And, yes, they'll 
continue to need ironing, but, I hope 
you agree, these luxurious bed 
linens are well worth the effort. ¢ 


Pamela Burke creates heirloom linens in 
Mabank, Tex., and teaches at sewing 
shows around the country. Visit her on 
the Web at www.threadpro.com. 





MACHINE-NEEDLE 


There are lots of needles 


to choose from. Insure a project’s 
success by selecting the right one. 


by Lydia Morgan 


ay out an assortment of 
sewing-machine needles in 
various types and sizes on a 
table, and most of us can’t 
tell the difference among 
them. But put the wrong 
needle in your machine, or use the 
wrong needle for your fabric 
and/or thread, and all heck breaks 
loose. You can damage your bobbin 
hook, throw off the machine’s tim- 
ing, get puckered seams, break or 
shred thread, punch holes in your 
fabric, and, at the very least, pro- 
duce an inferior stitch. Whatever 
your machine, even the latest com- 
puterized model, needle selection 
can make or break your stitch. 

At one time, only one type of ma- 
chine needle was available to home 
sewers, and the sole choice involved 
was size. But today, home sewers 
can choose from a wide variety of 
needle types in their quest for trou- 
ble-free sewing . 

Several things can determine the 
type of needle to pick: the fabric 
you're using; the thread you've cho- 
sen (for example, metallic or em- 
broidery); or the type of stitch you 
plan (for instance, topstitching or 
hemstitching). When youre doing 
regular, not decorative, sewing, the 
type of fabric determines the shape 
of the needle’s point, and the fabric’s 
weight determines the needles’ size. 

But before deciding on a needle, 
you first need to know the needle 


ANATOMY 
OF A NEEDLE 


The key features of a standard 
machine needle are called out 
below. Their configuration varies 
from needle type to type (see 
the chart on pp. 60-67). 


Shank 


Top of needle that inserts 
into machine; most often 
has round front and flat 
back, which seats needle 
in right position. 


Shaft 

Body of needle below shank. 
Shaft thickness determines 
needle size. 


Front groove 


Slit above needle eye, should 
be large enough to “cradle” 
thread for smooth stitches. 


Point 


Needle tip that penetrates 
fabric to pass thread to 
bobbin-hook and form stitch. 
Shape of point varies among 
needle types. 





$ 


The bobbin hook 
then slides by the 
needle’s scarf, 
catching the 


Know-How — 


HOW IS A STITCH 
FORMED? 


The formation of a stitch begins when 
the needle penetrates the fabric and 
| descends to its lowest point. 





Needle 





Upper 
th read 








upper thread, and Bobbin 
carries it around thread 
| the bobbin and 
| bobbin thread. Bobbin 


hook 





The thread is 
then pulled up 
into the fabric, 
completing the 
stitch. 


Scarf 


Indentation at back of 
needle. A long scarf helps 
eliminate skipped stitches by 
allowing bobbin hook to loop 
thread more easily. A shorter 
scarf requires a more 
perfectly timed machine. 


Eye 

Hole in end of needle through 
which thread passes. Needle 
size and type determine size 
and shape of eye. 
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STANDARD NEEDLES 


The configuration of these needles is based on the particular fabric to be sewn. 


Universal needle 


Uses: Safest needle choice for 
most fabrics. 

Configuration: Has slightly 
rounded point and elongated scarf 
to enable almost foolproof meeting 
of needle and bobbin hook. 
Troubleshooting: When fabric 

is not medium-weight woven, 
consider needle specifically suited 
to fabric. For example, size 18 
universal needle works on heavy 
denim, but size 18 jeans needle 
works better. 


Leather needle 


Uses: Excellent for sewing natural 
leather. 

Configuration: Has slight cutting 
point (almost like an arrowhead). 
Troubleshooting: On synthetic 
leather, unless it's very heavy 
synthetic, cuts rather than pierces 
stitch hole and can tear leather. 
Most synthetic leathers require 
Microtex or sharp needle. 





Ballpoint and 
stretch needles 


Uses: Ballpoint needle for heavier, 
looser sweater knits; stretch needle 
for highly elastic fabrics, like 
Spandex, or Lycra. 

Configuration: Both have rounded 
points that penetrate between fabric 
threads rather than pierce them. 
(Stretch-needle point is slightly less 
rounded than ballpoint.) 
Troubleshooting: Test-stitch 

knits with ballpoint, stretch, and 
universal needles to see which 
doesn't cut yarn and yields best 
results. If ballpoint skips stitches, 
try stretch needle. 


Denim (jeans) needle 


Uses: For heavyweight denim, 

duck, canvas, upholstery fabrics, 
artificial leather, and vinyl. 
Configuration: Has deeper scarf, 
acute point, and modified shaft to 
sew without pushing fabric down 
into needle-plate hole. Goes through 
fabric and meets bobbin hook better 
on dense woven fabrics. 
Troubleshooting: If stitches skip 
when sewing very heavy fabrics, try 
larger needle and sew more slowly 
or walk needle through fabric (by 
turning hand crank). 





Microtex and sharp needles 


Uses: Sewing microfiber, silk, 
synthetic leather; precisely stitching 
edges; and heirloom sewing. 
Configuration: Has an acute point. 
Troubleshooting: Essentially 
trouble-free, but fabric may require 
a Teflon, roller, or even/dual-feed 
presser foot. 


Handicap/ 
self-threading needle 


Uses: Enables easier threading for 
sewers with vision problems. 
Configuration: Universal 

needle with slip-in threading 

slot at the eye. 

Troubleshooting: Always pull sewn 
piece back away from needle before 
cutting thread so needle doesn't 
unthread. Needle works well on 
woven fabrics, but may occasionally 
snag knits, so test-sew to check for 
fabric and needle compatibility. 


THREADS 


system your machine uses. Unlike 
commercial machines, which use 
a variety of needle systems, almost 
all home-sewing machines use a 
130/705H needle system—desig- 
nated on the needle case between 
the needle’s name and size (other 
letters indicate needle type, such 
as M for Microtex or Q for quilt- 
ing). Your machine’s needle sys- 
tem never changes, regardless of 
the size or type of needle you use. 

Tension control, stitch length, foot 
pressure, and other invisible settings 
on automatic machines are set for 
medium-weight fabrics, threads, and 


needles. If youre a middle-of-the- 
road sewer, using midweight, wo- 
ven fabrics, you could be happy 
using a size 12 universal needle for 
the rest of your life. But when you 
want improved stitch quality, learn 
which specific needles to use for 
various jobs. See “Anatomy of a 
needle” on p. 59 to understand the 
build of this tiny, but important tool. 


Select needle type 
by the task at hand 
Sewing-machine manufacturers 
want their machines to consistently 
produce a perfect stitch. So the nee- 


dle’s configuration is engineered 
to manage thread and fabric to 
reduce the likelihood of skipped 
or flawed stitches. Each needle type 
produces a stitch by using a unique- 
ly designed groove, scarf, eye, and/or 
point to enable the needle and bob- 
bin hook to meet perfectly. The 
chart of needle types above describes 
their uses, configuration, and how 
to troubleshoot them. 


Choose regular needle size 
by fabric weight 

When selecting a needle for regular 
sewing, start with needle size. Eu- 


DECORATIVE NEEDLES 


The configuration is designed to wed thread to fabric for surface embellishment. 


Topstitching 
needle 

Uses: Topstitching. 
Configuration: Has 
extra-acute point, 
extra-large eye, and 
large groove for 
heavy thread. 
Troubleshooting: 
Use smallest 

size needle that 
accommodates your 
thread to avoid 
punching large holes 


Embroidery needle 


Uses: Machine embroidering or 
embellishing with decorative 
thread. 

Configuration: Has light point 
(neither sharp nor ballpoint) 
and enlarged eye to keep 
decorative threads from 
shredding or breaking, and 
prevent skipped stitches. 
Troubleshooting: If thread still 
shreds on dense or heavily 
stitched design, use larger size 
needle or Metallica needle. 


Metallic (Metafil and 
Metallica) needle 


Uses: Sewing with decorative 
metallic threads. 

Configuration: Has universal or 
standard point; large, elongated 
eye; and large groove to allow 
fragile metallic and synthetic 
filament threads to flow smoothly. 
Troubleshooting: Metallic 
threads are very sensitive to 
problems in machine: Tiniest 
burr on thread path or needle 
can cause problems. 


Quilting (stippling) 
needle 

Uses: Piecing, quilting, 
and stippling. 
Configuration: Has 
special tapered shaft 

to prevent damaging 
fabrics when stitching 
multiple layers. 
Troubleshooting: Move 
fabric smoothly without 
pulling on needle when 
free-motion stitching to 
prevent breaking needle. 





in fabric. 





SPECIAL-PURPOSE NEEDLES 


These needles are used only with front-to-back threading machines with zigzag features. Make sure your throat-plate needle 
hole is wide enough to accommodate needle’s width, and zigzag width function is set at zero to prevent sideways movement. 


Hemstitch (wing) 
needle 


Uses: Hemstitching or 
heirloom embroidery on 
linen and batiste. 
Configuration: Has fins on 
sides of shank to create 
holes as you sew. 
Troubleshooting: Stitch 
is more effective when 
needle returns to same 
needle hole more than 
once. If needle pushes 
fabric into needle hole, 
put stabilizer under fabric. 


ropean needles range in size from 
60 to 120, which refers to the diam- 
eter taken on the shaft right above 
the eye. American needles are sized 
from 8 to 19 in an arbitrary num- 
bering system, and paired with cor- 
responding European sizes: for ex- 
ample, 60/8 or 70/10; the larger the 
number, the larger the needle. 
Determine needle size by fabric 
weight. Choose a size 60/8 needle 
for lightweight fabrics similar to 
georgette or organdy; a 70/10 or 
80/12 needle for medium-weight 
jersey, Lycra, linen, or calf leather; 
a 90/14 and 100/16 for heavy fab- 


Twin (double) needle 
Uses: Topstitching, pin 
tucking, and decorative 
stitching. 

Configuration: Two needles 
on single shaft produce two 
rows of stitches. Measure- 
ment between needles 
ranges from 1.6mm to 6mm, 
and needles come with uni- 
versal, stretch, embroidery, 


Uses: 


Cross 
shaft c 
needle 





Triple needle 


for double needle. 
Configuration: 


three stitching 
rows. Comes with 
universal point in 
2.5mm and 3mm 








Same uses as 


bar on single 
onnects three 
s to sew 


denim, and Metallica points. widths. pull paper/fabric; 
Troubleshooting: Be sure Troubleshooting: 

throat plate allows for Same as for double * 

distance between needles. | needle. | 


rics like jeans, vinyl, upholstery or 
canvas; and 110/18 or 120/19 for 
very heavy fabrics. After choosing 
needle size, match the needle point 
to your fabric. The needle type and 
name is usually determined by the 
characteristics of the needle’s point. 


Thread should pass easily 
through eye of needle 

How smoothly the thread pulls 
though the needle’s eye is also a 
factor in producing even, regular 
stitches. So if you have trouble 
threading the needle and problems 
with the stitches, the thread and 





needle aren’t matched correctly. Lay 
your thread in the needle’s front 
groove; it should “snuggle” in. 

In the end, most sewers just want 
to get professional-looking results. 
Knowing moreabout needles brings 
you closer to that goal, since needle 
choice greatly affects your outcome. 
For every correctly chosen, new nee- 
dle you put into your machine, you 
should have eight to 12 continuous 
hours of trouble-free sewing. 





Lydia Morgan owns a sewing business 
and Beacon’s Fabric and Notions (mail 
order), in South Pasadena, Fla. 


Spring needle 

Uses: Free-motion stitching with 
dropped feed dogs. 
Configuration: Has wire spring 
above point to prevent fabrics 
from riding up onto needle, 
eliminating need for presser foot. 
Troubleshooting: Before using, 
practice free-motion stitching 
with heavy regular needle, paper, 
and dropped feed dogs. Don't 


guide it through stitching. Wear 
safety glasses for free-motion 
work, since needles often break. 





instead gently 


| 
S| 
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These critical, 


but unsung, details 


keep any garment 
neat and elegant 


by Claire Shaeffer 


Ithough it’s been quite 
fashionable lately to ex- 
pose your lingerie straps, 
there are no doubt many 
occasions when you'd 
prefer to have them held 
safely out of sight. The easiest way 
to do this is to supply your garments 
with lingerie guards or straps, such 
as those on the lace top shown 
here. In the drawings on the facing 
page, lll show you how to make 
and apply guards, from either fab- 
ric tubes or thread chains. You can 
also use the same techniques to 
make useful, hidden belt guards, as 
also shown on the facing page. 


Lingerie guards me Fe ! = oo 
hN | P Tee ene = Why let a bra strap spoil this 

a We Pi : elegant look? All it takes to keep 

straps hidden are a few guards, like 


the thread chains installed inside 


Model photo: Jack Deutsch; hair and makeup; Ina Vistica; detail photo: Sloan Howard 


this exquisite designer top. 





MAKING LINGERIE GUARDS 


To make thread guards ,) rh 


To make tubing guards 


8 in. 
Trim to m= EAT | 
%-iIn. seam À l ) 
allowance. 


% in. to %e in. 


Make lingerie guards in pairs. You'll need a 
piece of straight- or crossgrain silk about 
1% in. wide and 8 in. long, plus two small 
snaps, matching thread, and a small needle. 
After turning tube, fold ends under to finish, 
and attach one snap ball-half to each end. 
Find best position for each guard and attach 
snap socket-halves to garment as needed, 
then snap tubing onto one of them. Cut off 







Thread guards are 
used for evening wear, 
transparent and 
lightweight fabrics, 
designs with narrow 


as much length as you need to complete 


guard, snap remaining tube to remaining 
socket and trim to same size. Fold under 
and whipstitch to secure each free end, 
giving each guard a little ease so it doesn't 
pull against garment when strap is inside it. 


Snap 
ball-half 


% in. 


On guard! 

A lingerie guard is nothing more 
than a small (usually under 2-in- 
long) band or cord stitched to the 
interior of your outer-garment layer 
that snaps open at one end so it 
can enclose underneath whatever 
straps you wish to hold in place. 
For luxury ready-to-wear and cou- 
ture, these guards are usually made 
from a lightweight silk tubing that 
matches the garment’s lining or 
from a thread chain, but they can 
also be made from a narrow, satin 
ribbon or from folded, edgestitched 
seam binding. 

Usually, the guards are posi- 
tioned at the top of the shoulder; 
however, they can be placed any- 
where they’re needed. Generally, 
this will be on a seam allowance, 


Stitch each eyelet twice, 
then catch to guard. 


B = i É 
m z 


Á 


Single strand of waxed thread; 
knot concealed under fold. 


To make belt guards 


} J! L 


Ar "9, Ni | ' 
Garnidnt 3 at) \\ 
armscye|, , neckline 
edge ^ —— edge 


shoulder straps, or when more than one pair of guards is 
needed. Mark locations for each thread guard. Sew snap 
socket-half in place on mark near neckline. Secure thread for 
chain on mark near armscye, using two strands of pressed 
and waxed thread. Make thread chain desired length, as 
shown at right. To attach snap ball-half, insert needle into 
eyelet before fastening thread at end of chain; then insert 
needle into last thread loop. Secure thread with several 
buttonhole or blanket stitches in same eyelet. To hide thread 
end, make a few running stitches in the chain and cut thread. 


Lingerie guards can also be used as hidden belt or tie guards. 
This is particularly useful when tie or belt is worn above or 

below waist and must be held in place. Fabric tubes 3-in. long 
are sewn or glued to inside of belt at each side seam, and are 


held by short thread chains on garment at side seams. 


On garment at side 
seams and belt level: 


Snap at top 


D Side seam $, 
a j 
Chain secured 


g 
at bottom g 
HEL | 


T 
ia 
-= 


facing, or lining at the shoulder 
seam. When possible, position the 
lingerie guard so that it is directly 
over the strap to be tamed. This may 
be at the center of the shoulder 
seam, but when either the neckline 
is wide or the armscye cut away, 
this is not always practical, so the 
guard must be located where it will 
conceal the straps, and, if neces- 
sary, in more than one location, as 
they are on the pictured lace top. 
Generally, lingerie guards should 
be inserted with %-in. to %-in. ease, 
so the strap tension won’t distort 
the garment at the top of the shoul- 
der, but it’s most important, of 
course, to prevent the lingerie 
guards from showing. If you have 
deep hollows or indentations on 
your shoulders, you can increase 





On belt: 
Side-seam locations 
f i 
CD = mm eD 


Fabric tubes 


the guard ease when possible so 
your lingerie straps won't pull your 
garment into the hollow. 

Lingerie guards are used most 
frequently on sleeveless garments 
to prevent lingerie straps from 
peeking out, but they are also used 
on designs with sleeves to hold the 
straps in place and increase the 
wearer’s comfort. In couture work- 
rooms, lingerie guards are fre- 
quently made in advance when 
there’s a little free time, then set 
aside until they are needed for the 
garment. Not a bad idea! + 


Claire Shaeffer is the author of many 
books on sewing, including Couture 
Sewing Techniques, (Taunton Press, 
1993). She writes and teaches from 
Palm Springs, Calif. 


HAND-CROCHET 
A THREAD CHAIN 


Step 1. Anchor thread 
at end of lingerie guard, 
and sew a small back- 
stitch to make a loop. 


Step 2. Hold loop open 
over thumb and index 
finger of left hand, and 
hold thread in needle 
taut with right thumb 
and index finger. 





Step 3. Then, using 
middle finger of left hand 
as a crochet hook, pull a 
new thread loop through 
first loop, allowing first 
loop to slip off fingers. 





Step 4. Open new loop 
as you pull previous 
loop taut on chain. 
Continue making loops 
in this fashion until chain 
is desired length, then 
pull thread through last 
loop to secure chain. 


) 
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For a sleek fit and 
new design 
options, transform 
a set-in sleeve 

to one with a gusset 
that moves the wearing 
ease under the arm 


by Janith Wright 





DRAFT A CUT-ON SLEEVE 
WITH A GUSSET 


2. Using front and back 
bodice-pattern tracings, 
push-pin front bodice at 





For a first try at this adaptation, choose a set-in sleeve pattern 
for a jacket or blouse with an even hemline and a waistline 
dart placement. Trace the pattern’s sleeve and bodice pieces 
along seamlines, not seam allowances (s.a.s.); remember to 
transfer grainlines and other garment-construction details 
from the original pattern before beginning adjustments. 


N Pivot points 





— Biceps 


— Elbow 


— Wrist 


1. On sleeve-pattern tracing, find center point at wrist, elbow, 
and biceps lines. Connect points, extending line through sleeve 
cap (line need not bisect sleeve cap). Mark two pivot points, 

2 in. below cap and % in. on both sides of center line. 
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shoulder point to ‘4-in. 
marks from Step 1 on 
sleeve pattern; pivot 
bodice until its side seam 
touches corner of sleeve | 


at underarm seam. l Pivot 
Pin bodice 


Repeat for back bodice. , bodices to 
shoulder points. meet side 

seams at 
sleeve cap. 

3. Blend shoulder eet CF 

seamlines, joining .~— ` | 

intersection of sleeve i ata 4 N 

centerline and sleeve Find SORES der — ` Blend 

cap to center of each ia A ANNE FE 1s shoulder 

bodice's shoulder CORP ONS | ama seam., 

seamline with gentle P pè 4 

curve. Mark intersection P j | \\ 

with circle. o 












ustrahen at top Karen Meyer: all other diustratong Bob LaPorte 


the Gusset 


ost of us, when we 

think of a kimono 

sleeve, picture the 

traditional Japanese 

kimono with its 

drapey sleeve made 
of rectangles. But, in garment de- 
sign, the term kimono is used more 
broadly to designate a sleeve that’s 
cut in one with the bodice, a cate- 
gory that includes very nondrapey, 
close-fitting sleeves like those in 
women’s suits and dresses of the 
late °50s and ’60s (sometimes 
called “dolman” sleeves). The sleek, 
tailored look of that period’s sleeve 
was achieved with the addition of 
an underarm gusset: Traditional ki- 
mono sleeves achieved mobility 
through excess fabric folds left 


4, Draw straight line from 
corner of neckline at shoulder 
to intersection of bodice and 
sleeve on both bodices, 
cross-marking lines 3'4 in. 
from underarm. 


5. To add gusset-insertion points 
on front, mark points on bodice 
and sleeve seamlines %2 in. from 
underarm point; join to 3%-In. 
mark. Measure new side-seam 
length on front from hemline to 
insertion-point edge, and mark 
same distance on back, 
measuring up from hemline. 
Repeat procedure with sleeve. 


6. Mark elbow, biceps, and 
shoulder junctions along 
center of sleeve seam. Notch 
front gusset area on line 
nearest center front; double- 
notch back gusset area on line 
nearest center back. 






Measure seam 
lengths; mark 
corresponding 
lengths on back 
bodice and 
underarm. 


under the arm, whereas all-in-one 
sleeves of the 50s replaced that 
bulkwith a smooth, bias-cut insert 
called a gusset (see “What is a gus- 
set?” at right), allowing the wearer 
to lift her arms without lifting the 
garment, too. 

All-in-one, kimono, or dolman 
sleeves aren’t frequently seen in 
commercial patterns today, but it’s 
easy to adapt the more common 
set-in sleeve pattern to create one 
like that of the garment illustrated 
on the facing page. The process is 
straightforward, requiring no spe- 
cial tools beyond what’s found in 
any sewing room. And the distinc- 
tive, feminine look of the resulting 
sleeve can refresh nearly any fa- 
vorite set-in sleeve pattern, while 








Wark 
each side of 


if), QW) 


underarm 


point 


WHAT IS 
A GUSSET? 


retaining the fit and general styling 
of the original. Try it in garments 
made with hard-to-ease fabrics: The 


A gusset is a diamond- 
shaped or triangular 
insert added under the 
arm and elsewhere to 
facilitate movement or 
add expandibility. 


sleeve cap vanishes during draft- 
ing and the precisely-but-easily 
drafted gussets need no easing to 
insert. Garments in sheer fabrics, 
too, benefit from a switch to ki- 
mono sleeve design: By eliminat- 
ing the armscye seam, the overall 
look of the garment is less clut- 
tered and the problem of how to 
finish the armscye seam is avoided 
(the sheer gusset’s edges can be 
left raw because the seams are hid- 
den under the arm). When made in 
large prints or handmade or loose- 
ly woven fabrics, the kimono sleeve 
doesn’t interrupt the fabric design 
like a set-in sleeve would. All in all, 











Front, WS 
7. Cut pattern front from i _ i \ 
back along sleeve center- C 
line. True pattern by ‘=— Back, RS |" 
“walking” front overarm T _ Match 
seam along back overarm erani 
seam from neck edge to sean 
sleeve edge, making any notches. 
necessary corrections in 
sleeve length, notch 
placement, or shape of 
shoulder-seam curve. 

New side 






Back, WS 
seams: 
Cut half 
difference 
from 
overlap 
and add 


to seam. 





Check side- 
seam length. 


8. To balance side seams, lay front pattern face up on back 
pattern, matching sleeve’s underarm seam between wrist, 

elbow, and biceps. Check side seams from waist to underarm for 
match: it is likely they will not. To adjust side seams, draw line 
exactly bisecting the overlap between front and back side-seam 
lines; cut excess on this line from front and add to back. Check 
side-seam length and adjust as above. (Continued on p. 66.) 
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A GUSSET OFFERS 
DESIGN OPTIONS 


Eliminating the armscye 

seam unclutters the garment, 
enabling you to emphasize a 
detail (for instance, the contrast 
band on the jacket above), or 
embellishment (like that on the 
shawl collar at top right), or to 
cut the pattern to create a 
decorative style line below 
the underarms, as in the 
garment at right. 





I'm sure you'll find the kimono 
sleeve transformation a valuable 
addition to your design options. 


Start with a favorite pattern 
Any pattern without a horizontal 
bust dart will work just fine with 
the basic conversion steps illus- 
trated on pp. 64-66. I successfully 
tested the method for transform- 
ing a set-in sleeve on several pat- 
terns, including a sloper, a jacket 
with a two-piece sleeve, a tunic 
blouse, and a jacket with mid- 
shoulder princess seams. If you're 
feeling adventurous and you would 
like to use a pattern with a hori- 
zontal bust dart, swing the bust dart 
to the waistline to make a French 
dart, then continue with the sleeve- 
pattern manipulations. 

But for a first try at drafting a ki- 
mono sleeve with gusset, I recom- 
mend using a one-piece, set-in 
sleeve pattern, without horizontal 
bust darts, or front or back yokes. 





DRAFT A CUT-ON SLEEVE WITH A GUSSET (cont.) 


Bodice front, 





Pin 
[race curve. 
\ F 
Y | 
ri Spread to Sin 


FS 


9. To make gussets: On front and back bodices, 
cut out gusset area along its legs up to 3%-in. 
cross-mark; slash each cut-out through center to 
(but not through) tip. For front gusset, push-pin 
gusset piece to new piece of paper at tip and 
spread gusset legs 4 in. Trace resulting shape, 
marking notch. Curve underarm-seam edge with 
French curve to avoid bulk. Make back gusset 
similarly, by spreading slashed triangle same 
amount, tracing new triangle with double-notch. 
Trace front gusset's curved underarm edge to 
establish matching curve of back gusset. 
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Taper s.a. 
to nothing. 








Cross- 
mark 





% in. S.a. 

Í 
i 
I 
i 


Original 
S.a. 


10. To complete pattern, add in. s.a. to gusset 
legs of front and back bodice/sleeve patterns, 
blending to nothing at 3'4-in. cross-mark point; 
add original s.a.s to side seams. To gusset 
pieces, add ‘4-in. s.a. to legs and original s.a. to 
curved underarm seam. Mark all pieces at 3%-in. 
cross-mark, gusset-area notches, and at 
matching points on front, back, and gussets. 


In fact, you may want to work with 
a pattern you’ve used before, for 
which you've already solved any 
fitting issues. 

To begin, remove the seam al- 
lowance from the original pattern’s 
sleeve and front and back bodices. 
Youll need plain paper, enough to 
trace all three pieces together, a 
French curve, push pins, invisible 
tape, and an 18-in., clear-plastic 
ruler. The directions illustrated on 
pp. 64-66 will show you how to 
draft the new kimono-sleeve pat- 
tern using a basic set-in sleeve pat- 
tern of your choice. 

In a nutshell, you'll lay out the 
front, back, and sleeve together flat; 
then, to set the angle of sleeve to 
bodice, pivot the front and back 
bodice pieces from the shoulder 
point where they meet the sleeve 
cap. Next, you'll slash this single 
unit down the sleeve’s centerline to 
make front and back bodice/sleeve 
pieces. By matching each piece’s 
side- and underarm-seam lengths, 
youll establish the point where 
each gusset piece is inserted into 
the bodice; then you'll slash and 
spread the front and back patterns 
here to make two (front and back) 
gusset patterns. 


Test for fit 
Once your new pattern is ready, 
it’s a good idea to pause to make a 
muslin before cutting into your 
fashion fabric. At the top of the fac- 
ing page, youll find out how to sew 
in the gusset, which can be a little 
tricky. Be sure to cut and mark the 
gusset so that all reference marks 
match. And, when sewing, be mind- 
ful of seam allowance widths (in. 
for the gussets’ sides, whatever the 
garment’s original seam allowance 
was for the gussets’ base, and % in. 
tapering to nothing at the tip 
around the gusset-insertion area 
in the bodice/sleeve). 

Try on the full muslin and test 


the fit by raising your arms as you 
would while wearing the finished 
garment. If you need to adjust the 
amount of underarm fullness, re- 
turn to the drafting table at Step 
2, as shown in the drawings be- 
low. For greater mobility, increase 
the sleeve’s angle by pivoting it at 
the shoulder point so there’s a gap 
(up to l in. wide) between sleeve 
and bodice seams; to reduce full- 
ness under the arm, reduce the 
sleeve’s angle by overlapping the 
sleeve and bodice seams (again up 
to l in.), so you'll still have move- 
ment. Remember, if you change the 
sleeve-to-bodice angle, you'll have 
to remake the gussets, too; so fol- 
low through with the rest of the 
drafting steps and test again. 

Once you have mastered the ba- 
sic draft for transforming a stan- 
dard set-in sleeve into a stream- 
lined kimono sleeve, consider the 
variations: A princess-seamed pat- 
tern with the seam ending at mid- 
shoulder (rather than at the arm- 
scye) is a good candidate for this 
process, because the all-in-one 
kimono sleeves accent the smooth, 
figure-enhancing quality of princess 
lines (see “A gusset offers design 
options” on the facing page). Or, 
use the visual simplicity of the 
sleek kimono-sleeve treatment to 
put emphasis elsewhere, such as 
on a shawl collar. Or, cut the pat- 
tern again to create a decorative 
style line on the bodice from un- 
derarm to underarm. 

The versatile kimono sleeve can 
claim center stage or make space 
for a favorite detail, so when youre 
looking at set-in sleeve designs dur- 
ing your next visit to the pattern 
counter, remember the magic you 
can work at home. + 


Janith Wright teaches patternmaking, 
grading, and garment design at the Col- 
lege for Human Development, Syracuse 
University in New York. 


INSTALLING AND VARYING GUSSETS 


SEW A GUSSET WITH PRECISION 


Staystitch the underarm area on gussets and bodices before sewing in gussets. Sew the two 
gusset pieces into their respective bodice pieces, then stitch the wrist-to-hem seam, matching 


gusset seams and side-seam notches. 


Bodice 
_ front, RS 








/ Frot >` 


‘gusset, `, 
l WS | 
i = „S apink P 


Sleeve 
front, RS 


1. Place front sleeve and gusset s.a.s 
RSs together, with gusset s.a. at 1⁄4 in. 
for full length of seam and with sleeve 
s.a. tapering to nothing at gusset 
area’s tip. Stitch along seamline as 
for a dart, with shorter stitches up to 
gusset area tip. 


ADJUST THE SLEEVE-TO-BODICE ANGLE 


2. Pivot garment front at tip of 
gusset and carefully align gusset 
notch to bodice-front notch with RSs 
together, tapering garment’s s.a. to 
3%-in. tip. Stitch as for other gusset 
seam; press s.a.s open. Repeat for 
back sleeve and bodice. 





The amount of fullness under the arm relates to the underarm wearing ease. To reduce fabric folds, 
lower the angle of the bodice’s grainline to the sleeve’s center line at the pivot points. To increase 
wearing ease, raise the angle of bodice to sleeve. Proceed as for the basic draft. Remember to 
test-fit the new draft to ensure sufficient mobility and satisfactory fit, respectively. 





|! 


For decreased ease 
(reduces folds under arm) 
Lower bodice pieces’ angle to sleeve. 





For additional ease 
(creates folds under arm) 


Raise bodice pieces’ angle to sleeve. 
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Every sewer can use this professional equipment 


for making and altering patterns 


by Suzy Furrer 


68 


THREADS 


ven if you only make or 

alter a few patterns a 

year, there’s a lot to be 

learned by examining 

the tools and techniques 

of patternmaking pro- 
fessionals. Most of the hardware 
is inexpensive, and can go a long 
way toward making your pat- 
ternmaking efforts more accu- 
rate, efficient, and comfortable, 
whether you decide to add only a 
few new items to your tool box or 
to assemble a full kit. After de- 
scribing the tools I use and rec- 
ommend to my patternmaking 
students, I'll walk you through 
highlights of a typical pattern- 
making job (see the photos on 
pp. 70-71), where youll see the 
tools (shown here) in action. Also 
on those pages, you'll find a list of 
sources for these tools or supplies. 


Papers and pencils 

Pattern or marking paper is white, 
comes unmarked or gridded with 
pale blue dots, and is used for po- 
sitioning center fronts and backs, 
or grainline (I find a grid more 
distracting than useful). The large 
rolls of paper commonly come 
in 18-in., 24-in., 36-in., and 48-in. 
widths—24 in. being probably the 
most useful, least wasteful width. 
Pattern paper is similar in weight 
to butcher paper or shelf paper. 












Cy 


10 


Patternmaker’s tools: The left grouping above includes transparent ruler (1), 


button template (2), L-square (3), drafting, or designer’s, curve (4), tape 


measure (5), brush (6), eraser (7), pencils (8), french curve (9), hip curve (10). 


It’s used for drawing new and al- 
tered patterns, but not generally 
for final cutting patterns. 

Tag, also known as oak tag or 
granite tag, is aheavy manila card 
stock that comes in large rolls. It is 
available in widths of 36 in. and 48 
in. This firm paper is used to make 
slopers, templates, and final cut- 
ting patterns, which are called pro- 
duction patterns. It’s stiff enough to 
be easily traced around, and to 
withstand constant handling with- 
out wrinkling, tearing, or folding. 


Poster board is a good substitute. 

Using your fabric scissors to cut 
pattern paper or tag will dull them 
quickly, so buy and mark a pair of 
scissors for paper cutting only. Go 
easy on your hands and wrists by 
getting a lightweight pair with plas- 
tic handles. 

Mechanical pencils are ideal be- 
cause the lead is always sharp 
enough, or sharpens easily, for ac- 
curate patterning. Try .05mm (2H 
or HB) leads, which don’t need 
sharpening, or more traditional, 






Photos: David Page Coffin 


heavier leads, which require a 
sharpener suited for your brand of 
lead holder. Regular wooden pen- 
cils become dull and thick after a 
few lines, and can create a line with 
a thickness of up to % in., which 
can throw off the fit of a pattern if 
it involves a lot of style lines. I make 
an exception only in the case of 
red pencils, which are ideal for 
markings you want to stand out, 
but which are not readily available 
in mechanical form. Pick up a good 
drafting eraser when you get your 


pencils; to err is human! 

A brush is used to keep the pat- 
tern and work surface free from 
eraser debris, lead flakes, or pencil 
shavings. Eraser debris can make 
your ruler shift slightly, throwing 
off a line, and lead flakes or shav- 
ings could end up as smudges on 
your fabric. 


Measuring tools 

A 2-in. by 18-in. transparent, plas- 
tic, straight-edge ruler with a grid 
in inches and fractions of inches is 





my most important flat-pattern 


drafting tool. It is used to make 
guidelines, establish right angles, 
mark parallel lines (such as for 
pleats), draw in seam allowances, 
and note pocket, button, and but- 
tonhole placement. Replace the 
ruler if it is warped or cracked. 

A metal yardstick, 1 in. wide and 
36 in. long, with measurements in 
inches and/or centimeters, is used 
to mark guidelines or grainlines 
on long pattern pieces, to check 
lengths, and to measure fabric 
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Patternmaking tools at work 
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yardage needed for a pattern. Met- 
al is more durable than wood, 
which can warp and chip. 

A tailor’s or L-square is a metal or 
plastic ruler with two arms meeting 
at right angles, marked in inches, 
centimeters, or both. The square 
is used primarily to establish guide- 
lines and grainlines, and to draw 
corners when a 90-degree angle is 
needed. If you have both a trans- 
parent ruler and a yardstick, a 
square isn’t necessary. 

Tape measures are used to mea- 
sure circumferences on the body 
and curves in your pattern, as well 
as to measure lengths. Use the 
same tape measure for measuring 
as for pattern drafting to avoid dis- 
crepancies, since not all tapes are 
equally accurate. If you use your 
tape measure a lot, replace it once 
a year, because it can easily stretch 
and warp. 


Drawing tools 

A hip curve is used for drawing shal- 
low curves. The tool is approxi- 
mately 24 in. by 1% in., and is best 
for shaping waistlines, lapels, side 
seams, flared hemlines, and other 


gently curving seamlines. 

French curves are drawing tools 
with a variety of smaller curved 
edges suited to shape armholes, 
necklines, lapels, crotch seams, or 
curved dart legs. I find a French 
curve convenient when making 
small line drawings or drafting 
smaller pattern pieces. 

If you can only get one curve, the 
drafting curve should be it. It mea- 
sures 16 in. by approximately 6 in. 
With careful shifting, the different 
shapes on its edge can be used to 
draw all of the shapes so far men- 
tioned, as well as any other shallow 
or deep curve you might need 
when drafting a pattern. 

I prefer all my curved rulers to be 
without markings, because I don’t 
want too many measuring tools, 
since they’re likely to all differ 
slightly. I use the transparent ruler 
and tape measure as my final mea- 
suring tools when drafting, re- 
serving curves for drawing only. 
Whenever you need to make a du- 
plicate curve on the same or an- 
other pattern, just mark on the 
sides of the curve you used where 
you started and stopped drawing, 





then shift or flip the curve to the 
new curve’s location. Pencil marks 
will rub off easily from your curve 
when you are done. 

A tracing wheel can be needle- 
pointed, or have a smooth or ser- 
rated wheel. When transferring 
markings from one pattern to an- 
other or to tag, the needle-pointed 
wheel works best. Simply overlay 
your original on your target paper 
and perforate both layers with the 
wheel. A smooth- or serrated-edge 
tracing wheel is used with carbon 
tracing paper when transferring pat- 
tern information to muslin. Think 
twice about using tracing paper on 
fashion fabrics. It does not always 
come out. All tracing wheels can 
be helpful when creasing and fold- 
ing paper accurately, as you'll see in 
the process photos above. 

Circle templates are very handy 
when you need to mark button 
placement on a pattern. 

It’s very important to label your 
work as you proceed. Professionals 
use rubber stamps to quickly iden- 
tify pattern pieces and to keep them 
organized. Premade stamps are ob- 
viously overkill for occasional pat- 
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A designer's curve makes 


lowering the armhole easy a 
useful for ruing curves sketched 
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ternmakers, but be sure to name 
each piece as you draw it, noting 
the date, size, center front, center 
back, grainline, how many pieces 
to cut, and fabric—self-fabric (the 
fashion fabric), interfacing, lining, 
or facing. 


Mechanical aids 

A notcher clips a 4-in. notch from 
the edges of a paper or tag pattern. 
The notcher is used to indicate 
seam allowances, center lines, dart 
tops, and guide points for matching 
pattern pieces. 

An awl has a metal point about 4 
in. thick and between 4 in. and 8 in. 
long. It is used to mark the inside 
of a pattern where a notcher will 
not reach to indicate the points of 
darts, and placement points for trim, 
pockets, buttons, and buttonholes. 
The tool is also used to mark dart 
points on fabric by forcing a small 
hole within the stitched portion of 
the dart. A small foam pad, when 
positioned underneath the pattern 
paper, is a helpful accessory to the 
awl, making it easy to push the awl 
deeply into the flat paper. 

A pattern punch is a circular die- 


cutter used to make a l-in. hole in 
a pattern or a sloper for hanging it 
with a pattern hook. A pattern hook 
is anylon cord with a metal hook 
on one endand a metal T-bar on the 
other, which goes into the hole made 
by the punch. These tools, along 
with a dedicated garment rack, form 
a very efficient system for storing a 
large collection of tag patterns and 
slopers, which can be easily adapt- 
ed to a home-sewing room. The 
pattern punch, probably the most 
expensive item listed here, is easi- 
ly replaced with a utility knife or 
other cutting tool, since it’s only 
function is to make a hole in the tag 
large enough for the pattern hook. 

Transparent tape, usually %-in. 
wide, is needed to secure darts that 
have been folded out or when at- 
taching pattern pieces to remove a 
seam. Tacks are used to hold the 
apex of the dart in place when piv- 
oting darts. 

Weights are used instead of pins 
to hold a sloper, template, or tag 
master pattern in place while trac- 
ing it at the start of a new design, or 
to hold the pattern on top of your 
fabric. I use oversized washers, 


available from hardware stores. 

A 36-in. to 38-in.-tall drafting table 
will really save your back. A surface 
area of at least 4 ft. by 4 ft. will al- 
low you to spread out; 8 ft. by 4 ft. 
is ideal. Try to set up the table near 
a window because natural light is 
easiest on the eyes. 

Finally, good-quality, on-grain 
muslin is needed to test your pat- 
terns. If you are working with knits, 
use a knit test fabric with the same 
stretch ratio as your fashion fab- 
ric. Expect to make adjustments to 
your pattern after testing it in 
muslin. Even the most experienced 
patternmakers can run up 10 to 20 
(or more) mock-ups before they 
are ready to make a tag master. Be 
a perfectionist! 

The photos above show highlights 
of a typical patternmaking process 
during which most, if not all, of 
these tools are used. Borrow what 
you like, improvise substitutes if 
you prefer, and forget the rest, at 
least until your needs change. @ 
Suzy Furrer owns and teaches at the 
Academy of Patternmaking and Design 
in San Francisco, Calif. 
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A master of figure-enhancing illusions, this 
designer from the 1930s and 40s 
costumed both legendary film stars 





and Everywoman 


by Mary Elliott 


s there a sewer alive who hasn't 
occasionally longed for a per- 
fect, “movie-star” figure, one 
that would render alterations 
unnecessary and make every 
garment look great? Broad 
shoulders, flat chests, nonexistent 
waists, large hips, and heavy calves 
all seem to be “flaws” unheard of on 
the silver screen. But look closely, 
and you'll see that these figure re- 
alities are as familiar to many cin- 
ema greats as to the rest of us. Joan 
Crawford was only 5 ft., 4 in. tall, 
yet had 40-in. shoulders and size-12 
hips. Norma Shearer was 5 ft., 2 in. 
tall, extremely long-waisted, and 
had “piano-leg” calves. Greta Garbo 
was flat-chested and scarcely had a 
waistline. What all these and many 
other imperfect screen icons did en- 
joy, however, was a master illusion- 
ist: costume designer Gilbert Adri- 
an, better known simply as Adrian. 
As head fashion designer for Metro 
Goldwyn Mayer from 1928 to 1941, 
Adrian created pure magic with his 
innovative, luxurious, and cleverly 
camouflaging garments. From 1941 
until a heart attack curtailed his 
activities in 1951, he extended his 
magic to consumers by offering 
ready-to-wear garments under his 
own label. In this article, Pll exam- 


The “Barnyard 
Dress”: Not 


| apparently a dress 


in which to hide out, 
this famous example 
from Adrian's 
couture workrooms 


| (only 10 were ever 
made) nonetheless 
provides powerful 
figure camouflage 
for those bold 


enough to venture 


| forth in it, its surface 
being so dazzling 


that the eye can go 
no farther, Above, 
right, the designer 


Adrian. 








ine Adrian’s use of optical illusion in 
his ready-to-wear and couture gar- 
ments. But first, a brief biography: 


A prodigy 

Gilbert Adrian was born Adrian 
Adolph Greenburg in Naugatuck, 
Conn., in 1903. An artistic child, he 
enrolled at New York’s Parsons 
School of Fine and Applied Artin 
1921 but quickly became bored. In 
an attempt to salvage his academic 
career, he was sent to Paris the fol- 
lowing year, where a chance meet- 
ing with Irving Berlin sent him back 
to New York to design for a series 
of musical reviews. His sketches 
were seen by Rudolph Valentino’s 
wife, and, as a result, Adrian was 
hired to design the costumes for 
Valentino’s next movie. 

Adrian designed for only two of 
Valentino’s films, but he stayed in 
Hollywood, having caught the at- 
tention of Cecil B. DeMille. When 
DeMille joined MGM in 1928, Adri- 
an became the head costume de- 
signer. Adrian was 25 years old. 


Hollywood heyday 

Designing costumes for more than 
200 films, Adrian worked with nu- 
merous film stars. But his associa- 
tions with Joan Crawford, Norma 
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Checked whimsey: 
Graduating textures 
with dramatic 
inserts keep the eye 
| dancing across this | 
unforgettable suit 
(see the partial 
pattern below), 
allowing the figure 
underneath to 
deviate from 
“perfection” with 
impunity. At right 
are two examples of 
Pola Stout's 
distinctive fabrics, 
which provided 
Adrian the perfect 
medium for his 
signature 
manipulation of 
prominent stripes. 
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Shearer, Judy Garland, and Greta 
Garbo helped transform all their 
names into Hollywood legends. 

The scope of Adrian’s design talent 
for MGM was impressive: Greta 
Garbo’s wardrobe for Single Stan- 
dard (1929) capitalized on her rel- 
atively androgynous figure and her 
affection for men’s clothes. Sud- 
denly, women wearing pants, trench 
coats, and men’s silk pajamas was 
the height of fashion. Joan Craw- 
ford’s shoulders became, in his 
hands, one of her most recogniz- 
able traits. As Marsha Hunt recalls 
in her 1993 book The Way We Wore, 
in so doing, he “changed women’s 
silhouettes throughout the West- 
ern world.” 

Adrian was equally comfortable 
with period films, capturing the 
essence of any era, while retaining 
a modern sensibility. Norma Shear- 
er’s gowns for Marie Antoinette 
(1938) were among the most elab- 
orate and expensive ever produced 
by Hollywood, many built around 
authentic period textiles; in all, Adri- 
an designed over 5,000 garments 
for this film. Nor was fantasy be- 








yond him. His Munchkins, wicked 


witches, flying monkeys, and other 
characters for The Wizard of Oz 
(1939) were pure surrealism, while 
Judy Garland’s blue gingham dress 
defined American wholesomeness. 

But, as the 1930s came to a close, 
it became clear to Adrian that the 
big-budget films of the decade were 
being restyled to befit a nation soon 
to go to war. The film The Two-Faced 
Woman (1941) was the pivotal event; 
it cost MGM two of their most valu- 
able assets: Adrian designed 14 
evening gowns for Greta Garbo, 
but the studio refused to use them. 


ADRIAN’S PATTERNS 


Adrian’s penchant for intricately cut garments often produced patterns 
with numerous, oddly shaped pieces, which don't always appear to line 
up neatly, as you'd expect. The partial schematic below (minus collar, 
sleeves, and all seam allowances) is for the suit at left, and the schemat- 
ic on the facing page is for the suit above it. 


Brown 
Checked 
Suit Jacket 
(minus 
sleeves 
and collar) 
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Instead, they insisted on low-cut 
gowns that she loathed and permed 
hair that looked ridiculous. Time 
magazine responded to Garbo’s 
“new” image by saying it was “al- 
most as shocking as seeing your 
mother drunk.” Garbo’s perfor- 
mance was flat, and she walked 
away from Hollywood, never to 
make a movie again. Adrian’s re- 
sponse was equally unequivocal: 
“When the glamour ends for Garbo, 
it also ends for me.” Gilbert Adrian 
quit the studio at the age of 38. 


Going retail 

With the opening of Adrian, Ltd., 
in fall of 1941, a new chapter start- 
ed in Adrian’s life. Cut off from 
their usual Parisian sources of in- 
spiration and forced to observe fab- 
ric restrictions by World War II, 
American designers such as Adri- 
an, Norman Norell, and Pauline 
Trigére were beginning to define 
the “American look.” Adrian of- 
fered a full line of clothing: his 
ready-to-wear line carrying the 
“Adrian Original” label and his cou- 
ture clothing, “Adrian Custom,” 


Photo on p. 73 of Adrian and on p. 77 of Greta Garbo: Classic photos from the private collections of Dale E. Kuns! and Frank Seiy; all other photos: Jay Westhauser 


Playing with 
stripes: There’s no 


| question where the 


eye will go first in 
this classic example 
of Adrian's use of 
precisely placed 

and decisively 
manipulated stripes. 
By bending the 
vertical lines in at 


the waist on one 


side only, an 

indelible impression 
of narrow shapeliness 
is certain. To achieve 


| this required a 
| asymmetrical 


pattern (shown 
below), with darts 
controlling the 


princess-like seam 
shaping the plain 
side. 
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sold through his Beverly Hills sa- 
lon. But it was his imaginative suits 
that really captured the spirit of 
the times. 


Suit sorcery 
Working often with New York tex- 
tile designer Pola Stout, Adrian de- 
signed many suits that capitalized 
on the subtle stripes and tiny geo- 
metric figures she wove into her 
wool fabrics, two examples of 
which are shown atin the top right 
photo on the facing page. Adrian’s 
manipulation of stripes, often in- 
tricately pieced and always beauti- 
fully matched, was legendary. 
Such intricate cutting always had 
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a purpose. In the jacket above, the 
cutting supports a textbook exam- 
ple of geometric illusion, the ma- 
nipulation of simple lines to control 
the perception of the figure. The 
most visually exciting geometric 
effects often occur when two or 
more lines intersect at different 
points. Depending upon the posi- 
tion and direction—horizontal, ver- 
tical, or diagonal—the figure as a 
whole or certain targeted areas can 
be lengthened, shortened, made to 
recede, or appear to be larger. 

In our example, one notices that 
the pattern is asymmetrical, then 
the eye focuses on the convergence 
of horizontal and vertical stripes 
into a plaid pattern on the right 
shoulder. This unbalanced focal 
point renders hardly noticeable any 
figure asymmetries, or “flaws.” The 
square, bold plaid also crisply de- 
fines the broad and square shoul- 
ders on this small, size-8 suit. The 
vertical lines that radiate down the 
arm and the right side front of the 
jacket lengthen both the arm and 
the torso, giving a long, lean look. 
These slimming effects continue 
into the waistline, where the stripes 
have been darted together into 
compact lines. Combining the com- 
pacted stripes on one side with the 
pure black on the other side of the 
jacket makes the waistline appear 
incredibly tiny, while effectively 
camouflaging a high hip or pro- 
truding tummy, because the eye 
gravitates to the sharp definitions 
of the fabric’s woven lines rather 
than the softer curves of the body. 

As you can see from the pattern 
schematics on p. 75, this jacket is 
quite complicated. With the ex- 
ception of the lower-back side pan- 
els, no two pattern pieces are alike. 
From a distance, it appears that 
the right-side jacket front is all one 
piece, with a 1-in.-wide horizontal 
black inset piece crossing the ver- 
tical stripes at the waistline. In re- 


ality, there is both an upper- and 
lower-right jacket front. The stripes 
on the upper-right jacket front are 
pulled together at the waistline 
with five tiny darts. Yet, the lower- 
right panel immediately under- 
neath has only four darts. The left- 
side jacket front incorporates a 
princess seam for shaping, taking 
the place of the tiny shaping darts 
on the right jacket front. 


More jacket magic 

The jacket of the brown checked 
suit shown on p. 74 is even more vi- 
sually exciting. It positively vibrates 
with energy. Technically, the per- 
ceived movement created by the 
checks is called an “autokinetic,” or 
self-moving, illusion. Four differ- 
ent sizes of the same check are 
combined in the jacket. The small- 
est check is reserved for the upper 
yoke, minimizing broad shoulders. 
A medium-sized check is used for 
the next level, with a larger check 
occupying the next two sections. 
The same fabric stacking is used 
down the right sleeve. The real piz- 
zazz comes from the giant-sized 
checked material inserted into the 
right side of the jacket and sleeve. 
These dramatic slashes move the 
eye across the body, never allowing 
it to settle on one particular spot. 
They pierce the visual plane with 
staccato gestures. Any figure faults 
become secondary to the move- 
ment created by these inserts. 


The ‘Barnyard Dress’ 

Adrian’s famous “Barnyard Dress,” 
shown on p. 72, plays optical tricks 
of a different, but related, sort. 
Rather than relying on stripes or 
plaids to create visual illusions, the 
printed pattern itself is the cam- 
ouflage. This dress would have been 
perfect for Greta Garbo’s square 
shoulders, flat chest, and poorly 
defined waistline. The shoulder 
line is fairly square, but effectively 


Collection 


Costume 


those on pp. 74-75 from the Ohio State University Historic Costume Collection; fabric on p. 74 and garment on p. 76 from Mount Mary Histor 


Garmenrs on p. 72 and p. 77 from the collection of Charles Kleibachen 





softened with drapery. The broad 
shoulders help to balance the ef- 
fect of a thick waistline. One central 
motif across the entire chest—the 
farm shed—makes the upper bodice 
work like a flat canvas. It neither ac- 
centuates a big bust nor minimizes 
a small bust. Rather, the motif 
draws attention to itself instead of 
to the body. 

The hens-and-roosters print on 
the skirt progresses from tightly 
packed lines at the waistline to gi- 
gantic, loose motifs at the hemline. 
This gradation of size makes the 
waistline appear smaller. The gi- 
gantic print at the hemline balances 
the width at the shoulder, further 
emphasizing a narrow waist. 


Adieu 
Sadly, Adrian was only able to stay 
in the retail business for 10 short 
years. His first heart attack forced 
him to abandon the frantic pace 
that the fashion industry demand- 
ed. He and his wife, Janet Gaynor, 
built a luxurious plantation in 
Brazil, where he was able to recu- 
perate and rest. Lured out of re- 
tirement by the chance to design 
the stage costumes for Camelot, 
Adrian suffered a fatal heart attack 
on Sept. 13, 1959. 

The optical illusions Adrian cre- 
ated are only a portion of all that 





distinguishes the work of this de- 
signer, who as much as anyone, 
created and gloried in the spectac- 
ular visual excesses of Hollywood’s 
Golden Era. Like all studio de- 
signers of that era, Adrian was un- 
der explicit directions to create daz- 
zling garments that would give 
each star as much presence, power, 
and apparent physical perfection 
as possible. Translating his dis- 
coveries and innovations from film 
to the real world, Adrian persisted 
in offering garments that drew at- 
tention away from the everyday 
realities of the human figure, and 
toward the excitement of the gar- 
ment itself. Having been intoxicat- 
ed with such garments on screen 
for more than a decade, it’s no won- 
der that women welcomed this 
flamboyance as it became available 
to them. But in so doing, they al- 
lowed Adrian to prove for us all 
that style, grace, and fashion aren’t 
dependent on a “perfect” body. # 


Mary Elliott wrote about Valentina in 
Threads No. 90, pp. 28-33. 
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If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 
you'll love our special collections... 
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This Year Serging is 
Really Taking Off. 





Buy a new Baby Lock Evolvé and receive a $150 Bonus Buy a new Baby Lock Imagine and receive an $85 Bonus 
kit free that includes 16 cones of serger thread, four kit free that includes eight cones of serger thread, the 
cones of decorative thread, the new Evolve workbook, Imaginé workbook and two packs of needles. 

two packs of needles and a double-eyed needle. 


Plus, with either purchase, you get 12 months same-as-cash financing. 
Hurry while this offer lasts. Serging may never take off like this again. 


The Baby Lock Evolvé and Imagine are available at authorized Baby Lock Retailers. To find a Baby Lock retailer please call 800.422.2952 or visit www.bobylock.com. 
12 months same-as-cash with approved credit. Offer valid March 1, 2001 through May 31, 2001. 


A 
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Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 
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BROTHER 
PACESETTER 
PC-8500 


by Patricia Curtis 


Brother refers to its computerized 
Pacesetter PC-8500 (suggested re- 
tail, $4,259) as a “sewing station,” 
since it combines fine sewing and 
professional-style embroidery tech- 
nology in one machine. The Pace- 
setter PC-8500 sews a straight stitch 
in eight different directions without 
ever turning your fabric and a zigzag 
or satin stitch in four directions. It 
includes 62 utility stitches and a 
variety of specialty stitches, among 
them darning, heirloom, and cross- 


stitches. When the editing functions 


are applied to these stitches, there 
are over 1,000 stitch possibilities. 

An easy-to-read, eye-level com- 
puter screen offers pages of user- 
friendly menus loaded with direc- 
tions and information. For example, 


the operation-guide menu answers 
questions about setting up the ma- 
chine, threading, and attaching the 
embroidery foot and unit. The trou- 
bleshooting guide addresses such 
issues as unusual tension settings 
or skipped stitches. In the utility 
menu, five screens help you find 
the stitch you need. And an advice 
screen answers questions about 
such things as fabric weight and 
choosing a stabilizer. 

Flip to another menu, and the 
screen guides you systematically 
through basic sewing tasks, such as 
making a flat-fell seam, sewing but- 
tonholes, and inserting a zipper. 
As you page from screen to screen, 
the settings for tension, stitch width 
and length, and presser foot remain 
visible, so you can alter them at 
any time. Fortunately, there’s even 
a caution screen, complete with a 
crying baby, warning that incor- 
rect actions won’t be allowed! With 
this information at your fingertips, 
you hardly need a manual. 

Sewing is simplified with a 
smooth-running, drop-in bobbin; 
a function to pull the bobbin 
thread to the surface; and a clear- 

view window, enabling you to 
constantly monitor the bob- 
bin’s thread level. There’s 
>$ ` a needle threader that 
`S really works, and 
~A also a push-but- 

Ð ton thread clip- 
per, which cuts 
thread close to the 
fabric and lifts the presser 

foot at the end of your sewing, elim- 
inating the source of those pesky 
thread snips all over your sewing- 
room floor. Beginning and ending 
stitches automatically lock at your 
command; the needle always stops 
down until the trim button is 


pressed; and there’s also a knee- 
lift presser foot. When making but- 
tonholes, insert your button into 
an allocated space on the button- 
hole foot, and the machine auto- 
matically stitches buttonholes to 
the correct size. 

The character- and decorative- 
stitch menu in the sewing mode 
includes four screens of decorative 
stitches (more than 100 in all). 
Thirty of these designs can be mir- 
rored, reversed, and interchanged 
to create your own styles, and then 
saved into one of the machine’s 12 
memories. The 16 satin stitches 
can be configured to make very 
wide borders and trim. One of my 
favorite menus is the cross-stitch 
menu, with designs that can be 
linked together for a personalized 
creation and then saved. 

As a high-end embroidery ma- 
chine, the Pacesetter PC-8500 has 
60 built-in embroidery patterns, 
and four monogram fonts, includ- 
ing a 5-in-high floral alphabet; and 
is compatible with Brother’s grow- 
ing design library of memory cards. 
There are standard attachments in- 
cluding four hoops ranging in size 
from 4 in. sq. to 11.8 in. by 5.1 in. 
for extra-large images. 

One of the reasons I like home 
embroidery is the option of com- 
bining designs and choosing the 
right-size image. The on-screen edit- 
ing capabilities of the Pacesetter 
PC-8500—including 90%-120% 
pattern scaling, 5-degree-increment 
image rotation, and such things as 
just pushing buttons to combine 
or reposition designs—are nearly 
foolproof. And, to convert from 
sewing to embroidery mode, sim- 
ply turn off the machine, change 
the presser foot, slide off the ac- 
cessory compartment, glide on the 


Sloan Howard 


Universal Presser Foot Litt 


Attaches easily to most new and 
old machines, instantly adding 









conmveruence of a knee-lift. This 
patented attachment is a snap 
to install. Comments from 


satisfied customers prove that 
our inventon is a must-have im 
any sewing room. Ordenng 
online 1s easy and secure, but 
don't hesitate to email or phone 
fax us if you have any questions. 
Only $54.95 + $4.00 Shipping 
Send to: J.I.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 
Phone-Fax (925) 299-0101 
www presserfootlifter.com 
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www.presserfootlifter.com 


Couture | 
Designer | 
Fabrics | 
Wholesale & Retail | 
Large | 
Selections of: | 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


agin Aver” 
i 
1431 W. 117" St., Cleveland, OH 44107 
| (216) 226-6484 | 
| www. VirginiaMartifabrics.com 
7 READER SERVICE NO. 110 


¢ Handbag Hardware « 
¢« Handbag Patterns ° 
e 3-D Embroidery ° 
e Books & More! « 


Shop our website for 
a fabulous array of 
products & plana 
seminar with Linda 


www.ghees.com (318) 226-1701 


ry Bl Ri eve = 
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Every Color. 
Every Size. 
Every Day. 


Mettler, Sulky, YLI. - If they make it - we sell it. 


www.uncommonthread.com 
Toll Free: 877-294-5427 


The color your friends turn 
as you walk in the room 
in custom fit clothing 
made with patterns printed 
from your home computer 


PATTERN MASTER 


E doutique 





Pattern Printing Software 


www.wildginger.com 
(888) WAY-WILD 

(888) 929-9453 

885-3777 
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Ss CraftSummer 


ARTS ATMIAMI 


2001 
June [1-15 Color Play for Quilters 
Joen Wolfrom 
June 18-22 Batik: Wax and Dye Creations 


Arnelle A. Dow 


June 18-22 Quiltmaking: Layering Images 
David Walker 
June 25-29 Introduction to Feltworks 
| Heidi Paul 
| July 9-13 Mixed Media Fibers Collage 
| Joan Rigal 


| Enrollment is limited. For a complete brochure, contact Joyce Ponder, 


CraftSummer, Miami University, Oxford, Ohio 45056-1888, 513.529.7395 
craftsummer@muohio.edu =www.mu-edu/craftsummer/ 
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E-Z Winder 


Save money, time and space 
Wind any thread or yarn onto 
spools using your sewing 


machine bobbin winder. Made in USA [ | \ 
Patent Pending 


Pressing & Pleating Bars 


Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121, Mobile, AL 36695-3838 
Phone (334) 661-5191 * Fax (334) 665-0072 
e-mail * info@darrsewnotions.com 
www.darrsewnotions.com 
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Tools of the Trade... 


embroidery unit, and turn on the 
power. This easy conversion be- 
tween embroidery and sewing 
modes simplifies projects, start to 
finish. For traveling sewers, the em- 
broidery unit and sewing machine 
can be transported and stored to- 
gether in one carrying case. Allin 
all, Brother’s user-friendly machine 
makes sewing easy and embroi- 
dery simple. 


Patricia Curtis sews, embroiders, 
and reviews machines in Osborn, Mo. 


PRESSING 


Depending on its size, Marsha 
Wilmer calls her invention the Big 
Board (22 in. by 60 in., $89.95 
plus $20 S&H) or Little Big Board 
(18 in. by 48 in., $69.99 plus $20 
S&H; Big Board Enterprises, PO 
Box 748, Hughsville, MD 20637; 
800-441-6581, www.marshasbigboard 
com). This 60 in.-long, rectangu- 















lar ironing surface lets you press 
yards of 


; —— SO 
= 2 r 
i ery a 








se 
fabric 
while keeping it per- 
fectly on-grain, press mul- 
tiple pieces at one time, or 
lay out quilt blocks. Made in 
Maryland of natural wood, 
the handcrafted Big 
Board fits securely 

on top of your iron- 

ing board, as 

shown in the 

photo at left, 

making it easy to 


The Big 
Board 


adjust to a comfortable 
height. The board is shipped with 
pad and cover, and folds in half for 
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convenient storage. 


-Judy Neukam 


SEWING 


Here’s the quickest 
button fix yet for 
travel, office, camp, 
or college: Sew on a 
button in 10 seconds! Button 
Quick (Blumenthal Lansing Com- 
pany, Lansing, IA 52151, 800-553- 
4158) makes a short length of mul- 
tiple button twist with a disposable 
needle on each end. You just in- 
sert a needle through both button 
eyes (or one through the shank), 
push both needles through the 
fabric at the desired location on 
the garment, pull to the back 

side, tie a knot to secure the 

button, and cut off the ends. 
Garrett Wade, a company 
specializing in fine wood- 
working tools (161 Avenue 

of the Americas, New York, 

NY 1023-0459; 800-221- 

2942; 
com), received a call last 


www.garrettwade 


year from a French crafts- 
man who had found in a 
warehouse boxes con- 
taining 50- to 100-year- 
old, unfinished, but ex- 
ceptionally forged, steel 
like those 
used by the couture 


scissors, 


masters of France. 
Garrett Wade con- 
tracted with him 
to finish the 
scissors in 
only the 
best tradi- 
tional style. 
Pictured at 
right are the 






















and the 
largest of nine dif- 


smallest 


ferent styles of these 
historic scissors 
currently available: 
the 3%-in. embroi- 
dery scissors ($54 
plus S&H) and the 
professional tailor’s 
scissors ($189)—Yes, 
they're expensive, but quantities 
are very limited (only 15 of the 
large, tailor’s scissors, for example, 
were available when this issue of 
Threads went to press). All of these 
handsome scissors are sheathed in 
embossed leather. 
Garrett Wade also carries a line of 
finely forged, ground, and pol- 
ished French Fabric Scissors, 
which cut in a long, smooth 
slice right to the tip, and have a 
wonderful balance in the hand. 
The dressmaker 


Garrett scissors come with 
e a 2%in. and 3%-in. 
scissors blade ($19.95 and 


$25.95, respective- 
ly); and French 







Couturier Scissors 
have a 4%-in. blade 
($49.95). The em- 
broidery scissors 
($12.95 each) are 
expertly crafted 
in Nogent, France. 
For more infor- 
mation on the 
scissors pic- 
tured here, or- 
der the Garrett 
Wade catalog or visit the 
Web site listed here. 


-Judy Neukam 


Judy Neukam is assistant 
editor of Threads. 



















Special 


Design Pack 
of your choice 


SPREE Club is an exclusive online embroidery design club. Members receive special pricing 
of $49 for any OESD design pack for the entire length of membership. Members will also receive, 
with each month's purchase, one FREE additional individual design of their choice from OESD's 
entire online collection. 


Members are required to purchase and download at least one design pack of their choice each 
month from embroideryonline.com - for a minimum of three consecutive months. 





.P.R.E.E. Club: 














Pricing Reserved for Embroidery Enthusiasts 


a month 








You Save 545 a month! 


VISIT YOUR LOCAL 
SEWING STORE! 


ee Te 
RATA 


OKLAHOMA 


EMBROIDERY 
SUPPLY & DESIGN 


m 7 = = ——— 
— EEE 
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Do yo u Like to sow? 
P Den: you Ll Love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 

over 100 U.S. cities 

annual sewing conference with exhibits, demos, It I D bt 

fashion shows, seminars, workshops, tours n O u 9 
manufacturer and retailer discounts on sewing 

products and publications | } ‘ind Out. 

Notions newsletter with all the latest sewing ji 

product and industry information Are you sure you know the rules 


community service programs that spread the good | for embroidery software use? 
sewing word through good sewing deeds 


© 0 0 © © 


SX. for the Love of Sewing 


: ry 
oin today! www.asg.or: software 
J bitchy etd SR \3,.«/ Protection 
OR CALL TOLL FREE sy Coalition. 


FOR MEMBERSHIP INFORMATION 


” 877-1 CAN SEW (422-6739) DEPT.TH i À 
n 1-888-921-5732 www.embroideryprotection.org 
AMERICAN SEWING GUILD » 9140 WARD PARKWAY = KANSAS CITY MO dild . i 
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UNIQUE 
PATTERNS 
FOR 
CREATIVE 
SEWING 


#266 - GREEK ISLAND DRESS 


www.folkwearpatterns.com 


or 1-800-284-3388 


for free catalog 
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Nave you any wool? E  ONSEAMPanT | 


Yessin, yessit, A whole embroidery cand pult. 





Carol Endres Willow Weolkeepens, | 
classic Rand-stiteked patterns now finely Sewn out by your Bernina. 
One of many new exclusive embroidery cands. al 


modern, casual style 
www.fabriccollections.com 


‘Traditional Em noideny, Modern Method. Exclusively Bennina. 


NothingSews Like A Bernina. Nothing. 


BERNINA f 


| 
: 
: 
| 


: E | 
p lad 
$19.95 « 2.00 wh win ML lc herk 
FL add @ 40l- TH TT VG 











J AEW PATTERNS 











hiie a CUTTING CORNERS 
930 Orange Avenue | | 
- Ve iv n Winter Park, FL 32789 designs | 
È = P = i = a ee CP I 
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Bridal & Heirloom, Laces & Fabrics 


www.specialtyLace.com 


Catalog Available 
-Includes swatches & photos 
+$10, plus $3.20 for shipping 
Major credit cards accepted 
-Same day shipping available 


1700 N. State St #10 
Provo, Utah 84604 
Toll Free: 1-877-374-LACE 
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PATENT PENDING 


e Cut strips, squares, 
rectangles, & triangles 
with amazing spee 
and precision 

e 30°, 45°, 60°, & 90° 
angles 

© Clamps fabric 

e Cut many layers 

® Ideal for all quiltrnakers 
regardiess of 


experience or skill level M 


Check it out 1-800- 225. 2497 
www. quiltcut.com 
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EE 


Your Online Fabric Store 
1,000's Of Patterns 


Drapery - Upholstery- Bridal 
Foam Products & Custom Cuts 
Waverly Bedding Ensembles 
Cottons - Apparel - Eveningwear 
And Sew Much More! 


Secure Online Shopping 
From The Comforts Of Home 


Wholesale & Retail Purchasing 


http://www.FabricGallery.com 
CustomerService@FabricGallery.com 


MEEME eT 
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128 Page 
Full Color 
Quilting Catalog 


! From America’s 
| Largest Quilt Shop! —s! 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
j name & address today! Your catalog will be j 

mailed without delay. Send to: 





i Keepsake Quilting, 

l Dept. TM l 
Route 25B, PO Box 1618 

l Centre Harbor, NH 03226-1618 l 

L www.keepsakequilting.co m J 
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Celebrating 60 ears of & 


! ET 
Name N laker dn C. 
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20 to Woven and Printed. P 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 






P.O. Box 43821 * Atlanta, GA 30336 * Fax (404) 691-77 11 
E-mail: threead@namemaker.com 
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THURSDAY 







á P / i 
attern / ake, Ca Mitch 


a Winda 


Stitch your cross-stitch desi 


s j à 
on your home embroidery 


machine in a fraction of the time it takes by hand. 





Features Include: ] 

* Create your own original 
designs using our cross-stitch 
drawing tools. 

* Create designs from scanned 
photographs with our easy-to 
-use importing wizard. 

* Use our image overlay feature 
to aid in converting scanned 
cross-stitch charts. 

e Automatically splits large 
designs into multiple sections 
to fit your hoop size. 

* 30 professional designs 
included. 

e Cross-Sritch clipart CD-ROM 


available with over 300 designs. 
Embroidery Machine Version 


Only $239.95 


plus $4.95 Shipping & Handling 
Current Pattern Maker customers call for 


upgrade pricing, 


ea Riana cae oe and money order 


30 Day Moher A Guarantee! 


* Embroidery file formats 
supported: Brother/Baby 
Lock/Bemina (PEC, PCS), 
Viking Husqvarna (HUS), 
Pfaff (PCS), Janome New 
Home (SEW), POEM/Singer 
EU/Viking HuskyGram 
(CSD), Singer PSW/ 
Compucom (XXX), Melco 
(EXP), Tajima (DST). 

* Includes both embroidery 
machine (Sulky and Brother) 
and cross-stitch (DMC) color 
palettes. 


call your local dealer or 


(800) 768-6257 
(972) 562-5411 
Fax: (972) 562-9287 
HobbyWar , Inc. 
EO. Box 501996 
Indianapolis, IN 46250 
Visit us online at: 
www.hobbywar .com 
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Gee Red Cveryday. 


You'll be mad about Redwork by Betty Alderman, 
classic hand-stitched patterns now finely sewn out by your Bernina. 


One of many new exclusive embroidery cards. 





Traditional Embroidery. Modern Method. Exclusively Bernina. 


Nothing Sews Like A Bernina. Nathing. 


BERNINA 


At participating dealers. 
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Quick to 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 












CUSTOMIZED 
HANGERS 


by Anna Mazur 


The idea for a custom-shaped, 
padded hanger was born when I 
finished a coat that had relatively 
shallow shoulders. As we all know, 


Preparation 


ake 


a garment needs to hang properly 
from the shoulders to keep its 
shape when stored. Hung on a typ- 
ical coat hanger, my coat sprouted 
vertical folds around the armhole. 
On adress hanger, folds around the 
coat’s neckline appeared. No good. 

I needed to make a special hang- 
er, so I devised the black velvet hang- 


er shown at left, which mates per- 
fectly with my shallow-shouldered 
coat. And the two padded, shirred, 
ribboned, and embellished hangers 
on p. 88 have elements that are 
meaningful to the garments that 
rest upon them now. 

Now I’m hooked on making a 
personalized hanger as the final 


A CUSTOM COAT HANGER CONFORMS TO 


THE GARMENT’S SHOULDER SLOPE 


The structure of a coat needs a three-dimensionally shaped hanger. The black velvet hanger 


at left incorporates the exact shoulder slope and depth needed 
to fill out the shaping of the coat it was made for. 


1. On cardboard, trace both shoulder slopes of coat (or pattern); mark hanger's height 
(minus hook); measure hanger’s depth, as shown, and mark; and trace mirror image of 
shoulder slopes below hanger-depth lines. Score hanger-depth lines, fold up around 
suit hanger. Cut top sections, matching slopes and hanger depth to cardboard. 







Why not make 
a hanger to go with 


Score hanger- 
depth lines. | 


Coat’s Cut top sections to 


the garment you’ve 
match shoulder slope. 


Cardboard 
perfected? Not only 


will the garment hang Height 


as it should while of hanger ~ 
Suit hanger 


depth 





stored, but the hanger Suit > wae 


hanger 
= depth 





is also easy to make 
Original 
suit 

hanger 





and fun to embellish. 


3. To draft pattern for hanger cover, trace around 
hanger unit on paper, 20009 half Toil depth and 


%-in. seam 
Pattern d | 
paper: a 


2. Tape cardboard pieces 
around hanger, as 
shown. Then wrap 
cardboard-form 

hanger with polyester 
batting. Stitch ends 


allowance | 

(s.a.). If using 

stretch fabric, 
| 
| 





securely in place. do not add Batting 
ee ih * | 
pattern twice j 
Materials needed Cardboard form from fabric. J 
e Suit hanger taped over suit hanger aan x à 
e Sturdy cardboard 
° Masking tape Sewing f 
i berth atting 4, Sew cover fabric, RSs together, on top and sides, leaving small opening for LF D lene 
*% yd. fabric hook, and larger opening on underside for inserting hanger. hi >> ~ open. 
* Optional rosettes, 5. Turn cover to RS, put on hanger, adjust s.a.s. if needed. When snug, l GA. ~~ : 
label, other slipstitch bottom edge closed. i Fabric, WS 4 > 
Zabal heen 6. Make tube of fabric to snugly cover hanger hook. Slip fabric tube ( ' 


over hook; slipstitch bottom end to batting. 
7. Decorate hanger. 





86 THREADS 


illustrations: Bob LaPointe 
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Create Your Very Own 





Professional Workroom... 


With the Brother Nouvelle PQ-1500 
Sewing Machine and the PL-2100 Serger. 

On their own, they’re outstanding. Together, they 
can give you the truly professional results you want. 

The rugged PQ-1500 is your best choice for a 
professional quality, straight stitch machine. It offers 
high-speed sewing at 1,500 stitches per minute and 
exclusive pin feed for working with fine and difficult 
fabrics. Plus an automatic scissor function for trimming 
top and bottom threads simultaneously. So every job will 
go faster and easier — even when working with rolled 
quilts and bulky fabrics. 


N 





P 





One of today’s most advanced sergers, the PL-2100 
provides an LCD display showing recommended settings 
for your current project. It also features the sought after 
cover stitch, five-thread overlock stitch and one-touch dif- 
ferential feed for a perfect professional finish 

on your edges and seams. 

With the Brother PQ-1500 and PL-2100, you can 
enjoy the same expert results as designers and profession- 
als who depend on Brother for consistent quality 
and durability. Visit your local Brother dealer today for 
more information anda free demonstration. For themame 
of your local dealer, call 1-800-4-A-BROTHER, 


or visit our 






Quick to Make nnn... 


Padded dress 
hangers don’t require 
the contouring 
needed for a coat. 
They’re just plain fun to 


make and embellish. 
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24 HOUR SERVICE ON 


| | ALPHACARE LABELS 


1000 MINIMUM OWN 
CUSTOM OADEARS 
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S FROM RAGS 
TO RICHES 


Four Harness and 
Two Harness 
Looms 
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Turn rags and other scrap fabric 
into beautiful rugs with an easy 
to use Leesburg looms. 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure ° 
Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
Wen Ono 45891 





201 North Chi 
419/238-2738 800-329-9254 
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Ipha 


impressions, inc. 


PRINTED || 






For more INFORMATION or BROCHURE 
CALL: (800) 834-8221 - G29) 234-8221 FAX: (323) 234-8215 
E-Mail: Alpha Imp@aol.com 
CEPT MASTERCARD. VISA AND AMERICAN EXPRESS 
READER SERVICE NO. 34 


Street \ 







task for all my sewing projects. 


In addition to having a hanger that 
fits the garment perfectly, there’s 
the added bonus of incorporating 
on the hanger embellishment, la- 
bels, ribbons, and leftover garment 
fabric. lve found that stretch fabric 


4161 S. Main St. 
LA, CA 90037-2297 










LABELS 









Order your 















Q 













Beautiful custom tablecloths 
and napkins — easy-care blends 
to European linens. 


DOMENICA ROSA 
Catalog ($5.00 refundable) 


1-888-354-9388 or 
www.DomenicaRosa.com 


‘Domenica 
jg 
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Paw Prints Pattern Cv. 
Se Pherae Se ee re a aE 
Casual comfort, exciting design! A | 
#1007 KIMONO Ad 
XS-3XL $18.00ppd q. 


80 page! - Catalog $2 
free with order! 
12323 99th AVE NE 
Arlington WA 98223 


1-800-891-4293 


| 
i 
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is slightly easier to use for a hang- 

er than woven fabric, which may 

take a few “fittings” to get a taut, 
smooth surface. 

Allin all, these hangers pro- 
vide an easy, satisfying show of re- 
spect for the care and labor that’s 
gone into sewing the garments 
themselves. The drawings on p. 86 
show how constructed the coat’s 

hanger. The hangers shown at 
left use ready-made, padded dress 
hangers as a base for covering with 
fabric left over from each of two 
dresses. The top hanger has buttons 
sewn at each end to keep the dress’s 
spaghetti straps from slipping off. 
Both covers are made by sewing 
tubes, each closed at one end, that 
slip over the ends of the hanger, 
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meet at the hook, and get slip- 
stitched together. Each tube is made 
of a bottom section that’s half the 
hanger’s length and a top section 
its full length, which, when gath- 
ered, produce the shirred effect you 
see. Other hangers lve made are 
shirred on top and bottom, with 
beads (also from the dress) sewn 
into the gathered seam, creating a 
wonderful spiral effect. 

These hangers are quick and fun 
to make, and reflect details from 
each outfit. Now garments can look 
as good on the hanger as they do 
on the body. 


Anna Mazur of Avon, Conn., leaves no 
detail unattended to on her imaginative, 


sewn clothing. 
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READER SERVICE NO. 56 


Announces Dress Shop 4.0 pattern software! 


THE MOST EXCITING drafting and fitting tool ever created! 
EASIER THAN EVER! 


Built-in video clips show you how to take each measurement. New pattern fitting 
techniques using professional DRAPING expertise. Built-in sewing instructions 
even accommodate beginning sewers! FUN new pattern swatching feature lets you 
see what your finished garment will look like in various fabrics! 


-NOT TOO SKINNY. 
NOT TOO FAT. 














Software programs from $19 to $199. Price determines how many patterns you 
get -- $199 is the package with all available patterns, or start small and upgrade to 
the full program later. Play with the free online demo at http://www.livingsoft.com 
Call 800-626-1262 for a free brochure or to order. 

Or order on the secure web store at http://www _livingsoft.com 
Or write info @ livingsoft.com for more information. 

Published by LivingSoft, Inc. © 2000, 2001 Synergistic Software, Inc. 
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Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 


www.sewandserge.com 
(800) 544-5858 


Create Primitive Rug Hooking For the look you want, use The Finishing Touch™ 
using your m 35 wt. rayon thread. Give embroidery designs and 


Embroidery Machine, Wool Fabric |, decorative stitching that added dimension with the 
Kathy M. Mennts's | thread that fills in more completely than lighter weight 
: one | threads without being too heavy for your designs. Pick 
Rag Wool Embr. oiderij from 80 exciting colors including the vibrant Fire Red. 
| Rag Wool Embroidery is a unique 3-dimensional technique that Embroider your best with The Finishing Touch. 
gives the illusion of a hand worked piece. These folk art 


designs, are created in minutes, compared to the hours that a 
hand-hooked piece would demand! 


| ! 
U 
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Available at a retailer near you. 


Free Classes & 
Evening Activities! 


Low Daily 
$15 Admission Fee! 


Lecture Demonstration 
Classes Offered Daily! 
Arlington Texas Martira į MWNE Markei 
y I j9 i Me "i Big (one R r 
Arlington Convention Center Brownsboro, AL 35741 


(250) 534-0586 / Far (256) 531-9630 


June 20-23 2001 (OO) 54/41 7/0 
d 


www.marthapullen.com | 7 
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Books 


Here’s our choice of Q UI LTIN G 
the best of the latest 
books for sewers and 
embellishers. Check 


with your local book- 


Color Play 

by Joen Wolfrom. C&T Publishing, Inc, 
PO Box 1456, Lafayette, CA, 94549; 
store or, if you want, 2000; $27.95; softcover; 144 pp. 
order directly from 
the publisher or In the afterglow of enjoying a vir- 
distributor, whose tuoso performance in any medi- 


um, its not unnatural for the as- 


address is provided. 


piring practitioner to feel renewed 
enthusiasm for their own efforts, to 
want to get back in shape, play 
those scales, or even to seek out 
some additional training. In the 
area of color for quilters (or any 
other fiber art), Joen Wolfrom has 
for nearly a decade provided su- 
perb support and insight with her 
previous C&T books The Magical 
Effects of Color (1992), and The Vi- 
sual Dance (1995). In Color Play, 
she continues by offering almost 
the equivalent of a series of scale 
exercises for the color student. The 
core of this book 
is divided 
chapters, each fea- 


into 


turing three to six 
closely related hues, 
such as “yellow, 
golden, chartreuse,” 
until she’s encom- 
passed the entire 
color wheel. In each 
chapter, she explores 
basic schemes within 
that color family (such 
as “split-complement,.” 









or “analogous”), using 
natural images, paint- 
chip-like color swatch- 
es, color-wheel dia- 
grams, value-scales, and 

computer-generated tra- 
ditional quilt blocks, both singly 
and repeated, to demonstrate a 
wide range of immediately useable 
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color effects. Of course, 
there are gallery pages as 
well, featuring finished 
quilts in all styles that are 
great examples of, or can 
easily be analyzed with, 
these same basic schemes. 
In her opening chapters, all 
these basic schemes are in- 
troduced as exemplified in 
nature, along with crystal- 
clear examples of all the most 
useful color terminology, such as 
value, tint, shade, and so forth. Fi- 
nally, Wolfrom closes with a chapter 
demonstrating “Irresistible Illu- 
sions,” such as depth, luminosity, 
and transparency, using, as before, 
color effects within natural images, 
real quilts, and computer graph- 
ics. Although she occasionally sug- 
gests design exercises based on her 
presentations, Wolfrom’s primary 
intention is for you to use Color 
Play as a reference when planning 
work, analyzing the work of others, 
and unveiling your appreciation 
of natural imagery. 


BRIEFLY NOTED 


Sewing for the 

Apparel Industry 

by Claire Shaeffer. Prentice Hall, 
One Lake Street, Upper Saddle 
River, NJ 07458; 800-262-0693; 
2001; $36.00; softcover; 425 pp. 


A Claire Shaeffer sewing book 
that’s only “briefly noted?” What 
gives? This is surely an amazing 
and fascinating volume, by almost 
any measure: size, subject, depth, 
and detail. Nonetheless, it’s defi- 
nitely not a book for every sewer, 
simply because, as its title suggests, 
it’s aimed at industrial sewers and 





fashion stu- 
dents. As a result, it describes ma- 
chinery and materials, using ter- 
minology and priorities that, in 
most cases, will mean very little to 
home sewers. That said, if you’ve 
always wanted to get the inside sto- 
ry on industrial clothing construc- 
tion, this book is unparalleled. You'll 
find seam-classification charts and 
diagrams for every type of seam, 
some that don’t even seem possible 
with a typical home machine; 
stitch-practice guides; production- 
sequence forms and spec-sheets; 
odd presser feet that you can’t buy 
and won’t fit your machine any- 
way; and undreamt-of tools (auto- 
mated cutters? cloth drill markers?). 
The heart of this book, however, is 
more likely to be useful: Step-by- 
step directions for virtually every 
construction situation you'd ever 
find in ready-to-wear. There’s only 
one method shown in each case, 
and it may not be the easiest, or 
most likely to work well for your 
needs, or actually how the garment 
youre analyzing was made . . . but 
its “the standard process.” If you 
want to know, here it is! No com- 
plete sewing library, nor anyone 
who sews without pattern instruc- 
tions, should be without it. 
David Coffin is a senior editor of 
Threads Magazine. 


Howard 


Photos: Sloan 
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The Standard of Quality and Sewing Comfort 


gy THE ULTIMATE SEWING CENTER! 


ee argon Sylvia Design Cabinets have centered 

i s sewing surfaces, tight, strong joints, 
it | flush mounted hinges, and come fully 
~ assembled...all you do is mount the 
N J commercial grade locking casters. 


A PLACE FOR 
EVERYTHING... 
AND THEN SOME! 


For Questions and Prices 
Call: 1-800-428-2804. 
_ Mon-Fri 9- 12noon and 1-5pm(PST) 
ylvia@vikingmedford.com 


gil: s 
www.sylviadesign.com 
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Available in five colors with 
contrasting maple interiors. 
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It's interesting how 
the people who are 
passionate about a 
craft all tend to have 
one thing in common: 


The Taunton Press. 





The Taunton Press 


Inspiration for hands-on living™ 


Publishers of information 
for many interests: 

Fine Homebuilding, 

Pine Woodworking, 

Fine Cooking, 

Threads, 

Fine Gardening 
magazines, related books 
and videos. Online at 


www.itaunton.com 
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Delicious Details 


Here are some of the 
best details we’ve 


come across recently. 


Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 


GATHERS 
GALORE 


For this issue’s column, we welcome 
another guest editor, Heather Claus, 
owner and host of PatternShowcase 
.com and SewNet.com, where she 
offers online classes on all aspects 
of sewing. Heather is also an en- 
thusiastic, vintage-fashion collec- 
tor and wearer. She’s chosen here to 
share gathering, shirring, and ruch- 
ing ideas from her library of vin- 
tage patterns and pattern-design 
texts. Says Heather: 

Gathering is one of the most in- 
tuitive methods of shaping fabric to 
the body, perhaps preceding seams 
and probably darts in the history of 
costume. Gathering can also be 
used purely as decoration, and it 
often serves both decorative and 
shaping functions at the same time. 
Standard gathering pulls a strip of 
fabric into a shorter length on one 
side or seam, and then releases 
into its full width on the opposite 
side. Equal gathers on opposing 
sides are known as shirring. Gath- 
ers controlled down the center, and 


ALTERING SLEEVES 
FOR GATHERS 


Slash and spread separated 
pattern section for full 
gathers, shirring, or ruching. 
Slash and pivot part of 
pattern for partial gathers. 


Fully 
gathered 
sleeve 


Partially 
gathered 
sleeve 








releasing on both sides are called 
ruching (pronounced “roo-shing”). 
I’ve divided my offerings here into 
three categories: Sleeves; dresses, 





Vogue Couturier 


Pattern, 1940s 
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Practical Dress Design 
by Mabel D. Erwin 
(Macmillan Publishers, 1954) 


Vogue Couturier 
Pattern, 1950s 


tops and skirts; and jackets and 
pants; but the pattern principles are 
similar no matter where the gathers 
occur, as shown in the drawings at 
left: Just slash and spread the gar- 
ment section you want to gather, 
curving the section if you want to 
gather one side more than the other. 


Sleeves 

Sleeves are more often stylistically 
ignored than other parts of a gar- 
ment, so they'd be a fun place to do 
some gathering. The sleeve ideas at 
left would easily liven up a basic 
T-shirt. And since soft and fluid fab- 
rics make more delicate gathers 
than heavier weight fabrics, a light- 
weight T-shirt knit would be an ex- 
cellent choice, especially for sleeves 
that are only partially gathered, since 
it eliminates unnecessary bulk. 


Dresses, tops, and skirts 

In most of the examples shown, 
gathers serve as, or are combined 
with, shaping elements, even though 
their impact is primarily decora- 
tive. The gathers in the sleeves of 
the dress at farleft below, are set di- 
rectly into the dart shaping for the 
bust, and add a nice drape for the 
arm, concealing the underarm while 
baring the outer arm attractively. 
The hip gathers are also set into 
shaping for the hips, and the asym- 
metry draws attention away from 
width and to the vertical gathers. 

The center example at left is quite 
a radical, very vintage, idea, incor- 
porating both bust- and hip-shaping 
seams and soft, radiating gathers 
into a large inset oval. 

The example at near left suggests 
an easy transformation for a basic 
dolman top: slash and spread the 
pattern from neck to cuffs and add 
strips to control the gathers as you 


Illustrations: Karen Meyer 
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This is the opportunity you’ve Bernina’s 1008 is a classic. Packed Try sewing ona 1008 and feel the 


A p: b A 


been waiting for. The chance to ge vith great Bernina features like difference. See for yourself why 
= your hands on the inco npara Our patented CB Hook sewing we say that once you sew ona 
"Gi quality of a Bernina s$ sewing mechanism for the most precis Bernina, you'll never want to sew 
machine for just $599. stitch ir ng you can get. The powe bes | on anything else. 


motor makes sewing on any fabri [i 
Nothing Sews Like A Bernina. Nothing. 


smooth and easy. And an Auto 
Buttonhole feature that delivers BERNII TA 
consistent, beautiful results. READER SERVICE NO. 193 


And what a machine! 


Visit www.berninausa.com for a dealer ne ear you. At participating deal 
© 2001 Bern iina o! of America 
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Delicious Details cn... 


Pocket 
opening 


Lilli Ann 
Suit Jacket, 
1950s 


Marketplace 


Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www .katiesvintagekimono.com 
katienwalt@earthlink.net 





Katie’s Vintage Kimono 
RO. Box 1813 * Belfair, WA 98528 * (360) 275-2815 


European Designer Fabrics 
“lex-Styles 40 corr of sourcing 


the latest European markets makes 





it possible to offer a superb collection of 





fabrics at surprisingly moderate prices. 


| 1-800-771-7599 - U.S. or CANADA 


Call to receive over 100 samples of silks - 
mohairs - cashméres - tweeds - tencel - 








boiled wool - knits - stretch - fur, etc. 


www.tex-styles.com 
fabrics @ tex-styles.net 






The Secret Workshop 


Quality Quilting Fabrics, Notions, Books, 


and so much more! 
Sign up for FREE on-line monthly newsletter! 


www.secretworkshop.com 
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Singer Sewing Book 
by Mary Brooks Picken 
(Singer, 1951) 









New Vintage Fabric PhotosWeekly — Shop Online — 
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by Sue Thompson 





Decorative Dressmaking 


(Rodale Press, 1985) 


return the pattern to its original 
dimensions. This would make an 
elegant top in soft silk or rayon. 


Jackets and pants 

Purely decorative shirring adds an 
elegant effect to the jackets at left. 
In the center example, the shirring 
panel creates a decorative facing 
on the outside of the garment, and 
the inset pocket is a useful surprise. 
The shirring on the pants in the 
example at left could be nicely up- 
dated with a slim pants pattern, such 
as La Fred’s Daphne pants (510-893- 
6811; www.lafred.com), with a nar- 
row line of ruching down the cen- 
ter, and invisibly incorporating the 
dart shaping at the waistband. 


See ad index on pages 104-105 for reader service numbers. 
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Sewing patterns made for vour curves Cd 
Seworand Patterns www.sewgrand.com 
1-800-252-8872 toll free in the US and Canada 





sm, Carol Lane - Saber Designs 
y Unique Clothing Patterns 


C hs i Ohara Jacket #2509 $10 
Son) | Mompe Pants #2005 $8 
fl | | 


as shown here 


Pattern Brochure $1 or FREE with 
pattern order. Include $3 S/H 
Washington residents add 8.25% tax to order. 
Japanese textiles & dolis * Tours to Japan 


Send check or money order to: 


Carol Lane-Saber Designs 
= #” — PO Box 65487, Port Ludlow WA 98365 
Phone: 360-437-0576 Fax: 360-437-2859 
N E-mail: saber@olympus.net 
www,saberdesigns.cc 




















Over 3,000 New Items in our 
2001 Catalog 
Call or Send $7.00 
Open Daily 10am-6pm pst. 
2500 Mottman Rd. S.W. Dept TH Olympia WA, 98512 
360-754-BEAD (2323) 800-950-4232 
www.shipwreck-beads.com 


sip 
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| RoserTts Mfg. 
Fine Sewing Furniture 


MARY MULARI introduces her 
new book with 40 clever sewing 
projects to wear & carry. 

Send $24 (postpaid) to: 
Mary’s Productions 


Box 87-T, Aurora, MN 55705 
www. ma mulari.com 







See ad index on pages 104-105 for reader service numbers. 
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i Visa MC Discover 


STITCH “LM UP 


4951 Thunder Rd. Dallas, Tx 75244 
www. stitchemup. com 


WWW. PERETE E com 


A unique selection of designer 
cuts, bridal fabrics, casual cottons and 
linens and unique home décor. 


1 -888-201-5400 


MAKE IT SOUTHWEST STYLE! 


e Quilt Patterns & Kits 

e Applique Patterns & Kits 

L @ Cross-stitch Charts, Kits 

e Craft Patterns, Much More! 
28 pg Catalog, $3.00 

SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 








Distinctively Yours 


Fine Table Linens 
Ready for Your Embellishments 


Placemats ~ Napkins ~ Guest Towels ~ Pillow Cases 
Call 1-800-290-2739 for details. 


P. O. Box 1800 
Clinton, MA 01510-0813 
www.sawyerbrook.com 


Sawyer Brook 


BIRTISCTIVE 





Exclusive Fashion Fabrics 
and Notions. 


e Large Selection of Knits ° Swimwear 
_* Lingerie Fabrics & Accessories 


~e Children’s Prints Joles 
Fabrics & Sewing School 


l Ph. 816-524-7217 E-mail zoelees@aol.com 4) 














FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in US. check or money 
order along with your name and address to: 


MIDKIC GALLERY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 









North Jersey’s largest fabric/quilt shop. 
BERNINA’ ẸJ SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 











x Finest Belgian Linen Yardage 
For Table & Bed, Up to 120” wide 
x ThreadPRO products 
For Machine Embroidery 
We can custom digitize your designs. 


Order Line: 903-887-2322 
P.O. Box 487 See our web site 
Mabank TX 75147 www.threadpro.com 


les fab s fabric igues) 
Fine Fashion Fabrics 


Special Occasion * Bridal 
Silks ¢ Linen * Cottons 
Wools * Cashmere 


a 
Special Requests Welcome i 


TOLL FREE 877-255-4899 
1422 Seminole Trail 
Charlottsville, VA 22901 
email: Lfabriques@aol.com 
www.lesfabriques.com ejna 


. 7 New Store: 

j 9673 West Broad St. 
Richmond, VA 23060 
(804) 290-8844 









NEW! Project in a Day series: ii 
small projects to learn machine 
techniques. Also, clothing patterns 
that FIT real women! Try our quilted 
clothes & projects. Excellent directions 


4141 Rose Hill Ave. Cincinnati, OH 45229 
513-861-3209 www. MySistersPatterns.com 





tapestry bag 


Wholesale 


a< 
Retail 


1(800) 748-5144 
Fax (801) 4 466-2859 


Machine Embroidery Supplies 
Threads i 





Jtatilirers Che 





Marketplace 
Woven Labels 


Exclusive Stock Designs Personalized Just For You 


i a 


[Your Name Is Woven NOT Printed] 


Quantities From 36 Labels 
A Wide Selection Of background and Lettering Colors 
Enhance Your Garments or Crafts 
With Your Own High Quality 


oven Labels 
Also available....Personalised Woven Ribbon 
Personalised Luggage Straps * Woven Name Tags 
Woven Custom Labels 

For a Full information Pack Plus Samples contact 
ABLE LABELS of Sarasota 
4025 Cattlemens Road, Sarasota, Fl 34233 
Or Telephone: 941- 921-3293 Fax 941-926-7896 
E-Mail wovelab(@home.com 






















= ~Y Everyone in search of 
nT unique, creative fabrics 
pa A from around the world. 


Please call for personalized swatch serv ice 


Cy Rudnick’ (816) 842-7808 


2450 GRAND AVENUE ® KANSAS CITY, MO 64108 











nique Fabrics by Mail Visa/MC/ Discover 
rique a Bali Handpaints 

ae Mirah Batiks Great Service 

indonesian Batiks Best Selection 


Cotton ¢ Rayon Batiks 
$5/set batik swatches or $20 swatch subscription 
me visit us at our new location, 


800-228-4573 Fax 540.228.9597 


200.B West Main Street, Wytheville, VA 24382 





Handmade glass beads & buttons 
www.dancingrabbitdesigns.com 


Della Armstrong 
916-922-0860 





Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 







For our free personal swatch service 
write or call Vickie Long at 





4051 Hillsboro Road * Nashville, TN 37215 
PH. (615) 297-5346 ¢ Fax (615) 383-4252 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 © 1-800-527-5271 
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roa E 
(2 SHOE MARIAG 
Made from scratch. Use regular sewing machine. 
$1995 plus $3.50p&h www.marywalesioomis.com | 
MARY WALES LOOMIS — 
1487 T Parrott Dr. San Mateo, CA 94402 Wamu 


~gitorma orders add £1 60 salestax (650) 345-8012 es 







FO Great News! 


THREADS” 












is now online. 


Come visit our website and see 
our growing line of books and videos. 








kwiñg notions: atterns interfacing”s 
lies* emi ar oidery supplies*t 


for all your basic sewing needs 
B77-SEW-7400 (roll free) 


T 
9 7 gi 30-527-0386 


! Uppilies* Tr 
ittons: fasteners: elastic’ trims: b! 
fwing notions: atterns-interfacitc F] 
| de H = 











Fi tting Tips! 


a www.fittingtips.com 

NA Ga 

` * Fitting Tips! Newsletter 

a A of. ideas and hints for all users of 

4 “* # 3 patternmaking software. 

$ * Exercises in PMB and 
Discovering Dress Shop 

* Patternmaking Software— 
Getting Started 


f 


P.O. Box 290651 
Nashville, TN 37229 
info@fittingtips.com 
1-800-213-0673 pin 1212 


The resource for users of patternmaking software. 
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See ad index on pages 104-105 for reader service numbers. 





Need Sewing Notions? 
All the names you trust at discount prices: 


www.docs100.com 


Tel (610) 558-0860 docsi00@msn.com 
toll free (866) 362-7100 







BLUEPRINTS-PRINTABLES | 
Natural fiber yardage cotton sheeting, silks, white 
& black viscose rayon challis. 

Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 

Custom Orders: cut & pearl edge your ruanas & 
scarves, make up your buttons, scarf clips & bias. 
Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 

Book: BLUEPRINTS on FABRIC, innovative 


uses for cyanotypeby B. Hewitt Free catalog. 
www.blueprintables.com Ph: 1-800-356-0445 
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MEMORIAL DAY WEEKEND llh ~ 
NM STATE FAIRGROUNDS ~] 


FASHION SHOWS @ DEMOS + EXHIBITS ¢ VENDORS 


Dolls * Weaving ° Embroidery ¢ Silk Painting 
ute s Quilts» Lacework * Beadwork * Wearoble Art 
Sat, May 26 ALBUQUERQUE FIBER ARTS FIESTA 2001 


505-889-0103 www.fiberartsfiesta. com 


Fabricsne 


niece et abries.nat 
(800) 483-5598 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 








Join us for GETAWAYS to 
New York City, Australia, Toronto, 
Los Angeles & the “Oscars” 





ALL-NEW FIT “U" WORKSHOP ao 


FOUR Fantastic Fit Instructors: 
Connie Crawford, Colleen Jones, - re 
Lynda Lozano and Heather Claus 


Baers Fabrics — Louisville, Kentucky: 
September 28-30, 2001 _ 


OOrincues 


847/277-0490 © www.StitchesGetaways.com 








GREAT FIBER GETAWAYS & WORKSHOPS 








Flat eenma for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 







Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 
(U.S. dollars only} 
DA’MAX www.da-max.com 
P.0. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 












Fitting Books & Videos, Cutting Table & Mats 
AddeA*Tables, Rule s & More.. 


E A T ionia 
708-458-5600 
Dealer inquiries welcome 


SeEw/Frr COMPANY® 


Quality Tools for the Creative Professional 












D 
f 


Oregon Tailor Supply 


A complete line of tailoring and 
dressmaking supplies 


Call for free catalog 1-800-678-2457 
Toll free fax 1-877-233-9621 


e-mail oregontajlor@ earthlink.net 


web www.oregontailor.com 


| fabricdotcom 


www.fabricdotcom.com 


Bright Contemporary Cottons 
Hoffman ~ Bali ~ Timeless Treasures 
Alexander Henry ~ RJR and MORE! 


Discounted Pricing 

Secure Internet Shopping 
| Personal Service 
| 505-466-1686 
| free shipping on your first order if you mention this ad 


See ad index on pages 104-105 for reader service numbers. 


Glass Buttons and Beads 
Custom Designs Available 


Jardine 
Art-Glass and Neon 
209-835-1627 www.jardineartglass.com 


Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger’s pattern making software 


(lick & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child's Play 2.0 
= 
PO Box 224 - Holden, MA 01520 
877-852-6044 - www.fullfab.com 











Better Quality 


Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 


For a Catalog Call or Write: 


Judith 


104 S. Detroit St. LaGrange, IN 46761-1806 
toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 






SEW SASSY FABRICS 


eTricot, Sheer, Lace & Elastic 
eBra Supplies Patterns 
eStretch Velvet eLycra® 
WWW.Sewsassy.com 


810 Wellman Ave, Dept. T-13, Huntsville, AL 35801 
(256)536-4405 Catalog and Samples $2.00 
mH mE eee M Oe 


Silkpaint Corp. 
ev 
Fiber-Etch” 


The j 


Fabric Remover 





m= a E 
The Professional Association of Custom Clothiers 
announces its 8th Annual Education Conference: 
l 2001: A Sewing Odyssey — Aprit 26-May 2, Los Angeles, CA l 
* Keynote speaker RICHARD TYLER l 
e Seminars for sewing professionats: 
business and technical. 
l ə Networking, THREADS RS/WS Wool 
Challenge, Member Fashion Show, Vendor Ul 
l Marketplace, Author's Book Signing, l 
optional Master Classes, and Day Tours 
l + Open to non-members. l 
| For a Conference Brochure, or membership information, | 
write to PACC, Dept. T, 1350 Broadway, Suite 1601, 
l New York, NY 10018, call (212) 714-6673 l 
L sit the PACC website at Www. paccprofessionals.or org 


or vis 
ee 







EYC SPECIALTY FABRICS DIVISION 
EXCLUSIVELY YOURS CREATIONS 
RETAIL/ WHOLESALE 


Š 


. ” Specialty Knits - Helenca,Jersey/Nylon Heather, Etc! 
+ Used in swimwear, acti vewear & costuming Worldwide! 
. Thousands of colors ~ Dyed to YOUR swatch — ! 


Cali 1-800-992-7612 
Www.exciusivecreations com 





= 


“Painted Fabric Labels 


om shew EN Designe to 
& ag HE 
| SEW ON STICK ON IRON ON 
// Small or Large Orders Welcome 
Excellent Prices © 6-Day Service 


FREE Introduction Package 
T 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 
General Label MigePO Box 640371 ¢Miomi, FL 33164¢Fax 305-949-2662 

















Elano Patterns & supplies 

www.elanpatterns.com 
534-T Sandalwood Dr. \' 
El Cajon, CA 92021 
1-888-739-3526 








BRA PATTERNS 
FABRICS / STRAPS 
UNDERWIRES / NOTIONS (#545 — $12.90 ppd) 
CATALOG $2.00 - FABRIC SWATCHES $1.00 


KAISCISSORS.com 


Top-rated fabric scissors 
Various sizes ~ Free Shipping 
www.KAISCISSORS.com 
Seattie, WA e (206) 878-4943 









€C C € 












N.Y. TETRA SUPPLY, INC. 


gga Stretch Fabrics & Feathers 
Theatrical Mail Order Welcome 

z N FREE SAMPLE ON REQUEST 
Phone (212) 840-3120 
Fax: (212) 840-3159 










263 West 38th St., Store #3, 
New York, NY 10018 






Are your interests in the outdoors, hiking, 
skiing, backpacking, need special gear or 
clothing that is expensive, unusual or you 
can't find, design it and make your own. 








| Design It Yourself 


specializing in Nylon Fabrics, Neoprene 
Fabrics By Maiden Mills Inc., Patterns, 
YKK Zippers, Hardware, Webbing, Etc... 


The Cloth Shot, Inc. 


4828 Warrior Rd 
Salem, ¥A 24153 
1-800-734-0062 Fax 540-380-2408 


Free Price List, samples avallable upon request 
Monday-Thursday 7:00-6:00 Friday 7:00-12:00 EST 








WwW. THECLOTHSHOT.COA 






Marketplace 


Trains 


Quilt Pattern 
Order online 
Colfax Cloth & 


Quilt Company 
www.colfaxcloth.com 530-637-4515 


APY ANZ OMS 
Vintage batiks 


From Central Java 
| See our complete online catalog of traditional 
textiles of the world www.ETHNICARTS.COM 


fa 
‘ 











X 


Ethnic Arts, 

1314 Tenth Street, Berkeley, CA 94710 
tel 510-527-5270 fax 510-527-5286 
Wa ie ob net 

he 


aA 









44, ROCKYwoons 
OUTDOOR FABRICS 


Gore-Tex® & Ultrex™, Solarweave™, mesh, 
Cordura, Fleece, Neoprene, knits, Lycra®, 
WoolFelt™, ripstop nylon, Camo & hardware 


(970) 663-6163 www.rockywoods.com 

















Silk works 


a French wire-edged Ombre’ Ribbon **. 
Wearable Art Supplies 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $5.00. 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 








Designs Fit ror 


Petite Plus 


in sizes 14-24 | P.O. Box 81140 

S Bby PO 
Burnaby, BC 
(CANADA V5H 4K2 


| | pete ha 


Send $2 for 


refundable 
brochure! 









Button Front 
Blouse 
Style 103 


Tuck itin or / i 
Wear it out | ry 
be! 


| paettpern gs 


View B 


PPE aun? 
Perfect at Guide 


www. petitepluspatterns.com 


 kpkidséco A 


Join our hes "Online" Applique Club! 


Receive 8-10 delightful applique designs each month, 
fun project ideas & more! Anamazing value! 


Sign up today at www.kpkidsandco.com 


Srterns Plus 


Window Treatment Patterna 
52 Unique Custom Designa 
Write, call or fax for free brochure 


Patterns Plus 
P.O. Box 4338, N. Ft. Meyers, FL 33918 
www.patternsplus.com 
Phone: 941-543-2355 Fax: 941-543-7676 


Simple and versatile, 
easy fo dress up or down. 
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Marketplace 


Free Catalog 


Pg Historical Clothing 
À Patterns and Books 
Colonial 19* Century 
Medieval Scottish 


Smoke and Fire Co. 
P. O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 











wat f 
j E Ris 
FO ; j- Dansal ades k B hop 
F — A Pommak Larp linc 
í l A by e Beads + Rhinestones & Sequins 
(3 * Beadwork Supplies « Bead Embroidery Kits 


* Austrian & Czechoslovakian Crystals 







* Instruction Booklets 
r, W "Beaded Earrings” ......cssussscsesssssesesesves $5.25 
; y TPE “Beaded Clothing Techniques"... $7.25 
“Contemporary Loomed Beadwork"... $8.25 
“Flash Jewelry Making & Repair Techniques”... $5.25 


.00 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade « P.O. Box 2092 * Boulder, CO 80306 « (303) 440-4807 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street ¢ dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 







¢ Free Starter Catalog 
e Complete Mail Order Catalog $3. 
e web site at http://www.earthgquild.com 


Celebrating 
Friendship. 
Easy-to-make wallhanging 
Finished size 17" x 22" 
MC, VISA & Discover 


Wildly Wonderful Wearable 


PO Box 495637 
Garland, TX 75049 












Toll Free 877-884-2787 











AM ‘Ss . J 


ga 2%" 


SELF CLING e NO NE 
A eD Sa 


Free Fax (877) 727-1231 
1 (323) 274-1062 





RETAIL WHOLESALE 


100 THREADS 


See ad index on pages 104-105 for reader service numbers. 


Straw Hat Making Video 


Easy Step-by-Step Instructions 


$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA92171 - 1836 


aheadinc@home.com www.aheadproductions.com 


PROUT TONS 





WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
| INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 









FREE LABEL KIT 


Woven and printed, sew-on or iron- 





on; also size, care and content labels. 






Low minimums, fast service. 






Information kit with samples and 





order forms. Use e-mail and save on 










custom label set-up fees. 
e-mail: postman@sterlingtape.com. 


1-888-312-0113 


Sterling Name Tape Co. 
Dept TM3 / P.O. Box 939, Winsted C T 06098 
wwwssterlingtape.com 












Beautiful Fabrics by Mail 
Free Shipping Offer 
An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THREADS 


ii (i 
D ] 
T GINGERBREAD MILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 | 










e-commerce... 


now there's 


www.e-sewing.com | 


or call 


1-800-343-9670 


for a catalog 











Finest Belgian Linen Yardage 
From ThreadPRO 
Samples & Price List $5 
(applied to first purchase) 

Digitized Classic Christian Embroidery Designs 

At www.threadpro.com 
888-355-7646 PO Box 487, Mabank TX 75147 
Ti E aM aM 






: Backporch Dyeworks Company 


e High quality hand dyed cottons for quilts or garments - quilting 
H patterns - Quilters Dream Batting - Easy shopping 


* Samples: Send $9 to 6697 Shenandoah River NE, Rio Rancho, NM 87124 


www.backporchdyeworks.com 


et ©% @ . ọọ 8 o . @e 
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: >$ DiCarlo FABRICS | 


"lagi aaa iia ian 


va aecenens. 


; BEST CLOTHING FABRIC SINCE 1962 : 
=| 55% WOOL 45% COTTON VIYELLA ~ $9.95/YD |è 
s 60” WIDE - $5 SWATCH FEE (REF. W/ ORDER) ia 
F * « je 
| more bargains: www.gis.net/~dicarlo E: 





zy (817) 426-5749 15 TEMPLE FL. BOSTON, MA 02111. 


T 


Dimples Children’s Fabrics 
Fabrics from Osh Kosh, Flapdoodies, Malden Mills, and 
unique children’s fabrics. Dyed to match cotton interlock 
and ribbing. To receive 4 seasonal swatch mailings, send 
$5.00 (refundable with 1“ order) to: 
8758 Townsend Dr 
White Lake, Mi 48386 
www.dimplesfabric.com 


Professional Teachers 
Over 60 classes 
Dormitory housing 
available 


SCHOOL OF ABER ARTS 
Dept T 
Washington Island, WI 54246 
(920) 847 “2064 


SEWING 
QUILTING 
BASKETRY 
KNITTING 
SURFACE DESIGN 


WEAVING 
SPINNING 
DYEING 
FELTING 
& MORE 





Shop o on-line 
Wholesale Onl y 


www durangobutton.com 


A Boutique line of buttons... | 


> piee ee ae es — Ske ee a 








Michael’s Fabrics 


FINE FABRICS 





MATTE JERSEY 
FROM DONNA KARAN 


meal mm ~~ rot Pa 


WHITE COTTON PIQUE 
FROM SWITZERLAND 
- Toll Free: 877-266-8918 
www.michaelsfabrics.com 
Couture Quality - Great Prices!! 





See ad index on pages 104-105 for reader service numbers. 





rZ Come visit us on line. See 
AC” 
og oe Sa what's new at our store!!! 
(707) 448-1538 O, Rayon; animal, African, 
e ho ie is Australian and INDIA 
en . refundable wit irst + 
purchase) for a catalog to: cottons; pupp ets; ethnic 
patterns and much more. 


407 Corte Majorca, 
www .uniquespool.com 


HEMP 
TRADERS |; 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
* 100% Hemp * Colors 
* Hemp Blends X Custom Dyeing 
* No Minimums ¥ Immediate Delivery 


Call for Free Swatches 
2132 Colby Ave., Sulte #5 
Los Angeles, CA 90025 


www.hemptraders.com 
Ph: 310-914-9557 Fax: 310-478-2108 




















a 4 
jue DOVER ay, 
ae FREE Illustrated Catalog ™ 
| of Over 300 Books for Needleworkers 


_ Instructions, patterns, designs for quilting, crochet, 
embroidery, knitting, sewing, lace making, 
charted designs, more. Most $2.75 to $3.95. 


Write DO VER PUBLICATIONS, 
Dept. THRO1, 31 East 2nd Street, 
Mineola, NY 11501 


FFFAFA 
Foxfibre® Colorganic® Cotton 

" “Colored by nature in the cotton boll itself 

1% Yarn & Sliver samples $4.00 FOX FIBRE” 

Fabric samples $6.00 | 
* VRESEIS LTD PO Box 69 


Èb 
È 
p Guinda, CA 95637 or www. vreseis com 


idii iiiiiiiiriiiriiiiiiiiitiiiiiiiiiiiiiiiiiiiii 
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Tere reer r TT eee 
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E CLEGANCE UNLIMITED. INC 
Far. Kardan e Ean ob T AT 


- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 
- Serving professionais and at-home designers . 


CALL 1800-4321-SEW 











The Finest 
Fabric Stare 
Brought 
to You 





ihe FREE SHIPPING! | 
i. Internet or ders only. See site for details. pn } 


lia 
F 





d Ppageon 
The Catatog for Creative Brides 
eo CREATE YOUR 
BRIDAL SEWING AND CRAFT BOOKS AND SUPPLIES [ASSES 
| 1-800-295-0586 
| P.O. Box 161125 Rocky River, OH 44116 
| harpagonbride.com 


HMHKRILDIAIL YFILA 


co HEADPIH FSA 


— I RFADELEART x — 


For All Your Sewing, Embroidery and Quilting Needs 


*Fabric Sewing Machines 
Books “Machine Accessories 
Patterns ‘Quilting Notions 
Classes Mail Order (Lomita 





VISIT OUR WEBSITE! 
www .treadicart.com 
NORTHERN CALIF. 


1965 Mendocino Ave. 
Santa Rosa, CA. 95401 


707-523-2122 
RENAISSANCE 


© BTTO; © 


www.renaissancebuttons.com 
Antique & contemporary buttons 
Box 130, Oregon House.CA 95962. Phone: 530-692-1663 


SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 













Patterns for hats &r gloves 


Multi-size hat & glove patterns, 
Giovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern Y Stadio 
For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 













www. patternstudio.com 
pstudio@patternstudio.com 





NEEDLE SPECIAL 


VARIETY OF HOME MACHINE NEEDLES 
10 Universal, 5 Stretch, 5 Microtex, 
5 Embroidery, and 5 Metallica 
($26.75 Value)- $19.99 inc shipping USA 


Visit our web site 


www.beaconfabric.com 
for our on-line catalog 
and sewing articles. 


800-713-8157 


offer expires 6/30/01 


Beacon 


|| Fabri A Notions 


6801 Gulfport Blvd So. #10 
So.Pasadena, FL 33707 


Send $2 for Planning 
Kit $ Fabric samples: | 
HOMESPUN 
Box 4315-141 
Thousand Oaks CA 
61359-13715 
Ür 
AGW Toll FREE 


1-488-543-7998 


® Upholstery 

© Slipcovers 

® Bedspreads 

® Tablecloths 
@Wall-Covering © 
® Clothing ` 








Marketplace 


FREE CATALOG 






FLETCHER 
FARM SCHOOL 


for the Arts and Crafts 
802-228-8770 


611 Route 1035, Ludlow, VT 05149" 
www. fletcherfarm.com 













All Kinds of Sewing Vallernus and Kils 





ji Can't Find the Patterns you Want? 
= www .paragonp alterns.com 
5 P.O.Box 7650 — Tacoma, W A 98406-0650 

=- akagox Or Call us at 1-888-437-8848 

— 

| Pattems™ — areasen. Saami 

ay AP fExcell ) ie 

am A Pattern of Excellence (FREE w/ purchase) 

Manufachirers Sewing Techniques & T 


dressforms & pantsforms 


The Perfect Fitting Tool 


create an exact duplicate 
of your body and posture 


Do-It-Yourself Kits 
Custom-Made © Workshops 





www.mytwindressforms.com (408) 259-6044 


Seasonal Swatch 
Collection 
& Newsletter 


LYCRA blend fabrics 
Designing, fit, technical 
stuff and lots more... 


D 


www.cjpatterns.com 
phone 248 547 1080 


Chit Yren 


p- 
© 
a 
T 
mi 
nn 
m 
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ST THERESA TEXTILE TROVE 
1329 Main Street, Cincinnati, OH 45210 
800-236-2450 

http://www. stther xtile.com 


Fine silks, wools, African Prints, Guatemalan, 
Japanese, Bali, Tie-Dye fabrics. Mudcloths. 
Beads, buttons and other embellishments. 
Mention this ad for 10% off all Phone, 

mail or internet orders. 








i ree brochure. 
g WRITE or CALL TODAY! 1-800-326-9221 (Q 
gLifetime Career Schools, Dept TIO341 
Le ey Aranak EATS ua 
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Marketplace 


The only sewing notions — 


that solve such 
Frustrating Sewing Problems 
HUMP JUMPER? = "*PUTS-IT™ 


the BUTTONHOLE BUSTER™ 
$5 ea (incl S&H) S.N. DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 












“ ? s< Corset Fabrics, Bones & Busks 
s< Hoop Steel, Crinoline, Net 
_ 2 Dyeable Silks & Cottons 


309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada N5A 684 


Large Detailed Catalogue $6 


‘te By More? | 


http://www.farthingales.on.ca | 
FAX 1-519-275-2376 


al pe 


PHONE 519-275-2374 


P 
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| here wga (He Girl 


"i si Jil ay i 
beautiful patterns Att beautiful | 


ww wall aravecom 


little eit 





Sewing Workshop + Textile Studio 










Your favorite 





Designer patterns 
Fashion fabrics 

e Notions 

Beautiful buttons 


The Sowing Place 


secure online ordering 
www. thesewingplace.com 
1-800-587-3937 


Design & Sew è Paw Prints * ReVisions 


The 6" Annual 
| Xr Northeast Quilt Festival 46 


NEW 10N July 26-29, 2001 
ocat! Waterbury Sheraton Waterbury, CT 
TOP QUALITY EXHIBITION-DOLLS, 
WEARABLES AND QUILTS-VYENDOR MALL 
_ Workshops-Ellen Anne EddyePamela Hastings 
_ Maurine NobleeJoen WolfromeJudy Murrah 
| Karen Stone And More. 
Corporate Sponsors-Fairfield Processing 
Bernina of America-Husqvama Viking 
$1.00 FOR BROCHURE - NEQA, 2717 MAIN ST. 
GLASTONBURY, CT 06033 
(860) 633-0721 


| www.northeastquiltfestival. com 


——— 
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* Park Bench « Loes Hines = 
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102 THREADS 





See ad index on pages 104-105 for reader service numbers. 







m= m COUTURE SEWING SCHOOL Ym 
Ue 


Seminars * Classes ° Books 
4600 Breidenbaugh Lane/ Glenarm, MD 21057 

(410) 592-5711 © Fax (410) 592-6913 
http://www.SusanKhalje.com 


Trish Waxed Linen Thread 
A ply-34 colors - also 2,3,7,&12 ply 
Waxed Linen Necklace Kits & Patterns 
| Beading Wire, Mizuhiki, & Embellishment Cords 
| Basketweaving Supplies 


| Royenveod Ltd. 
Th Woodville Rd 
| Mansfield, Oh. 44907 






catalog $2.00 
800-526-1630 
__ Fax: 888-526-1618 








OCTOBER 19-20-21-22, 2001 


METRO TORONTO 
CONVENTION CENTRE | 


Sew, Knuit, 
Quilt, Embroider, 
Craft & More! 


* Over 200 Conference Classes * 500 Exhibits * Fashion Shows | 
| © Editors, Authors & TV Hosts ¢ Half & Full Day Workshops 
e How-to Demos ¢ Extra-ordinary Ei > e Sewww Much More! 


„for bridal, apparel, & home décor. 
Swatching service for specific needs. 

www.habermanfabrics.com = 
117 W. 4" St., Royal Oak, MI 48067 7 
Phone: 248.541.0010, Fax: 248.541.3437 


Paull beginnings ert ee 


Western New York's most complete sewing 


716-992-4364 
Fine Fashion 









8566 N Main St 
Eden, NY 14057 





and pattern fit center. 





PFAFF Dealer f f 
for “Tire” Silk Thread Í esf & Quilt Fabrics 
9805 N.E. 116th Street * PMB 7160 ‘ Palmer/Pletsch 
Kirkland, WA 98034-4248 G Impressions Sewing Schoo! 





email: thingsjapanese@seanet.com 
Phone: (425) 821-2287 « Fax: (425) 821-3554 


Things Japanese 


by Zarolynn http://best4you.buffnet.net/ 


i Our own Line of Luxurious designer YARNS 
for knitting and weaving. 
| FREE YARN SAMPLE & COLOR CATALOG 


| Wholesale to Production Knitters, Weavers and Retail Stores. 
ERDAL YARNS, LTD 


relieves & protects creative hands! | 303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
| 1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 


° 8-oz. - Just $9.50 (plus S/H) ° 
® Toll-Free 888/238-4497 www.marleskincare.com * = pL iipuaw.erdal.cam e-malljayercal@idinet SER. 


FRE E SAMPLE “Elegant Care” Creame with í order! 





FABRIC-STRESSED + 
HANDS ?? : 





Natural Aloe-Based All Body Lotion 
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TRUE COLOR 
DISCOUNT PRICES !!! 


| WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY | 


Catalog $1.00-Free Search Service | 


www.lumenlight.com 
800-742-4289 





| Hard-to-Find Needlework Books 
| 96 Roundwood, Newton, MA 02464 


617-969-0942 
http://www.needleworkbooks.com | 
— z - - - genuine 


Polartec & 
g Polarfleece — 


fabrics direct from the source 
year round! 









Malden Mills 


RE As aL 


store 


gayfea hey 


BRICS | 





'www.maldenmillsstore.com ) 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 


; Shop on-line or call toll free 877-289-7652 fora $5 swatch pack. : 
608 294-7436 www.gayfeatherfabrics.com 





Mail Order 


cei 


gust Fabrics 


Quality Casual Fabrics 


Large Collection of Knit Coordinates & Novelty Knits 
100% Cotton Fleece, Interlocks, Ribbing with Lycra 
Sweater Knits, Tencel, Moleskin, Rayon Prints, 
Unique Cotton Prints, Swim Lycras 
Name Brand Kids Fabrics, and more .. 


Visit our Web Site: 
www. sewingstudio.com 
E-Mail: 
sewingst@ieway.com 


1-800-688-9324 


7125 E. Trent 
Spokane, WA 99212 
Fax 509-926-3766 


Ø SO 


www.snapsource.com 


P.O. Box 99733, Troy, MI 48099 ¢ 800/725-4600 | 





. Pavelka Design 
Cs * 4 Be rie Innovative patterns 
| | _ funky to fabulous 
. up to plus size! 
hal catalog $2- Dept.T94, 
iif Box 561, Gibsons, BC 
x Canada VON 1V0 
L iL O l ‘www. pavelkadesign.com 























Blaine 
SEWING MACHINE 
SALES AND SERVICE (since 1952) 
e FACTORY TRAINED CONSULTANTS ON: 
. BERNINA: BABY LOCK 


ELNA : NEW HOME: JANOME 
SEWING MACHINES AND SERGERS 





sewingmachinedealers.com/blainesewing| 


| 1235 OAKLAWN AVE. 401 463-8824 
| CRANSTON, R.I. 02920 FAX:(401)463-8140 


— rr l 








Buy a Sewing Machine.com 
(www.Buyasewingmachine.com) 
Get your lowest price on any 
New Sewing Machine 


Just Name Your Price 





We Teach a SKILL ... NOT Just A Project | 
ADVANCE YOUR SEWING SKILLS 


By Video or Froma Teacher Near You 
© TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://www.youcanmakeit.com 





















Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Web Classifieds are available but must reflect 
printed ad. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506. 1-800-926-8776 ext. 310 or FAX to 203- 
426-3434. The deadline for the June/July issue is 
March 9, 2001. 


BUSINESS OPPORTUNITIES 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, El 
Toro, CA 92630. 


EASY WORK! EXCELLENT PAY! Assemble craft 
items at home. Call toll free 1-800-467-5566, 
ext. 4046. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


FABRICS 


EXQUISITE EUROPEAN FABRICS. Fine cottons, 
silks, wools, linens. Call or email for swatch kit. Tan- 
gible Goods, 207-772-2199 or j3mcgowan@aol.com. 
RRKEKKEKKKE RE  laceland.com************ 

Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1 PO. 1-877-212-6586 
www.oxford.net/~lindas. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials, etc! 
Write/phone/fax us for swatches containing over 160 
silks costing just $10 airmailed by return! Angus In- 
ternational™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 
wwwanegelfire.com/biz2/angussilkshongkong 

E-Mail: angushk@netvigator.com 


LYCRAS*NOTIONS*LACES*PATTERNS* Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of ly- 
cras, powernets, glistenets, tricots, lingerie laces, no- 
tions, underwires, bra cups, etc. Quantity discounts 
available. Catalog—$2.00. Color swatches—$2.00. 
FABRIC DEPOT, PO Box 411, Garwood, TX 77442- 
0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


THE BEST OF FABRICS FOR THE BEST OF KIDS! 
From home-décor to outerwear, fashionable fabrics at 
wholesale prices. Volume discounts available. Visit: 
www.kidsfabrics.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE brochure, “TM 
STUFFED”, P.O. Box 432, Richboro, PA 18954. Phone 
(215) 322-8946. www.imstuffedfur.com 


ARTFABRIK extraordinary hand-dyed fabrics and 
threads. www.artfabrik.com 


UNUSUAL FABRICS — 100 cotton batiste, twills. 
$2.00 and LSASE for samples. JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


MISCELLANEOUS 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases inclded. Toll free 877- 
449-8625. 


INSTRUCTION 


LEARN SEWING/DRESSMAKING AT HOME! Fac- 
tory shortcuts, professional methods for beginners 
and old timers. Free Brochure! Call 1-800-326-9221 
or write Lifetime Career Schools, Dept. TI03Y7, 101 
Harrison Street, Archbald, PA 18403. 


PATTERNS 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O Box 1168, Chino Valley, AZ 86323- 
1168. www.buckaroobobbins.com 


UMBRELLAS, SHOES, STOCKINGS and more. Rare 
patterns. Send #10 SASE for brochure: Antiquity 
Press, 1734 Scott St., St. Helena, CA 94574. 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’Hara’s Barbecue Party Dress, Hoop Skirt, a Bur- 
gundy Dress, a Green Portieres Dress Patterns and 
more. Brochure $2.50. Pegee® of Williamsburg, Pat- 
terns from Historie, Department T, P.O. Box 127, 
Williamsburg, VA 23187-0127. 


VICTORIAN PATTERNS. Reproductions of authentic 
Victorian patterns 1868-1898. 200 patterns and 
growing. Kindly visit www.agelesspatterns.com. 


SEMINARS 


INTERESTED IN WHOLESALING YOUR CRE- 
ATIONS? Extensive seminars (2-3 days, NYC) for 
hands-on learning the wholesale garment/assess. 
business. Actual visits to fabric/trim houses, sewing 
contractors and trade referrals. For information call 
518-861-8775 or visit www.hubajackets.com. 
















TauntonPlus FREE! 
Log on to 
www.tauntonplus.com 


Join 
e Discounts off every Taunton 
book and video. 
| 
| 


e Prepublication announcements 
| on our newest books before 
| they hit the bookstores. 


e Author chats and bulletin 
boards. 


e Opportunities to submit new 
book ideas to Taunton editors. 


e Advance information on 
| upcoming books...and more! 


e Join today! 
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Abie Labels 
Acme Country Fabrics 


Albuquerque Fiber 
Arts Fiesta 
All Brands 


Alpha Impressions 
AlterYears 

Alto’s EZ Mat Inc. 
Amazing Designs 
Amazing Designs 
Amazon Drygoods 


American & Efird, Inc. 
American Sewing Guild 
Anne Powell, Ltd. 
Apple Annie 
Arrowmont School 
Artemis 


As Cute As A Button 
Baby Lock 

Baby Lock - Ellageo 
Baby Lock - Evolve 
Backporch Dyeworks 
Barudan America, Inc. 


Batiks Etcetera 

Beacon Fabric & Notions 
The Bee Lee Company 
Bernina 

Bernina 
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Bernina 

Best Foods/Rit Dye 
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Blaine Sewing Machine 


The Blue Gardenia 


Blueprints-Printables 
Born to Quilt 

Brother 

Brown Paper Patterns 
Burda World of Fashion 
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Cactus Punch 

Carol Lane-Saber Designs 
Christine Jonson Patterns 
The Cloth Spot 

Coats & Clark 


Cochenille 

Colfax Cloth & Quilt Co. 

Counterpoint 

Couture Sewing School 

Creative Sewing & 
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Dos De Tejas 

Dover Publications, Inc. 


Durango Button Co. 
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Katie’s Vintage Kimono 
Keepsake Quilting Supplies 
Kiyo Design Inc. 
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Sears 

Seattle Fabrics 

The Secret Workshop 
Sew Sassy Fabrics 
Sew&Serge.com 
Sew/Fit Company 


Sewgrand Patterns 

The Sewing Place 

Sewing Studio 

Sewing Supplies Warehouse 

Sewing Workshop 
Collection 


SewPro Workshop 
Shear Precision 
Shipwreck Beads 
Shoppers Rule, Inc. 


| Sievers School of Fiber Arts 
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You Can Make It Inc. 
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Closures 


Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 06470- 
5506. 


PUSHING 
BUTTONS 


by Elaine Reese 


She had these fat, little, busy fingers 
and a mind that motored them in- 
to projects that seemed perfectly 
logical to a four-year-old. 

After dripping grape jelly on the 
kitten, for example, it seemed sen- 
sible to her to wash it by dropping it 
into a sudsy pail of water being used 
to clean the kitchen floor (kitty sur- 
vived). She cheerfully unwound nine 
spools of thread to see “how far they 
would go.” And though I tried to do 
the sewing I loved, my days were 
wrapped around (A) Keeping, or try- 
ing to keep, Jennie out of mischief, 








and (B) Undoing what I could of 
things she accomplished when | 
failed at (A). 

One day, as I searched through 
my mother’s old “button can” (a 
former candy tin) trying to find 
just the right blue buttons, I looked 
up to see Jennie watching with 
great interest, ready to snatch the 
can when I was through. I handed 
her the canand sat her on the floor. 

“Why don’t you see how many 
white buttons you can find? Put 
them all in a pile. Then find the 
red buttons. Count them for me.” 

Then there was sorting the big 
buttons from the little ones; the 
buttons with two holes from those 
with four, or no holes at all. 

I watched in amazement as my 
feisty little girl actually sat still, 
fiercely concentrating on her task, 
quickly sorting through the but- 
tons, pausing to comment on un- 
usual ones, and beaming as her 
various piles and categories grew. 

It was the first of many sessions 
with Jennie and the button can. 
Soon she graduated to threading 
buttons on a heavy strand of button 
thread with a blunt needle. She 
made necklaces and bracelets. 
With my sewing machine nearby, I 
could accomplish two things; mon- 
itor Jennie, and finish my project 
without so many interruptions. 

Of course, she couldn’t be happy 
with just sorting and stringing but- 
tons forever. One day, I sat her on 
my lap, and, with a scrap of fabric 
and a large button, showed her how 
to sew a button on. She carefully 
pushed the needle in and out of 
buttonholes, pricking her fingers. 
But she quickly went on until the 
button’s holes bulged with thread 
and I pronounced it done. She held 
it at arm’s length and looked at it 


proudly. “Where does it go?” she 
asked. Where, indeed. Apparently, 
Jennie’s sewing projects would 
have to have areal beginning, end- 
ing, and purpose. 

It was easy to lead her into sim- 
ple cross-stitch embroidery. Her 
painstaking cross-stitch quilt squares 
became crumpled from sweaty lit- 
tle hands, but each one was com- 
pleted. By the time she was five, 
she had done enough squares for a 
baby’s quilt. She progressed. With 
a basic running stitch, she sewed 
the plain side seams of a doll’s 
dress and fastened the shoulders 
with buttons. She stuffed the rag 
doll I helped her make and hand- 
sewed it shut. With a big needle 
and yarn, she made the doll’s hair. 
She used buttons for eyes, of course. 
She made beanbags, potholders, 
coasters, and embroidered every- 
thing that didn’t move. 

Helping me to cut and mark a 
real dress pattern came later. She 
pinned the pattern pieces together, 
finding the notches, matching them 
and watching as I sewed. Selecting 
just the right buttons was terribly 
important. 

Finally she was old enough to 
use the real sewing machine. And 
she was off. The adult Jennie has 
made lovely quilts, clothing, an 
avalanche of wonderful stuffed an- 
imals, and beautiful window treat- 
ments. She crochets, appliqués, 
knits, and is remarkably innovative. 
Her master’s degree in information 
systems has taken her far beyond 
the sewing room. But apparently 
she has not forgotten her simple 
roots: She also collects buttons. 


Elaine Reese, an avid sewer, knitter, 
and reader, works for a water research 
organization in Denver, Colo. 


Iiustration: Matthew Ambre 





Selective Thread Cutter 


Design Your Own Designer 


Sensor Foot Lift 


Sensor Foot Pressure 















prial 
Pat 


“ie 
> | > 
F 

i 


rs | 


Designer II Fashion The Embroidery Theme 


Tell us your sewing 
interest and we will 
guide you to the perfect 
sewing machine, the new 
Designer II. Including 
the Husqvarna Viking 
Exclusive Sensor System 
that automatically raises 
and lowers your presser 
foot, senses your fabric 
thickness and cuts the 
right thread at the right 
time. Automatic features 
that sense your wishes 
with accessories you 
select—a sewing machine 
designed for you, by you. 


Extraordinary! 


READER SERVICE NO. 214 


For more information and the dealer nearest you, visit our web site www.husqvarnaviking.com 


Photo: David Thum 





IN D ETAIL For almost as long as weavers have produced striped fabric, designers and sewers have played with stripes. 


The designer of this gown from the late 1840s chose an ombré striped silk taffeta—reminiscent of the ombré ribbon that was then very 
popular—and pleated the fabric on the bodice to visually elongate and slim the pointed waistline. Now part of the collection of the Kent 


State Museum in Kent, Ohio, this entirely hand-sewn gown would have been worn with a lace collar and cuffs. For a look at more 


contemporary play with stripes, turn to p. 72. 


